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Concluding the section on R. K. Narayan in 4 Manifold Voice,
jlliam Walsh says :

As readers of the Indian novel we in this country have our
deficiencies. It is hard for us to take up the references—to the
Indian scene, the agricultural tradition, the vast distances, the
terrible poverty, the profoundly significant religion. We live in
utterly different conditions where nobody’s grandmother could
hand down to her grandchildren as a legacy an image of the god
Nataraja, which had been found in a packet of saffron—as
happens, for example, in Narayan’s novel, Mr Sampath. As
readers, we are almost certainly in the position of the yoing man
Srinivas in the same novel and ‘grasp the symbols E.}t vaguely’l

The cultural distance which worries Professor Walsh is in fact
e least of the disabilities of a foreign critic of Indian literature in English
rindecd of any literature. The gap does not exist when the work is not
deeply rooted or when it exhibits a preponderance of universal over
culturally specific elements—indeed even about Narayan’s fiction, with its
rong cultural reference, Walsh hastens to qualify the statement and claims
that British readers can detect ‘through all the appearance of strangeness a
amiliar thythm’, Where the gap does exist, it tends to narrow as the reader’s
itimacy with the writer’s world increases. And above all, the gap can be
10ssed by a leap of the imagination. Only a complete obliviousness to this
acity of the imagination could have produced the kind of heresy preached
* by Paikeday that Wordsworth’s poem on daffodils cannot be
I aclass of students who have not seena ctual daffodils. Indian




English literature, one parent of which is Indian assimilation of o
literature, therefore owes its origin in part to the Indian mind’s su@f?‘g
execution of the imaginative leap, and Indian writers in English Wouids ;i %
the last people to question the legitimacy of British or any other fOre.;:'"': 4
criticism of their work because of an alleged gap. An effort of empathy -isg'n_ _
fact at the heart of all response to art. It is called for not only acmssl:_ :
major cultural divide but also across sub—cultural and sub-suI:‘.cmm[-iil
boundaries within a culture and across temporal distances within a culture
Without it a Maharashtrian reader would not be able to make contact wiyp |
a Tarasankar Banerjee novel with its details of landscape and humaﬁ j
behaviour specific to rural Bengal, nor would a present-day British reade,

succeed in comprehending an Elizabethan play in the fullest sense, The

principle applies outside literature as well—according to Owen Barfield, the I
meanings of the fundamental terms used by Plato and Aristotle, which are
different from their established meanings in modern Western civilization, can 1
be understood by the present-day reader only by the exercise of imaginative :

sympathy.

The real ‘deficiency’ (to use Walsh’s word) of a British or
American critic of Indian writing in English, I think, lies elsewhere, There
is, for instance, the problem of evaluation. A South Indian music mandarin,
judging a rendering of a Thyagaraja composition by someone like the late
Professor Higgins, would tend to vary the rigour of the criteria which he
normally applies to a local singer; an Indian dance critic’s evaluation ofa
Kathak performance by a talented Argentinian learner is always in danger
of being distorted by factors other than aesthetic response. Now this need
not be a case of being patronizing, nor xenophilia, nor falling over
backwards. Itis a subtle interference which occurs, I think, below the
conscious level—an interference which if it does not actually lead to
condonation of mediocrity does, in several cases, encourage exaggeration of
merit, Take, for instance, an evaluation by Professor Walsh. I return to him
because I am using for a kind of micro-study the chapter on India in his/
very perceptive study of Commonwealth literature, A Manifold Voice, a5 |
text which is reasonably representative of criticism from abroad of Indian
writing in English. His rating of Nirad Chaudhuri’s Autobiography is a8
follows :

1 t
The Autobiography of an Unknown Indian is one of the fines*
s century, &2

examples of this genre to appear in English in thi
the most significant, single discursive work to be generate
the love and hate of Indian-British relationships.?



23 o Critical Tradition for Indian Writing in English 3
an

- Now Nirad Chaudhuri’s Autobiography is a distinguished work.
| _iering the immense corpus of autobiographies in English in our
mand the status as writing of many of them, the grading of

ury o5 work as ‘one of the finest’ would be extremely difficult to

ud?“:ccpt by claiming that the boundaries of the category ‘the finest’
dgfgnﬂ:hcre marked. Similarly Walsh’s superlative about the work as a
o

e t of the ambivalence of the Indian-British relationship amounts to a
60

dismissal of all similar works by Britishers who were subject to
| of opposed emotions about their own and Indian society and
ted the conditions significantly.

- qmnay
he same pl.l]
who documen

A second constraint on an outsider critic’'s apprehension of an
[ndian work is the nature of his perception of its ‘Indianness’. Commenting
on Narayan’s The Man-eater of Malgudi, Walsh mentions ‘the charm and
authenticity of its Indian colouring’ and observes how easily and fully the
{ndian world is summoned into existence and how delicately its primary
sssumptions are insinuated and their intrinsic worth indicated.? To Walsh,
the ethos of Narayan’s novels is Indian. But to B. Rajan it is South
[ndian® Narayan himself has described his personality as ‘rooted to the
tight triangle of Madras, Mysore. and Coimbatore’.> His novels are
saturated with the somewhat inbred and roughly homogeneous culture of
this region and derive from it their authenticity and their uniqueness. The
details of landscape, the exterior atleast of human behaviour, certain
tricks of expression and at times even the speech rhythms are recognizably
Tamilian/Kannadiga rather than generically Indian. An Indian reader
can notice this easily enough, but to an external observer, even when he is
aware that Narayan’s world and, say, Khushwant Singh’s world are discrete,
the two would tend to dissolve into a single image of India, and the shades
and nuances, the folds and creases, which may have been important to the
novelist’s vision would begin to get blurred.

Yet another limiting factor which is present in an outsider
critic’s encounter with an Indian English text concerns its langnage., Walsh
states that one of his intentions in 4 Manifold Voice is to explore ‘some of
1hi? less familiar resources—less familiar to the British reader, that is—
€Xisting in the English language’ by showing how writers other than British
{"American have ‘realized...in a creative way capacities implicit in the
48uage’ §  Where a linguistic novelty has appeared in an Indian English
:’;;‘;::_ work as aresult of willed languag_e—beyding fqr artistic ends, both
£ wou;attmn 1tseif‘and the creative motive will readily mak:? .them.selves
oo 0 the British or American reader. But when the de.vialmn is not

Honal but has arisen out of what has filtered through either from the
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ialect or dialects of English curreny:

'g environment 0: tl};:;f::e heritage, the nature and t:r
iati rmally  will only be apparent to the Indigy |

deviation no fer of cadences and turns of phrftsc from the yypiy,
involuntary mnlscnd his English a flavour which a fellow $peaker
language can variably perceive; others, whefl they cannot discery an
Ialfsuasif W‘”f’nr it. will merely find it attractively outlandigh, What g4
AenA At llos first language interference’ can be a vitalizin |
Fmgu-.snc's i riting and often a key to a more precise undeﬁt“ding- of
1mag111a11v¢3 W important process of enrichment, admitting of explﬁ
workt.) :]tj tsbt:.?illg“a] critic (in this situation normally an Indian Critic)
?vl;:fbeyat Icwmc with both the donor language and the recipient language

writer’
from his own nativ

It would be unfortunate if what has been said 5o far seemeq ".','; f
add up to a chauvinistic manifcs_to e o cFltlcs_othcr ﬂ:lan Indian off
the premises. In the late seventics nglcl'lan university feminaty Witnesse
the rise of a heresy consisting in the cla{m ‘lhat only .Af‘rlcans can be critjeg
of African literature. A position of this kind, even if it can be proyigeg
with a doctrinal basis, is in conflict with the important truth that 3 literature
proves itself as much by its aesthetic un?versals as by it,s. cultural specifig,
It is, however, obvious that only a native body of criticism can discover
and describe a corpus of literature as a tradition, American criticism
discovered and described the central American literary tradition, by
‘canonizing’ the major writers and isolating the permanent themes and
dominant characteristics of American literature, Australian literature owes
a similar debt to Australian criticism. There is a strong case fora like
body of Indian criticism which will set up distinctions between major and
minor achievements in Indian writing in English, spell out its prime ‘
concerns, and analyse its most widely shared modes. Indeed, aveny
considerable volume of Indian criticism of Indian English literature already
exists, a good deal of it highly distinguished work which includes some
thoroughly competent literary history and several perceptive studies of
individual writers, At least three generations of Indian specialists 1’ :
English studies have won recognition by their contributions to critici_@_ 1
of British, American and Commonwealth literatures, by their lfﬂﬂs’-at_ini?f i
and critical studies of works in Indian |
application of the same expertise to Ind
hﬂﬂ.ﬂy any need to survey this im pressiy
Indian English critics were to recogn
them to Indian English literature as 2
studying how it functions
composite tradition encom

anguages, and above all, by %=
ian literature in English.
e body of achievement, l'iﬂ
ize a common responsibility
whole, a responsibility cOms*"
both as an Indian tradition and as a memo®
passing the English-speaking world, and -



pxploring its major intc::csts and methads and its distinctive use of th

 language, then, I think, they should begin to sce themsel e
wWhilst each critic would naturally be free to indulge Y:s 2
ou 'agm s, form his own focuses of critical activity, and develoi h;z zwn
" le should be conscious of objectives and approaches shared w:':ll:ll
" ndian English critics :f.nd of a responsibility which Indian English
és cannot opt out of as it is a responsibility which critics other than
 fian cannot reasonably be expected to fulfil,

, Once thls is al:“.cepted, it becl:umes necessary next to acknowledge
- (hat a body of criticism, 1 Cfrder to exist as such, needs a corporate point of
.~ yiew, a frame of reference.——ln short, a theoretical base. The Chicago Critics
' pad their theoretical base in Aristotle’s Poetics, the Archetypalists had theirs
 jn Frazer’s The Golden Bough and Jung’s Psychology of the Unconscious,
~ gpd the structuralists found one in Saussure’s Course in General Linguistics.
! If Indian English critics today feel that they would like to possess a
theoretical framework, they could, as these other schools have done, use an
-~ existing authoritative formulation if only as a source or a point of departure.
Obviously, as Indian classic of literary theory would prima facie be a good
" choice. A seminal work of this kind is, as we all know, the 9th Century
. Sanskrit treatise Dhvanyaloka by Anandavardhana, which sets out the
theory of dhvani. That the term denotes a universal of aesthetics is proved
by the fact that an ethnically and culturally remote tradition like ancient
Tamil had evolved by circa 300 B.C. a roughly similar concept and named
it Ullurai; and in the 19th Century, when the French Symbolists, following
Edgar Allan Poe, set out to construct a new poetic, they made suggestion
its pivotal principle. The Dhvani theory has filtered from Sanskrit
into Indian literatures including those farthest away from Sanskrit. I
discovered recently that in his critical introduction to his translation
of the Sindhi work The Risalo by the 16th/17th Century Sufi mystic Shah
- Abdul Karim, Motilal Jotwani applies the Dhvani criterion to Abdul
Karim’s couplets. The Dhvani theory—or the Rasadhvani theory as it
- emerged from Abhinavagupta’s exposition of Dhvanyaloka—is a body of
assumptions and insights which have largely been confirmed by subsequent
dtvelopmcms in Indian and Western aesthetics, and more specifically by
Cretain trends in contemporary literary theory. Itis also a system which
. @mits of being modified, enlarged and refined in the light of more modn-arn
- Sstems, So adjusted and extended, the Dhvani theory in a modern VEI’ISIOD
| B capable of providing a critical framework which, being derived
| .fmm Sanskrit sources, could identify what Indian English literature owes to
1810015 in Indian culture and what it shares with other Indian literatures,
\'hdbeing the result of adapting a classical theory to modern advances,




Krishng |

f Indian English literature as a member of
‘: the Eng]ish-Speaking world.

could explain tth: nature 3
tradition stretching acros

f at least on¢ excellent t‘r:fms!a_tlon--b.y K. Kris-h'lla;_. ;
Because O and because of expositions in English by a Who,
thy—of Dhvanyaloka, jivan Chaudhury, Coomaraswamy :
ages and thinkers-Pravasi : e
line of scholars V. Kane, Ramaranjan Mukherji, Pandey, Kunjynp; Rajp,
4% Hiﬂyanna’kp;annand others—the Dhvani theory is easily accessiblethmugh |
. iy o
Ragh.avan, Sa}:ﬂs S erivacted a great fjeal of attention in the Eﬂglish
e ltt ?n many Indian universities. It would th“efmebeqllite
nts 1 - 3
dEpaﬂ;]'le < to offer a summary of it here. What has, hc:-Wever,. not beey
superf umillable so far is an enlarged and updaled mOdE[I.I version of .
made ava el modern poetic of suggestion —which coulq
theory—w itical framework. I can only attempt an extremely sket
serve as a ¢ >
outline here, avoiding names and labels and references to schools,

and movements,

chy
theorjes

The poetic of suggestion would be less interested ip €xtracting
the content from a work than in examining the way its interna] Consti-
tuents unite to generate a formal structure which gives the work its identity,
Being thus formalist, the poetic is in line with most present day systems of
literary theory.

The poetic is in full sympathy with those modern critical
positions which define poetry (and indeed all literature) as language and
view the distinction between the language of literature and ordinary,
referential or scientific language as of central importance, It views literature
as meaning, either unstated or stated: indeed the binary opposition between
suggestion and statement is the pivotal assumption of the poetic. It however
sees the two as opposed poles, with degrees of activity of the statement
principle occurring alongside of degrees of activity of the suggestion
principle. The aesthetic worth of a work varies in direct proportion fo
the extent of dominance of the latter. Indeed since the beginning of the

century, literature hag largely been moving away from statement and
towards the suggestion pole.

Its Concerns | X
layers of meaning D°
the surface text; levels of y

N o f
the mags viess ¢ : narration below the visible plot; the actwﬂ.}éd:u
: 0 from the Unconscioys: ; : g
€motional forges, S; nner reality, and the play

T
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e rule that in art emotion can only be expressed through its
E '111# gests it is one of the fundamentals of the poetic. It has a

which s“gw in our age, because modern writing, having largely
. Dﬂmm documentation of social reality, is extensively involved in
o inner world. Emotions at the buried levels of being in
oré ot admit of expression except through suggestion. Modern

far €0 increasingly dependent on myths, symbols, and other

- therefore is 1 S ; £ ;
: correlatives which can assist in obliquely verbalizing states of mind.

The formal order of a work rests on its presentational unit. In

v the presemalionalunil is the image as c:-pposed 1o ‘fhe cc.mcept; in
l and fiction, it is, among other things, the immediate scene
;;;f:;ing') as opposed to summary narrative (‘telling’)

The primary suggestor—that is to say, the primary source of
suggested meaning—is the word, Here, while Contizl}uing to recognize that
yague general words can irradiate shadowy semi-focussed meaning, the
pmicufsuggeslion would tend to pay greater attention to the capacity
| shich verbal precision and complexity have for suggesting specific
| meaning.  Textual density is in fact now regarded as a significant element

even in prose fiction.

The poetic assigns a crucial role to the reader and in fact sees
suggested meaning as largely a construct of his consciousness. One of the
key concepts of the poetic is that omission, ambiguity or incompleteness
in the text has the effect of activating the reader’s imagination and cliciting
ils creative response. A contemporary analysis of the reading act focuses
on the presence of gaps—potential or indeterminate elements—in the literary

lext which the reader, stimulated to engage in active participation, fills in
subjectively,

The ‘power’ of the theory of suggestion is demonstrated by the
fange and varicty of literary phenomena which it can explain. Although it
foncentrated originally on poetry, it has since proved its capacity to account
r‘11'I]1t:l.?'rorking of the internal elements in plays and novels and for change
and development in these two genres. On the whole, while the poctic of
wEgc_stiﬂn can assist, over a wide range of litetarure, in describing,

_ “Plflming and evaluating, its degree of efficiency in these operations is
- PAtticularly high in relation to contemporary writing.

The shorthand language which a summary cannot avoid and the
l f'all names of systems and sources would tend to obscure the fact
" Poetic of supgestion outlined here represents a cautious attempt at

°ﬂlj53ian 0
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concepts trom the Dhvani poetic, the Romansin
tieth-century literary theories including Symh&
trends like Structuralism and Reafler-Rcs;;?o;se Criticism, HOPEfully . ay
itical framework for Indllan Eflg ish writing, l_:uased ong g A
offer a cri { moorings and a matching aliveness to the thinking op i ehsg op
ultural mo gone on elsewhere. It can function as 3 b e g -il"e
n direction by Indian critics who haye Iirounq._'to
5, evajuations in regard to Indian writing in ESEt Kup
ence, never an intrusive force nor 5 . ngli

the play of the critical intelligence,

a broad synthcsis_ of
list poetic, and twen

ourc
of literature that has
activity in a commo
distinctions, definition
It can only be a felt pres

abstractions pressing on
The ideas mentioned in the summary outline are mostly il

ones: what is different is that they. have been arranged round the carr

of the primacy of suggested meaning. They can perhaps strenghey o

worthwhile trends, such as: close reading; attention to a possible de =
level of narrative; distrust of too much ‘telling’ in fiction; Sensilivcnes?:r
what the imagery conveys by suggestion; study of the way the discﬂrsiv:
and Symbolist modes can alternate and interact in the same work; and aboye
all, identification ofthe reader’s aff ective response as determined by the
sensuous presentationin the work.

What is being suggested here is no more than a theoretica]
framework which could provide perspective and could promote order
method and consistency in criticism. Critics should normally find tha;
functioning within it is advantageous, but they can work outside it whenever
need arises. In the matter of evaluation, for instance, the suggestion theory
in its original form provides only a scale ascending from zero suggestiveness
to ‘p"'iramounl.’ suggestion through an intermediate degree represented by
the kind of writing where suggestion is present but not all-important, This
coult.d.bea useful tool of evaluation, but clearly much greater variet,
precmo.n and sophistication are called for in making value judgements i
about literature, In particular, in the situation which we have been
B oo oo oo i
T —— s -
been formed in Indjan Fnll' h ]ffanon o this .kmd has  pertats alrea:l'
re-cstablished by criticaldcs nls lleraturfa, but it needs to be ‘conﬁn?lcd ﬂﬂm
weighed in the same o i‘ensus. It is when Indian EI]gI.lSh wnte;lﬂis
something which only Ind‘a ¢ as mainstream English wnters-—-wh‘ i
doing-that the major writelzn C'Iimcs can be outspokEngs f?rthgftslis
Poet whose work by it qualit wl dl be spotted; fc.)r example, an lucllal];e s
of, say, Philip Larkin o Teg i-i emands to be judged alGAESEESY fthov
it may not be as high g (he: ughes, is clearly of major stature 2 el
irs, If evaluation on these lines Were B :

ufden 0% X ..
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can

| of critics would tend to be inbred, and insularity could
il scious readjustment of criteria which could be as distor-
s what results, as we saw earlier from the converse of
haps be called exteriority,

uncon
P
_what can Per

Inifs approach if pat its thﬂC]usicns, B. Rajan’s comment
.o P, Lal’s) on Nissim Ezekiel’s poetry can be regarded asa
N r-atmgvaluation by an Indian critic of an Indian writer. (I come
pirly ‘c{’]n pecause the chapter on Indian writing which he contributed
mR;);g’s compilation, Literatures of the World in English, is my other
%ﬁ:ﬂ for the present purpose. Rajan says :
1t was T.E. Hulme who advised us that beauty was to be found
in small dry things. The soft-sell, low-risk poetry into which this
principle can be pursued, successfully avoids the verbal tantrum
but also bypasses verbal excitement. Such excitement is occasi-
onally approached by Adil Jussawalla but is not characteristic of
Nissim Ezekiel, the leading Indian poet writing in English....
p. Lal has suggested that Ezekiel’s work represents ‘the
bare bones of poetry, life stripped and stripped, till the
translucence emerges not through feeling but intellect’. It 1s a
comment which recalls the question in Ash Wednesday— Shall
these bones live 7 The answer probably is that they will, but
that the estate of poetry cannot flourish on such lean articula-
tions. Translucence, one might add, is not in itself an objective
of poetry any more than complexity, or even a condition of the
poetry of thought. Such poetry can define itself through intense
verbal energy as well as through verbal deprivation. Ezekiel is a
more than competent craftsman whose work can be read with
appreciation; but it does not grow or gather force as it proceeds.
His accomplishment would be more reassuring if there were
someone else to stand beside or beyond him,?

Ifind it altogether impossible to agree that Ezekiel is just a
or that his work has an intellectual bias, or that he practises a
a;'i;l’-;a:‘]:ntiy‘barc spare language as an end in itself. Least oi: al'l can I
“ﬂiqueaat his art does not grow. His cont.inuous development 18 l.n fact
"lferlude?ng contemporary English poets—his most recent work, Efa‘:r{burg.h
' ightly, represents yet another stage in this process, and is distingui-
;. “-ﬂsual-ysef: “-her accentuation of linguistic austerity and a subtle .nuancing of
1 ¥y m.;ng conversational prose so as to make it carry l'!'ll.lltlple layers of

he base is bald statement—but there are minute departures

“raftsman,




from baldness : fugitive turns of phrase or twists of rhythm whc, -
implications or ironies, nlodulatllons su.mutcd as th be almost ; . ptf:tt

Or else a bald statement is provided with an ambience of Ob]iqu‘“‘esg e,
cither method, differentiations of mood and depths of .fccling find ""Pre-ss{ay
with as much authority and precision as can be achieved through Verhon
richness.  Plain statement is thus made to serve as ap instrumem of

m

suggestion.

Whilst 1 am thus unable to accept the conclusiong o
Rajan and Lal, I feel that their pointing out what they regard 5
their being objective and forthright as they see it constitute an
which is open to an Indian critic evaluating an Indian English Writer gng
which, even when it has led to a wrong conclusion as in thig ©ase, remajpg
a healthy alternative to the kind of approach which cannot speak of Mulk ‘
Raj Anand without calling him an Indian Balzac nor of Narayan Withoyt
calling him an Indian Chekhov nor indeed of any Indian English WOman
novelist without calling her a present-day Jane Austen. Itis significant that
when Rajan wishes to acknowledge Ezekiel’s distinguished status, he dgges
so not by calling him an Indian Philip Larkin but by factually desrrihing
him as ‘the leading Indian poet writing in English’. |

fTereq by
laws ang
Approgeh

It js also significant that Lal and Rajan between them apply the
pair of contraries, ‘complexity’ and ‘translucence’. In my comment on
Ezekiel’s work just now, I made use of the same antithesis but used the terms
‘suggestion’ and ‘statement’ instead. It cannot be accidental that the three
comments, all by Indians, have made use of the suggestion/statement anti-
nomy which is the basic assumption of the poetic which I outlined.

In order to discover an Indian English literary tradition, eritics
have to study how Indianness is a pervasive presence in Indian English
writing and is its chief distinguishing characteristic,  In apprehending
Indianness, the outsider critic, I think, would tend to define it as a linguist
defines a phoneme or as a Structuralist defines an clementary unit ind
cultural phenomenon—i.e., as a contrastive unit or a relational elemtﬂ.l 1
which derives its identity from jts relationships of difference from or 0pposE =
tion to the other units or clements in the system.  To the outside ¢ntic:
Indianness is determined differentially—by what marks it off from West
Indianness and Australianness and Canadianness and so forth, The e
critic, on the other hand, would define Indianness syncretically ”"lhmhfu;
contrastively—that is to say, to him Indianness is the sum of propert®
which the linguistic sub-cultures have in common and which persist mml:m
the variations present. These generic properties should perhaps g
emphatically reflected in Indjan English literature than in any Indiaf

Jitefd-
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suld interest the critic, but he would be equally interested in the
wwhieh may be a vital element in the conception of a work and
ot the writer's roots in his own sub-culture,

In working his way to.ward.s a definition of Indianness as a single
L mon characteristics amid disparate scts of characteristics specific
- "”'Db_culwres, the Indian critic will have occasion to survey the
“ ¢ of the English language in Indian English writing and
li S some of the variations of ‘Standard’ English are generic and
.B-t-mc;ore contributory to Indianness and others are specific to this or that
P area. As already pointed out, what Indian critics are uniquely
, 'lﬂ‘s“:t‘:m to do isto explore how an Indian language can fertilize the
cnl-:tl:w use of English by its speakers without being aware of it—how the
Tungmgy of an Indian 1::1.nguagc (specifically, stress, thythm and intonation
| s they can affect an English sentence or phrase) antd much»more‘exlensively,
| s |exical features can mould the style of the Indian English writer, While
|
|

ﬂnc[i\fﬂ us

this can be an exciting study, the fact should not be lost sight of that, apart
from the odd variation, the staple medium of Indian English writing is
| ecessarily mainstream English and that an Indian English work should aim
ot having a linguistic texture sharing the cadences and the lexical and
gotactic nuances of Anglo-Saxon speech. Apart from this, study of
linguistic structure will, on another level, reflect one of the major
preoccupations of the poetic of suggestion which involves scrutiny of a
work’s verbal life seen as the source of multiple meaning,

In conclusion, I would like to refer to what the editor of Litera-
tures of the World in English said about the state of Canadian English
literature and criticism in the early seventies :

English-speaking Canada has had a history of solid, good
writers: and yet an outsider cannot help but notice how
uncertain Canadians are as to what constitutes their literary
tradition, who their best writers are, and, indeed, which of
the foreigners who have lived in Canada and which of the
Canadians who live abroad are part of their national
literature. I think this confusion is itself part of the larger
question : what is the Canadian identity 78

I have reproduced the passage, because although the situation
MUst have changed since and although not all its elements are duplicated

".0Ur own situation, it is nonetheless a cautionary tale which we would do
Well o heeq,

F
R'm'mevr.*y, Bayero University,
o, Nigeriq







:S Naipaul an the Demythologizing of

f Dorado
K Kaul

Wondrous is this wall-stone; broken by fate, the castles have
decayed; the work of giants is crumbling.

Quoted in The Middle Passagel

The above extract is from an Anglo-Saxon poem of the 8th century,
“We may imagine”, says the translator, “the poet walking about the over-
grown streets™ of a deserted Roman city. The Anglo-Saxons did not have
the architectural skill to repair the Roman walls and castles, let alone build
Iew ones, Typically the Anglo-Saxon poets had an elegiac temper. The sight
of the broken-down walls and castles confirmed their world-view :

Tothe Christian Anglo-Saxon poets, these tangible signs of the
decay of a civilization, more magnificent than their own, provided

an opportunity for moralizing on the theme of the transience of
earthly splendour.....2

So marvellous did the remains of Roman buildings seem to them

i
hat they calleq them “the work of giants.”

The coml have approached V. S. Naipaul through this unfamiliar route.
Tdig ext of this quotation will make my reason clear. “The West
m draws?ys Nalp:au!, are ‘“so completely a creation /pf Empire that the
al of Empire is almost without meaning.”3 °/

lor gy, The equation of the British Empire with ancient Rome is taken
o onted, Tthag 4 acivilizing mission. What is more, it fused the subject
0 @ nation, It invested them with history. The withdrawal of

- PR0ple iy




14 v {he natives more or lc‘ss in the condition 0“11& I,
the Empire will leave | eighth centuries. They are deyoig -
Saxons o.f the Se\'ef:,ﬁiz:t'zon possible. Consider, for instanc.e, whaf'ha._
skills which jmake lcl S i from the African state in 4 Bengyy
when colomal rule i informs s that upedestals had been' def
River. The narrator Sall ded lights smashed and left to gt ng
protective railings flattened, floo ;
as to imagine that the initial moive o . 1
In The Loss of El Dorado (1969) he traee: ;
iti Trinidad, Guiana, Venezuela gpq o
th? hiStD':Y oit;laitip:?rl::ﬁnslS;{; when de Vera landed in Trinidad.d k:
ne:g‘hl:u:mrmgmarm_S viz., de Berrio from Spain and Walter Ralegh fm:ﬁ
eall‘:le“:: ;:Idl‘thieﬂy 10ne motive. In fact all the colonia.l powers, including
ﬁl: ;lrc'nch, the Dutch and the Portuguese, like the Br ll'lSh Efnd 1?1-: Spani.
ards, laboured under the delusion th'z-lt there. wcre. gold mines in thjs region,
They did not scruple to lure the native Indians mt_-a deathtr_apS, to subject
African slaves to unspeakable cruelty or treat the rival colonial powers with ‘
treachery. Naipaul does not gloss over any of these facts which pe has
gleaned from learned works of history.

Naipaul is not so naive
colonial powers was benevolent.

e ek LR

Nevertheless, both his fiction and non-fiction assume that the with-
drawal of the colonial power would spell chaos. This fact, |however, i
systematically suppressed by the ambitious politician, black or brown, who
is eager to take over. He succeeds because of the “liberal” whites who
control the media in Europe and America.

Four of Naipaul's works of fiction have their setting in countries
recently liberated from European rule, viz., The Suffrage of Elvira (1958),
the title story of the volume In a Free Siate (19?1},ﬁgyerf!fas (1975), and
A Bend in :Wer (1979). In this paper the last three only will be discussed
because the fifst is a comic account of how the very first elections took place

immediately after the grant of independence to a West Indian island. It does
not relate to the theme of this paper,

The other three are more grim in tone. They expose the holloW
of the new leadership that has emerged in the third world. The
native dictators, military or civilian, who succeeded to the colonial rulem
in the West Indies ang Africa, showed no real interest in the welfare q'f_
their people, aniacs whose efficiency consisted ch.neﬂy
r governments. But no individual .;!n:tﬂs' .
oon overthrown by equally ruthless risd
ating spells of tyranny and anarchy:

rhetoric

They were power m
in liquidating all Opposition to thej
tor lasted very long. They were s
Their subjects had to suffer altern



I and the pemythologizing of El Dorado i
| directs his wrath especially against the
oured people as playthings,

overnment of the Aftican cou

Naipatl 5 Western media
at the col Or example, when the Big

Ny in 4 Bend i he Ri
" gver the 8O BRI ) in the River
{00k s i8S irresponsible in its reporting. Some of the newspaper;

| wgs:érg yords for the buta?hew on the coast (p. 34), The explanation
800 fthe characters is that “people are like that aboyt places in

a_n:r:n't really interested and where they don’t have to live” (p. 34),
Naipaul’s outlook is anti-primitivist. He values the amenities of
e on, Heis unapologetic about preferring the highway to the bush,
_ -ﬁ'ﬂlﬁnbﬁ he considers the Western conservationist sentiment irrelevant to
I;T;erdﬁ"empcd regions of Africa and the West Indies. When Roche in
s Visits Stephen’s area he has to find his way through an unpaved
. ﬁ:jaﬂd an irregular dirt track.  The sight of chickens does not occasion a
mmmnhapsod}'. Instead they were *“‘open beaked, clucking in the heat”,
%g}' wroosted in hollows in the thick, dry, dingy dust about the pillars,”’5

Eh ey

The anti-pastoral sentiment of Naipaul is understandable. The
terior of the bush is not the kind of place in which a Wordsworth or a
Thoreau can find a refuge from the clamour and the crowds of city life. It
i the ideal setting for crimes of violence. “The bush”, he tells us in 4 Bend
nihe River, “muffled the sound of murder, and the muddy rivers and

| likes washed the blood away” (p. 58). Altogether the landscape has a
frightening characier.

The novelist who has fully succeeded in suggesting the ineffable
forror of this landscape is Conrad. In Heart of Darkness he calls the smell
ofmud “primeval”, The forest is “virgin”, It is silent but its silence con-
lains such exuberant fertility as the following :

The great wall of vegetation, an exuberant and entangled
mass of trunks, branches, leaves, boughs, festoons, motion-
less in the moonlight, was like a rioting invasion of
soundless life, a rolling wave of plants, piled up,
| crested, ready to topple over the creek, to sweep
| every little man of us out of his little existence. And it

moved not. A deadened burst of mighty splashes and
E snorts reached us from afar, as though an ichthyosaurus had
i ~ been taking bath of glitter in the great river.8
|

is I - -
la ',:m-:}umII We come across the comparison with *“an ichthyoSaurus.......
ili'eng ath of glitter jn the great river” that we fathom the full meaning of
rI s 2
eval mud in the heart of Africa,




it REL]
: PR i iew, i lose enough : '

Conrad’s Vision in my Views 18 € ough to Naipayp.

explain why the pro = of A Bendin rke.River wishes to be #:
from the life of the bush ground him. Africa h?d been the home
family for centurics ts that he and his ancestors did noy ¢,

yet he insis ; :
E - * I l-‘:
root in the soil (p- 17)- 'Th1s forms a fairly close parallel to Naimur*';-
own situation. The diffe

rence 18 that his family migrated oply ,. =
gcnerat:ons ago. _

Bend in the River are appalled at the proxim;
to over-run the fi eeble attempts of m:: %
to

build the highway, the rock garden and the floodlit hotel. During 1k _
mutiny jn a Free State «the grinning soldiers threw away their gunsg;he
tore off those uniforms and ran off naked into the bush” (p. 216), Thd
truly belong to the push. In Naipaul's view, and Conrad’s, they ar:i |

species apart from the settlers.

who had not studied the writings of the more y

|d see beneath the exterior, “The PIChisto:i:
man is still extant in the African heartland, Marlow
and his sailors “‘were travelling in the night of the first ages.” A suspicion
passes through his mind that they were inhuman. *“They howled and

. and spury and made horrid faces” (p. 96). But Conrad adds the

The settlers inA
the bush. The bush threatens

And yet Conrad,

to-date anthropologists, cou
" that Marlow confronts

leaped, ..

disturbing reflection :
What thrilled you was just the thought of their humanity—
like yours—the thought of your remote kinship with this
wild and passionate uproar. Ugly. Yes, it was ugly enough;
but if you were man enough you would admit to yoursc];'
that there was in you just the faintest trace of a response to
the terrible frankness of that noise....(p. 96).

acknowled NO:T 1‘::?1]3&{:[ ls.nm’ _i“ Marlow's words, “man enough” 10
e Ee“ IS. inship with primeval man, This is how he describes such
in li“;n;?ziaili wl::d:i:; D; [he. h1:|]5 was asleep. His matted hair was don¢
grease” (p. 59).' Naipaul's fmm? i iorer and Witk kind of thick bl
force of Europe or f".|11':ri{:amtrh]S el after losing cORE the civ.:ill'z[ng
savagery. , the whole of society will revertto primitive

scended from thf
nsibility
h Pcasaﬂt

It .

“wildman ofdlohzshl?ﬁt .f:-ccur to Naipaul that we are all de

i S.ThonI; 5. More _representativc of the modern 5€

e as who sees in the half-witted grin of the Wels
and his reader’s prototype,’
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s reactions are strictly pragmatic, not poetic, Once the
- A pulled out, the coffee and cocoa plantations will relapse
g (hat was pervasive before colonizing.8 ““The derelict old cocoa
peh « the “little rattling shacks” were insulated from the weekend
usffi;- Very lyrically the author adds, “charmed villages stranded
"~ pelonging 1O another era” but surprisingly concludes, “an era
b . ed no possibility of a future” (p. 155). To be cut off from
R g is to be without a future, Needless to say, Naipaul does not
‘..&y_ﬂwallﬂ the possibility of any civilization other than one based on capital
_-ff"-:;t;fnt‘ mechanization and modern managerial organization, Even the
;_'Mal.lisl alternative is not considered, let alone the Tolstoy-Gandhi Utopia.

Naipaur

| Naipaul sets out systematically to demolish the myth of the noble
b aviee papu]arized in post-Rousseau Europe. The Western reader, brought
- pona romanticized view of tribal rites and rituals, would be shocked by
' Linda’s denunciation in the title story of In a Free State :

‘They are going to swear their oaths of hate. You know
what that means, don’t you ? You know the filthy things
they are going to do ? The filth they are going to eat ? The
blood, the excrement, the dirt’.?

While Naipaul seeks to deglamorize all the flattering myths about

primitive cultures his focus understandably is on myths pertaining to the

| ?Nest Indies. Among the numerous popular versions of the idealized West

| Indian perhaps Aphra Behn's Oronooko (1688) was one of the first. The

| people of Surinam, it is claimed, “‘understand no vice, or cunning, but

| when they are taught by the White Men."10 Oronooko himself already at

the age of 17 was endowed by nature with ““real Greatness of Soul....refined

Notions of true Honour...absolute Generosity, and....Softness that was cap-
ble of the highest Passions of Love and Gallantry” (p. 153).

. The popularity of the fictitious West Indian apparently did not
g?‘:lliﬂﬂb;n the next century in spite of widespread awareness of the condition
m; egro .slaves on the sugar plantations. Richz.:rd Cumberland’s play
e aues: fﬂdmrf (1771) was performed for 28 successwle nigh.ts‘ to apprecia-
b Ee:nces in London. Although the hero’s Enghsh origin is tevealed
; mmr:houtset to one Ch.’:ll'}Ele:l' by the father, in the. eyes of the other
S wal}f pas.ses fora .nau-ve of that ““warm sunny region, whe_re naked
Candoys ands W'll.hout a disguise” (I'V, Xy do c?ntrast to the simplicity,
an mmﬂﬁnﬂoblllty of the Wesf Indian the .Engllsh are f:ondem'n.ed as c?ld
Prinipl of hg (IV, x). Belcour is blessed with strong animal spirits, a high

. onour and an yncommon benevolence (111, v).11

L

R R .
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in his West Indian novels and st
yths current now about the West
lity, conviviality and partiality for
arry de Tunja, is critical of the W,
Gnerl'ﬂti.ls m}e 0; ﬂ:;cch;::f;:dﬂfuﬁmaking. : In Toronto they e:t =
reputation for Hc’is bitter enough about this to observe “If [ had n‘i. m
ﬁ:z’s;g E;I;i:y.music- And dancing.. This is a country that i y

destroyed by music” (p- 129)-

Naipaul, however,
concerned with deflatin g'thelm
of them is their supposed frivo

y writes to him from London, “T am beging -,
to feel that we arc an incurably fri}lc.rlmf people and as a nation we 5 :
resigned to giggling our way to oblivion”™ (p. lf:?). The.wgrd “Oblivion_
oceurs where we would normally E{CPECt “hef“ff»‘ﬂ* To ﬂb_!ure al.] sense of
responsibility is 10 risk an eternity of oblivion. It certainly will not art
for the “japers” and jesters a place among the blessed.

Jimmy'’s friend Ro

In Guerillas Naipaul also exposes the persistence of the Western
intelligentsia in seeing not what 1s lher(:: but im?osing their owy
preconceptions on  West Indian and Afrrc.:an reality, The abstrac
presentation of the theme goes hand in hand with the concrete presentation,

The two presentations converge in Jimmy Ahmed who is at the
centre of the novel, Jimmy tells us himself that he was born “in the back
room of a Chinese grocery” (p. 27). In other words, he is both a bastard and
a mongrel. He is the leader of a gang consisting of “boys spawned by the
city.” They are “casually conceived, and after the backyard drama and
ritual of their birth gradually abandoned.”” They attach themselves to certain
groups and through the groups to certain houses that offered occasional
shelter or food (p. 34). This is how Naipaul debunks the ideology of Che
Guevara,

Jimmy Ahmed’s so-called Community Farm is, as Jane
immediately perceives, bogus. She complains very justly that the fields are ]
in an appalling state and yet “everybody is pretending that something exists
that doesn’t exist” (p. 30). She immediately suspects that it is a perfect covet
for the guerillas. And she turns out to be right.

_ According to Naipaul not only Jimmy’s farm but the very id"’?’ of
agricultural communes is unsound. The most articulate advocate of the id¢é
in the novel, i.e. Roche, is made to admit that it was anti-historical: “
over the world people are leaving the land to go to the cities. And they _
know what they want..more excitement, more Iishfs"'richgm .
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00 By implicaﬁon the Chinese model, as an alternative to
g rejected:
4 “ .
{he interesting thing is that while Jane sees through Peter’s
; o:;w is herself 2 victim of Jimmy’s meritricious charm. This
pﬁOﬂ

: he situation is presented novelistically.

To begin with, Jimmy calls his farm Thrushcross Grange, Peter

-y remarks to Jane, «] don’t think it means anything. I don’t
. isl_i““”ws himself as Heathcliff” (p. 10). About 50 pages later, we

Jlmmjinc in describing Jimmy, quotes Catherine’s tribute to Heathcliff,
thatther \;as an Indian princess and your father was the Emperor of
fgour”mﬂ 6)). She confesses that Jimmy possesses her. In her imagina-
: G""‘" -(P-bnd;r is like that of a panther. His presence casts a spell on her.
i 4 esmerized rabbit. And yet the author lets us know that Jimmy
} relations with Bryant, the most repulsive character in the
:nb.vﬂl- What is more, Jimmy treats her with contempt, calling her *‘rotten

While Jimmy’s self-deception is exposed, Jane’s is treated with i
prutal irony. Instead of being compared with Catherine, Jane is frequently
sferred to as a prostitute, The culmination of her passion for Jimmy is
pathetic. She 1s buggared by Jimmy and butchered by Bryant at the behest
ofthe black panther (i.e. Jimmy Ahmed). It would not be too far-fetched
1o suggest that her murder in the neighbourhood of a lavatory is meant to
bea parody of Othello’s sacrificial murder of Desdemona.

s ; S
The demythologizing of El Dorado thus reaches its cpfmination.
L ¥

l
University of Rajasthan,
Jaipyy,
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7. See “A Peasant,” I can anticipate one objection to my argument, While
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the people and the place repulsive. See An Area of Darkness (1964), :
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9, Ina Free State (1971), Penguin, 1978, p. 122
10.—SHorter Novels, Vol. 11, Jacobean and Restoration, Everyman, 1930, p. 150

11, See Eighteenth Century Plays. Everyman, 1946,




pach part apart :
ck, my leg, my palm
ould make vou happy——

M‘f bodv is already charred.
B - My womb is more than ever
polluted by alien seeds.

you dreamed to see

sickly children around

who, like a Good Samaritan,

you could feed.

‘Your science is @ shame

a sign of charming folly,

a tool in the hands of a fiend

to lull his growing appetite.

Your Peace Prize, Nobel Prize,

Your Lenin Prize are just pious games
to keep the patient alive

for new experiments.

Already you have broken

the midriff of Asia,

posted yourself well

on dark corners of Africa.

The Indian Ocean is your playground.

The Pacific is no more pacific.

The Atlantic is too small for your exercise.

One Atlantis is deep down the sea.

Many more will go the same way.

Today | see Moby Dicks in the air

fuming over the peaks of eternal snow,

over Vietnam, Afghanistan, Cuba, Iran,

Chile, Poland, and Australia.

Today | dig the meaning of

~ 'the magic casements opening on the foam of perilous seas.’

s T




t e_'M'ar-x._-tﬁ'ach you this ?
Confucius preach this piece ?
Two-thousand-year-long stint
has tailed to lift your lumpen spirit.

Only Machiavelliis alive

with his towering lies

and is growing in size.

You have rather gone beyond M

and have made man a midget.

You have grabbed his Moon too

the one floating uncle to his children,
your footprints have devalued that too.
You now present it as a picnic place
in the time to come, to woo his fancy. _
A lovely lie; k.
Luna has kissed away your winged sanity. g
You will to make her home a prying place A
to prejudge

how many heads should go
to let you your sovereignty.

Near the end
Scienc.:e and Mysticism meet high up in the air.
What is not open to the bodily eye

is mysticism. Be sure, when my children die,
the survivor will mystically say ;
God is angry

and has hurled thunderbolts at the erring mankind.,

Without any taint of wron
you will say :
it was hara-kari

tentatively Speaking |

g and penitence

However,
| shall as ever

look forward 1o another dawn.



‘r ':'.\_atuatiOH and Reality in
The Bachelor of Arts

L kK Sharma

The Bachelor of Arts, though R,K, Narayan’s second novel, is the
first to deal with the theme of love and marriage. Naturally, 1t presents
young Narayan’s view of love as a spontaneous, inevitable experience of
youth, Infatuation, that is, a youth’s love at first sight for a pretty
| girl to the extent of unreasoning madness, forms the nucleus of this
brilliant narrative, But what gives depth and wider meaning to this uni-
versally true experience is the juxtaposition of infatuation and reality, viz.,
madness in love leads the young protagonist to come to terms with the
reality, the variegated hard facts of life.

The central figure of the novel, Chandran, is placed in such a
situation that he cannot avoid falling in love with the young, pretty Malathi
atthe very first sight. This sensitive young man with abundant sense of
humour has passed his graduation and is thus empty-minded with plenty
of leisure, Incidentally, the college days are over, and without friends
and class-mates, he is in a state of utter boredom. Moreover, as he is in
search of a suitable career and does not have a very clear, definite pro-
gramme before him (though, of course, he is all the time seriously planning
10 g0 to England to get the doctoral degree), he is naturally enveloped in
l{nnui and despair. Under these circumstances, he, without a brother or a
Ster or anybody of his age in his house, and in a state of physical and
mental loneliness, is infatuated with Malathi, whom he chances to meet on
O0¢ of his river ramblings, without knowing anything about her. He does
f0t talk to her, she does not even see him, and he does not know about her
Parentage, cast and creed, and yet the moment he sees her, he thinks “that

%ould not have room for anything else in his mind.”? Narayan very

.




2% Kk
tly makes his authorial comment explaining that thig king

quite natural : “No one cap o
It happens.™2

intelligen .
fatuation, though inexplicable, 1S b
attraction between two human beings.

Though Chandran, like any youth of his age, is in the
staring at every girl, yet the moment he Iooksl at Mal.athi playing i hn
younger sister on the sands, he takes unusual interest in her. He i“tﬂns.é;-
likes the way she sits, is fascinated by the way she plays with her s an?;
is bewitched by the way she digs her hands into the sand and throws itiﬁ
the air. He stops for a while to sce the girl cgrefully, and feels to T
willingly settled there and spent the rest of his life watching hey dig hee N
hands into the sand,”8 but he has to leave the place for fear of being obsgl
ved by the people present there. He feels an acute desire to turp back agg i
take another look at the girl, but the shame of being watched by scopes i
persons squatting on the river bank restrains him from doing so, He] caves
the place, but he ceaselessly thinks about her...her age, Parentage, ete,
.50 much so that he feels dizzy and completely puzzled.

habit of

Obsessed by thoughts about her, Chandran begins to imagine ‘
what her name might be. He feels that her name should be Lakshmi, for
she looks so. At 5 p.m. he sees her for the first time, and even at 9 p.m, he
is still thinking of her. His first love at first sight is unfathomable, and
makes him completely restless. After dinner, he goes to his room to remain
alone there for some time. He begins to read Wells's Tono Bungay, but
finds it unreadable as against his earlier experience of finding it a simply
absorbing book, This naturally irritates him, and putting the book aside
he sits staring at the wall, Soon he realizes that darkness will be soothing
to him, and so he blows out the lamp and sits in his chair, Infatuation
causes in him obsession, which leads him to restlessness, confusion and
indignation. Narayan graphically and realistically portrays his physical,
emotional and mental states before he goes to bed and finally sleeps : “He
was irritated...Suppose, though unmarried, she belonged to some other
caste 7 A marriage would not be tolerated even between sub-sects of the
same caste, If India was to attain salvation these watertight divisions must
go...Community, Caste, Sects, Sub-sects, and still further divisions: H
Jelt very indignant. He would set an example by marrying this girl whate¥ét
her caste or sect might be.”*

'
;
i
1
€
i

s mind &l

Chandaran’s infatuation for the pretty girl occupies hi
dis very

the more the next day. In the morning he shaves very carefully anc ¥ s
particular about his hair, and thusa great change is brought about in 0%
by his first experience of one-sided love. He very impatiently waits fOr



qand Reality in The Bachelor of Arts 25
: . may get an opportunity to see and meet his unknown
it wp;esse d in his best clothes, he goes to the §pot on the river bank
> s drea m-girl the previ?us da}t. But to his grief, she is not
He leaves the place, peering furtively at €Very group in search
It=mm',r:'--h\‘:m_t in vain. His heart beats fast at the sight of every figure
| .;wcﬂmrf. At last disappointed and unable to understand the cause of
| e acc, pe moves homeward, depressed by a deep sense of loss and

e : Wit
_. gbs Next 3, he again goes to the river in the evening, waits for the
1:151:;‘“’ 730 p.m., and returns home dejected, for he again fails to have a

g e of her. This upsets him terribly, and he spends a very restless,
He tossed in bed all night. In moments of half-wakefulness he
whispered the word “Lakshmi”, “‘Lakshmi”, He suddenly pulled
himself up and laughed at himself : it looked as if the girl had
paid a first and last visit to the river, and it seemed more than
likely that she belonged to another caste, and was married,
What a fool he was to go on thinking of her night and day for

three whole days. It was a ridiculous obsession. His sobriety ought
' to assert itself now. An idle brain was the devil’s workshop.5

Q Chandran certainly becomes a laughing stock because of his
| madness in love. Heis now a jilted lover, and has a haggard look. His
| mother is greatly worried to notice the change in him. Next day he decides
| nottoshave orcomb his hair so that he may not think of going to the
| ifiver bank in the evening. He endeavours 1o cut short his foolish quest for
the unknown girl with whom he is head and shoulder in love, without com-
prehending anything clearly. He is so disappointed and distracted that he
feels that the only solution to his malady is that he must leave Malgudi.
Buthe is not able to make up his mind, and stays at home upto 6.30 p.m.
Hawever, soon after this, he leaves home for a walk, but not towards the
n\fﬁrﬁide. Nevertheless, the irresistible lover in him goes against his firm
Gecision, and he reaches the river, though too late to find persons there
bm“?e it is already quite dark. Chandran the lover does not give up hope
:aj his fluest,_ with t.h& re.sult the next evening_ he is crowged with success,
fd sces the gir] of his choice playing with her little companion. He behaves,

nks and feels ike any lover of any country and age, and the novelist
Vividly portrays the scene :

Chandran saw her from a distance and went towards her as if
drawn by a hope. But, on approaching her, his courage failed
him, and he walked away in the opposite direction. Presently
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d himself for wasting a good
he'mi’ped h’j’“d I"?(:::mfg;;niliar to her; he turned onge
of mﬂh” zon’sjﬂp&sshg before her closely, Slowly,
the inten distance he could look at her, but wheg
tely. httf;t self-conscious and awkward, and while p,
close I front of her he bent his head, fixed his gap
ually :: od. walked fast. He was away, many yards ayay o
groun 3mo’ment. He checked his pace once again ang 1, :
ll::;:l}:r a fraction of 2 second, and was quite thrilled a¢ the s
of the green sari in the distance. !:Ie did not dare to ka e
for he was obsessed with the fer.flmg that he was being ghgere.s
by the whole crowd on the river bank.....Hc stood thers ﬂd 3
debated with himself whether sh-:I had seen hlm'Or n °t"~Chandm
steadily discouraged this sceptical half of his mind, ap4 i,
his whole-hearted support 10 lh? other half, which wag sayng
that just as he had noticed her in a crowd she was sure tq .

noticed him.®

Narayan evinces a very keen power of observation in his delingg.
tion of Chandran’s infatuation for Malathi. By manipulating the incidenu,
he has shown love at first sight in all its intensity. It is an artistic cleverpess
on his part to show Chandran failing to see Malathi for a number of days
after his first looking at her, and then again unexpectedly seeing her after
a number of futile quests for her. The novelist very minutely and realisti-
cally depicts the variegated moods, phases and aspects of a young man in-
fatuated with a pretty unknown girl. The inner conflicts in Chandran’s
mind are exquisitely painted. Like any lover of his type he rightly feels that
staring is half the victory in love. He is confronted with a problem and
torn as under between the two sides of it : whether he should gaze at and
make an eye friendship with her because she may come to the river bank
again and he may not get the opportunity of sceing and meeting her fora
million years, or he should not scare her by staring at her lest she should be
so scared off as she may never think of visiting the river bank again, Just
at this moment of tension and inner conflict, his two old class-mates slap
him on the back. The two begin to talk to him, but he is completely lost
in his thoughts centred upon the girl who has enthralled him. He I’T"‘ﬂds
to listen to them, and repeatedly turns his head to his left to steal glances
al E}er with utmost precaution lest he should be noticed by them. ,
entire scene in which the infatuated young man is near his beloved and ye
cannot talk to her at all and is preoccupied with her is depicted very
flullqy and minutely. In fact, the description seems to be based 0B the no¥é”
list’s own felt experiences, and hence so vivid and true to life.
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s episﬂde: with the decision to be bold and indifferent to

- AREE T he goes to the Saryu bank next evening. Luckily, he
A .cntmlS_l:;‘t; per little companion. He sits only at a distance of
yer 1T v“her and decides to stare at her and to throw in a digni-
ilI!:-. H:: wants to ascertain whether she is fair or light brown,
pair are long Of short, and whether her eyes are almond-sha-

: He abandons the idea of talking to her thinking that it will
nd awkward on his part to converse with a grown up girl,
e T gect stranger to him. But he mechanically goes daily to the
e {o see her and gather several facts about her. He observes that
five a dark sari and a green sari alternately, that she comes to the
she Eﬁk for the sake of the child, and that she is absent on Fridays and
_ -ﬂ":ﬁb::m on Wednesday. Like a lover profoundly inte-rested in his beloved
I_ E e basis of his obgrvations, flraws the conclusion 1‘hat she goes to
J e temple 00 Friday evenings, and _:s delayed by a l.TlI.ISlC master. or _a
| itching master o1 WednEfsdays. .Hc is verly happy to bel‘leve that.shc is reli-
gi;,us-mnimin:d, is accumphsl.ied in embroidery and music, and is a lady of
-y regular and sympathetic habits. The fact that no male member ever
" escorts her on any evening encourages him to decide to talk to her easily
gy evening. He lives in the wonderland of romance, and dream-like
houghts crowd his mind, revealing amply his state of infatuation : ““When
the traffic of the town had died, they could walk together under the moon or
inmagic starlight. He would stop a few yards from her house. What a

unusual s

who
g a0k

parting of sweetness and pain 17

But there is a limit to everything, and howsoever deep the
infatuation may be, it reaches the saturation point after which the lover,
having lived in a dreamland for quite some time, ultimately sees the reality
around him, Wis illusions and dreams need to be materialised, and he
finds his love-dreams and life’s hard realities on the same plane, juxtaposed
o each other. Narayan who has a remarkable insight into life with all its
mllallilies, illusions and fantasies, presents Chandran undergoing a similar
experience, His one-sided love affair with an unknown girl for a month
Eemm::?;t impels him to see :?nd face l}.": h.ard facts of life, .sel[ing aside
e 0:{:-dreams ancjl reveries; a rea]_u:almn déwns up:an hn_‘n _: “He had
el toefl' a]mc-mh in a state of bliss, notwul.:standmg his lgnorance.
Mactica], H:e now that he ought Fo be up and doing and get a .11tl'lc more
B0t gy, allcolllld not g,? on star}ng at her on the. sands all his life. He
fitance . ev:nrout ht.:r. 8 In this new state of mm.d, htla follows her at a

" Whereabouts ]n\nghlle she returns hom.c from the river in order to know
Nt gy = ]1.]' 'hen he sees her E‘I:Itel'l].lg a hgus_e in Mill Street, he at
s friend Mohan, who lives in a building opposite her house,
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im in knowing all about her, And ¢,
help to him In . r
cl;m behoidgor;::'s c:operatiou. he comes to know that hijs Sweet
throug

3 i d that she is the daygpy, :

i . he is unmarried, an . . ughte,

nam;mKM.:;f:lfY:-a:ead Clerk in the Executive Engineer’s office,
D. W. kni '

Like Shakespeare, Nars'ayan believes that love, wp s
may be, should lead to marriage. The lover, whatever pjg king
nature Id}r inc’scapably think in terms of marriage. As sych Cha
e forted the moment he knows the suffix to the name Of the gien.
fce:: cobmc:use he is of his own caste and sub-caste, a.nd hence caste, wpiy
f:i}:t;n Zn insurmountable barrier i? t.he WAy of BT n-o Problegy to
him in this connection, Like a chllldlsh ad"[“c‘.’"t, he considers it g5
favourable sign, as an answer to his prayers, which were Erowing intepge,
every day.”® In every fact he comes to know about the girl, .he feels that
God is revealing Himself. Gathering strength, after a few abortive altempts,
he talks to his father confidentially and coqﬁdenll?{, and soon  discloses his
intention of marrying Malathi. What astonishes his parents is (he fact that
he is determined to marry a girl who does not know him and to Whom pe
has never talked even for a moment. The conversation between Chandrap
and his parents fully reveals his deep, rather foolish infatuation for Malathj -
and his determined, though innocent and adolescent, effort to get her as
his wife, without realising the the truth that she herself or her parents may
not like at all his proposal for marriage, thus evincing his foolish belief that
he is bound to be accepted as her husband by CVery one,

Narayan very shrewdly portrays the trad
age, of course, with a vein of mild satire,
closely associated with Indian marriages are
Chandran’s mother is surprised and shocked to know that Malathi is unma-
rried at the age of sixteen, Besides, his parents, despite the fact that they
are not able to bear the sight of thejr unhappy son, are not prepared to offer
the proposal of marriage to Malathi’s parents because they belong to the
bridegroom’s side, while according to the social custom, the proposal is (0
come first from the bride’s people.  Hower, an intelligent and experienced
old man, Chandran’s father, who is not very orthodox in his views on any
subject, endeavours o resolve the tangle by seeking the help of old Gana=
pathi Sastrigal, a well-known match-maker in Malgudi. The novelist he:_e
throv-:s light on the role Played by match-makers in the traditional masfk
agcs In India, revealing both (he utility and stupidity of this aspect of arféf*

ged ﬁnarriages. Ganapathj Sastigal very cleverly and wisely Sa‘iSﬁcf ch:; '
dran’s parents by answering all the queries made about Malath! e
father, Narayan analys

: ; ol jages
¢ the various considerations in arranged maft y‘

itional concept of marri-
Some of the conservative ways
amply brought to light, Thus
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B i mpartially. Social and economic status, h
;ﬁh --'lirl’s chastity, beauty, age, etc., are some of the fac
._,’__.-nﬂ.d.g ored by anyone in our society. We come across People express-
t be 15';5 both in favour and against these factors according to the
gif wcFof instance, in the beginning, Chandran’s mother cares very
.,._.aunns-the social status, dowry and the age of Malathi, but after knowing
uchfor glorious family through Ganapathi Sastriga], she changes her
ghout htl‘soﬂn her hypocrisy comes out when she asks Sastrigal if he has
| gtithe. how much Malathi’s parents are prepared to spend on the marriage
: anhdef;ing that they will not be able to spend much, she is disappointed

'E:ldk:ilgfifacks ll}e issue, for she undoubtedly cares much for dowry,
ofher considerations.

Oroscope,
tors which

besides

Even amidst these torturing moments of discussions and opposi-
| jion in the family, Chandran’s infatuation for Malathi does not lose its inten-
siy. Often he lapses into reveries and intoxicating love-thoughts, He

feels, thinks and behaves like a young lover saturated with youthful passions.
The following short extract shows it :

While on his way he could tarry for a while before her house and
gladden his heart with a sight of her under the hall-lamp as she
passed from one part of the house to another. Probably she
was going to bed; blessed be those pillows. Or prbably she went
m and read; ah, blessed books with the touch of her hands on
them. He would often speculate...what hour she would rise, and
how she lay down and slept and how her bed looked. Could he
not just dash into the house, hide in the passage, steal up to her
bed at night, crush her in his arms, and carry her away ?

Chandran does not understand the
the way of arran
folljes

seriousness of the obstacles in
ged marriage, and ignoring them, he lapses into the lover’s

and lives in a fool’s paradise. He imagines that soon after comparing
lhehoroscopes the marriage will be celebrated, He is immensely delighted
' note that Malathi’s parents are deeply interested in the alliance as they
h&\te agreed to give the girl’s horoscope for comparision. He foolishly

iltves that she may haye compelled her parents to do so. His mind is

crdee.d With innumerable wild ideas of love pertaining to Malathi, and he
8 him.ge]f i the seventh heaven of joy :

He had €very reason to believe that the girl had told her parents
she would marry Chandran and no one else. But how could she
know him or his name ? Girls had a knack of learning of these
things by a sortof sixth sense. How splendid of her to speak




v 3 ike his;: brave girk. - JEhcE CRERER
out her min e one of the grandest things in the worlq,

form, it must e
d him. He clutched his pillow 57

melte
her g ? Do you hear me 9

The thought of what are you doin

in the darkness » «Darling,

felt hought, that seeing him every
wShe T

Chandran 1 .
: 1d give rise t0 gossip. Such 2 selfless Creature_‘ Would
at the river Wou ing’s outing than subject Chandran to 20ssip.  Chg
sacrifice herbi\’i‘lllle <he was going 1o be the most perfect wife a map
had no dou

ever hope to get.
After they were married, he o tEI-I s e‘.’emhin&

\d sit in their creeper-covered villa on the hill-slope, just thog,
Thcy;(;uwatch the sun set. In the afterglow of the evening he would g
WO, I'

her of his travails, and they would both laugh.

Infatuation for Malathi makes {;?har'ldran restless and blindgp
every thing else. In fact, Cupid has intrigued him into a new variety of loye;
the lover does not know the beloved properly, nor has he seen her fully wel,
and yet he loves her so madly as to want to navey her at any cost, Thus
the delay in getting her horoscope fills him with a new plan to meet her to
watch her very closely; he would knock at her gate in the absence of her
father on the pretext of desiring to see him to know about the possibility of
a bridge over Sarayu. In this way, he may know definitely whether her eyes
are round or almond-shaped, and whether her complexion is dusky
translucence or light brown. Also, he plans to carry a small camera with
him and take a snap-shot of her. An adolescent lover as he is, his latest
hobby is to scan the faces of the passers-by in the streets to see if any one
resembles her.

The difficult situation, arising from the fact that Chandran's
horoscope does not tally with Malathi’s, shock hims rudely, for he cannot
think of a life without Malathi, He finds a solution to the problem: b
should wait for the marriage for two years more so that the evil effect of ill-
placed stars in his horoscope may disappear, His father has no courage (@
discuss this matter with Malathi’s father, for the latter, in all pl'Obabﬂm"
ey ol wa.il for two years to marry his daughter to Chandran because she.
goaelsfeafit}’;lﬂeen. But this does not dishearten Chandran out and out st
expla?;ngahl:iﬁchls ;ptrits_' Ni?lurally, he plans to write a letter FD Ma:‘h' :
sent to her th Whole situation. And soon the letter is writtel = ‘=

t through her friend Mohan, But unfortunately the letter ¥

reach i
iches Malathi, for Mohan forgets to deliver it to her, or perbaps ===
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ar
o result is that she is married to some one else, and unluckily
ethe marriage himself. This shatters all his dreams, and his
g He is so deeply shocked that he has a high temperature
.bf"k?;aves When he recovers from the ailment in about ten days,
oht 40 .

‘i;;lsg]:l) Madras for a change.
ghattering of Chandran’s infatuation confuses him so much so
jes to tenounce the world. As a matter of fact, he is now a
(pat he decl d. jilted lover, and feels that if he cannot commit suicide to
- 'm-hea'mu;éearable miseries, the only solution to his terrible grief is
trid "fh;smnyasf because he cannot live with his parents and friends
¢ mf:[alathi. Failure in his first love at first sight completely trans-
.ﬂi‘]‘ou:l. life. He makes himself suffer terribly, saying to himself that he
,Tormi se]rsll tolthis world to enjoy. Asa matter of fact, his renunciation of
:;:{:or]d is an attempt to punish himself out of despair and hopelessness
g be cannot do anything against the social system and destiny, which have
prevented him from experiencing the bliss of having Malathi as his brit.:le.
ﬁpparenlly, it is a renunciation which is different from the usual {mfe which
i the consequence of spiritual purpose, Soaked in bitterness, he enjoys the
pain of hunger, and wishes it to kill him. The result is that he is reduced to
the ghost of a man, entirely different from what he has been before the
iragic end of his infatuation for his dream-girl, Malathi.

After loitering aimlessly here and there for months together and
affer deceiving people and himself by his counterfeit, Chandran one day
tealises the reality....viz., he has been humbugging people. He is ashamed of
himself, and condemns himself for feeding himself with food which he neither
trms, nor deserves by virtue of spiritual worth, Now he perceives his
moral degration, and discovers its cause in his silly infatuation for Malathi
h'ecause of which he has committed all kinds of follies and the sin of deser-
‘lmg his parents who have done so much for him, and have given his
'm_mlense love and care. He dubs his love as nothing less than a madness
r::“l;‘_‘g h_im physically, emotionally and mentally. Also, he blames Malathi

U miseries and misfortunes, since she did not at all reciprocate him
eelings ang interest in the affair. Reality dawns upon him, and he sees

: Lt
crll’ the stupidity and madness of his infatuation for her as is evident in
Passage quoted below :

: He sought an answer to the question why he had come to
this degradation. He was in no mood for self-deception, and so he
found the answer in the words “Malathi” and “Love™......It was
@ silly infatuation. Little sign did she show of caring for a fellow;
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hance. §
ouldn't say that she had mo ¢ e hag.
she couldnies; show that she noticed him, e,

ortunit
:P:ill there was a way. She had only been playin

{he devil. Women were like that, they enjoyed torty, |
And for the sake of her n?emory he had come to this, 1 ._
against that memory against low.:. ’There WaS_nn saihall
foolish literary notion. It people didn’t read stories they y;
know there was such a thing as love: It was a scorching .
There was no such thing. And driven l::w 4 Mon-exjsten N
he had become 2 deserter and a counterfejt.12 g

2

==y

The realisation of his silly infatuation brings Fhandmu to lm
senses and he stands self-condemned. The f:]car perception of "“]iiy.a'{:'
last annihilates the remains, whatso?ver, of hfs unsuccessful, foolisp one.
sided love for Malathi. Thus he discloses his whole sec_ret to 4 Postmaste,
from whom he borrows money to send a telegram to his father for moncf,r
so as to fling aside the counterfeit once for all. The postmaster cajjs fora
barber to shave him properly, makes him have a thorough bath, ang givey
him dhoti and shirt to wear. Chandran feels resurrected and AN ecstatie
sensation runs all through him. His grasp of reality brings him to his senses,
with the result he returns to his parents and the normal life, being fuly
relieved of the abnormality and depression caused by his disappointment
in first love. His parents are amazed to see him greatly transformed.

However, even after this resurrection, he is not able to forget
completely his infatuation; he at times remembers it with bitterness. He now
labels love as illusion leading man to mad heights, and believes that people
marry “because their sexual appetite has to be satisfied and there must be
somebody to manage the house,””13 But the first experience of love has been
so profound with him that the moment he goes to meet Mohan aftet8
prolonged counterfeit, he is obsessed with Malathi and the days he speatin
the hope of getting her as his bride. Despite his best efforts, he loses the

balance of his mind and hopes to see and meet Malathi there, thus fallingé
prey to illusion and despair.

In fact, Chandran’s greatest concern is to settle down toa quifl@ N
peaceful life, free from “distracting illusions and hysterics”.14 To materiali®
it, he keeps himself very busy without giving his mind a moment gffreeﬂo_m
that is the cause of all the mischief, according to him, With utmost deﬂ"‘ :
mination, he chases away illusions and hysterics, which have filled and dom
nated his entire being ever since he saw Malathi for the first time. He® i
a good deal of his time in Working in the garden and reading books seFio® '
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- and despite his best efforts to avoid g those th
thls;athia he sometimcs cannot escape the memories o
nof M:,stless and grief-stricken.  He struggles harq ¢,

/ her by rationalising the episode,
_ -ff"muatiﬂ" and the reality of life, the dreams of adolescent Joye
of mffl: of existence.  His mind is at times the battle-groyng of this
“aitl::jl;eiwee“ the twc': opposites, and the moments are a terrible
{or him. The following extract from the novel fully illustrates j¢ :

ings that
f Malathi
0 keep his
He tosses between the

There were still sights and sounds and hours which breathed,
(hrough some association or other, memories of Malathi, But he
avoided them....He never looked at the shop in Market Road
for fear of encountering the eyebrows of the boy in the shop.
Even then something or other was sure to remind him of Malathi
and trouble him. At such moments he fumigated his mind with
reflection : this is a mischievous disturbance: this is false; these
thoughts of Malathi are unreal because Love is only a brain
afffiction; it led me to beg and cheat; to desert my parents; it is
responsible for my mother’s extra wrinkles and grey hair, for my
father’s neglect of the garden;and a poor postmaster is a shirt
and a dhoti less on account of my love 15 1

Even when Chandran becomes the local chief agent of the daily
fessnger and is fairly well-settled in life, he is not able to bear fully the
fhock of the failure in his first love. Thus, when there is a very nice proposal
i marriage, and his father approaches him with it, he has only this much to
el that he eannot marry, though he feels for his parents, who are very natu-
L allyinterested in, and worried about, finding a suitable match for him and
| Miking him lead a normal life. His friend Mohan offers him a very correct
ivice in this regard, putting before him a very practical view of marriage :
“If one has to marry one must do it for love, if there is such a things, or for
it money and comforts. There is no sense in shutting your eyes to the reality of
”ﬂfﬂa'&"“ But even Mohan’s hard logic is not able to convince Chandran of the
Mi.l““d desirability of marriage. However, as the latter’s stiff attitude
_' 4nst marriage i considerably softened by his friend’s fairly convincing
! I.nd slrong arguments, he whimsically offers to decide the issue by tossiug a
XO0in,  And as by chance it is in favour of marriage, Chandran decides

mﬂ{lm talk to his mother about the girl who has been proposed to him
Y.

3 Atlast, we find Chandran successful in shattering all the illusions
Histra

'ions emanating from his infatuation for Malathi. He is no

i ol
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lieve, in the world of love-dreams anq silly 1.
lpngﬂri{”hf :a:;e;::,]iﬁ}n;uch on the solid earth ang l{)gk: ;t
allfi fnelm'gsi. 11‘1 and- rationally. Naturally, he agrees to 8o to
th'mg r.eahstlﬂc]ar)r;o see the girl who has been proposed to him on the
“."th - m]t: ;nal word will be given only when the gir] js Teally begy:
m?n-thaﬂ . n for Malathi comes to an end when he finds this gj
His mfatuatl‘} ce is divine, and her entire figure is wonderfy], He i 4 on
Pm‘fy' Herf 1{alat-hi and makes a comparison between he two « «
reminded ;’] ared it with Malathi’s, and wondered what he had seep in 3
?;:tr::]':::c;rivlz him so mad...”17 The magic of Malathi at Jagt ven

' ishes, ang
paturally the young man is ravished by the bef”-“.‘r’ of this pretty Maidep
This time also, it is a case of a youth's infatuation for a charrning girl, ang

so he instantly likes her and impati‘ently asks his rnc:ther whet
she has informed her parents of their ap.pF.O\'ﬂl of the girl,
tells him that they cannot tell the glrls.: parents anyth
come and ask them, he feels disgusted with all these
to flout them because all this means unnecessary dglay. T.he moment the Comes

to know from his mother that the girl’s name is Susila, he js transporteq
with joy and wild lovedreams. During the entire way back home, he is
obsessed with sweet thoughts related to her. He finds no comparison betweep |
Malathi and Susila; the latter is far su perior to the former in every respect,
Obviously, it is an instance of an adolescent’s infatuation for a beautify|
girl.  As a matter of fact, a youth often begins to love a charming maiden
he happens to come across, and Narayan portrays this in the novel very
effectively through the protagonist, Chandran,

her o not j
When his Mother
ing unlegs they
formalities and wangg

I

Narayan very realistically

depicts the impact of marriage on 4
young man like Chandran. After

the marriage, he is a completely changed
man, lost in his own thoughts. He is obsessed with “Susila, the fragrance of

jasmine and sandal paste, the smokiness of the Sacred Fire, of brilliant lightlsp
music, gaiety, and laughter.18 For a month or so heis ahsorbt:d i
monologues centring upon Susila and things related to her. What is slightly

funny is that he indulges in these monologues in the presence of Mohan,
but all this is true to Jife,

T— —
Y R —

Not only this, Cha
spends much of his time jn
letters. Since he
these letters to ke
he tells about the
of joy with him,
patently visible in

ndran, like most of the ne\v.rly-“'*"*"‘ief1 m:ﬁ
writing letters to his bride and in 1-e'.admf;l on

has to live away from her for nearly a year, he dep;: ;aﬁ, .
€p emotional and menta] company with her. T? f:ﬁngs

subject of these letters for the sake of sharing his diﬂll s
The enthusiastic, vigorous young lover in Chaﬂm'eld &
all his talks, thoughts and activities, He is never .
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his young wife with his friend and indulges in 2 1ot

: of repetitions,
his talks with Mohan show his rapturoys in

s of fatuation for

«Ghe has written a wonderful letter to me to-day, has addressed
me as ‘My Own Darling” for the first time; she pas sent me
twenty thousand kisses though I sent her only fifteen thousand
in my last letter...” Or “She likes very much the silk pieces that
Isent to her, She says that they are wonderfu].” Or, touching
his inner pocket, in  which more than one of her letters always
rested, “Poor girl I She writes asking me to take very great care
of my health, Says that I ought not to get up so early every
morning. She has inquired about the business and wishes me
more subscribers.... She has a very great sense of humour.”19

Besides the joys of love in married life, Narayan paints the

| worries and agonies associated with the love of young couples. Thus
-' Chandran is greatly upset when he does not receive Susila’s letter for six

days in continuation. Mohan tries in vain to rationalise the situation and
console Chandran by saying that she may not have written to him because
of her studies for the examination. All this fails to dispel Chandrn’s deep
despair. He is baffled by the problem and remarks that he has never before
faced such a terrible situation. He fears that she may be down with high
fever, because she has writtcn in her Jast letter about her catching cold.
There is no solution to his apprehension and gloom butto go to Talapur
immediately, for he does not know..if her people will attend to her

properly....”" 20 This clearly reveals his adolescent, mad love for her and

With this the novel ends. In a word, The Bachelor of A
man’s infatuation
of life,

ris is a tale of a young
for a young woman, and his realisation of the realities

University of 4 llahabad,
Allohabgq
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garet Chatterjee and
» Indian Identity

0. P. Mathur

In one of her early poems, Margaret Chatterjee, after comparing
the spring of her native land with that of the land of her adoption,
| conclodes :

Snow-shawled frost-tasselled |
No froth of flower adeck my
And yet far stronger
And surer than the Spr

I€s my winter heart,
naked boughs

than the thrust of love
Ing’s insistent root

Know here the plenitude of summer days.

(The Spring and the Spectacle ,p. 16)1
The imagery of “naked boughs”
fovering of shawl and lassel, is eff
ad plenityde of summer,

Wentjty, based on the thrus
¢ which has overpowe

» though with an artificial
cctively contrasted to the natural warmth
We get a glimpse of the poct acquiring a new
t of love and the warmth of allegiance for a life
red her both by its breadth and depth.

Never having the contemptuous and patronising attitude of
4 ::-:hPrawcr Jhabvala, Margaret Chatterjee always regarded the Indians as

“%€ of the

sufferers of the world—along with those of Belsen and

- -lvald (7, Spring and the Spectacle, p. 5). The three POSEOE S
o8 of rajp winter and sprin

g view them as universal phenomena, but the
1 1 " »h

(ke S Browing identification with the *here” (India) as opposed to “the
et Cumlinates in her final acceptance of India as her country :

The Winter showers
~ Are tears that fall



Along an aging face,
Furrowed my face, my land
India.
2 (Towards the Sun, p. 23)

In “To Pablo Neruda”, included in her latest book of

; Verse o |
speaks almost as the voice of this continent : » She.

Across thousands of miles
Continent salutes continent
As we take the last dust
Of your feet.
(The Sound of Wings, p. 29).

Some of her short stories also mirror through fictitioys Charagter
the author’s gradual acquisition of an Indian identity. Katherine of “Paha ]
Story” merges herself in the life of India. She has started a dispensary i
give preliminary treatment to the people and has learnt so much abgy; J
Indian life that one of the sellers says, “We can’t teach the Miss Sahih
anything. Can we ? She knows everything™ (At the Homeopath’s, p, 16). The
natural culmination of all this is her decision not to return to her country
but to stay on in India. Fanny of “Encounter” bridges the continents and
enters into *‘a mythical country of the mind which was neither England nor
India but in which both were dear” (Ar the Homeopath’s p. 68), She is 5o
much impressed with the vitality of the Indian tutor Hari’s life and mind
that she decides to call her next child, if it is a boy, after him, ‘Harry’. In
the context of the poet's own deepening commitment to India and het

people, all these emotional and spiritual involvements of the heroines of
her stories acquire added significance,

Margaret CJ

1atierjee’s poems on typically Indian subjects ar
about four times as

many as those on the Western Among the Indian
subjects she has written about are the natural scene and environment, Indian
life, both rural and urban, and Indjan myth and philosophy. Nm\ri';crerdﬂ'ﬁ'5
her treatment of Indian themes have a false ring or betray a Wcslerfmi
patronising attitude, Her poetry epitomises the multi-dimensional experiei® ;
of being Indian—the inheritance of a glorious culture and civilization :::

sufferings of the present and the glimpses of aspirations and hopes for_on-
future. The Indian scene is portrayed by her with love and compasty

- o
She rightly says that she Writes poems in English against the conw‘t. _

Indian nature and stasons, The Indo-Aryan image of the sun,
a god, asa power to be

: , Worshipped (The Spring and the Spec.tac}'e, P
@ pervasive image in her poetry, The relative docility and PO

S
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the cold Western countries is mentioned by her with something of
unIdet"s objecti\fity "

The sun is hidden in the wintry sky,

And that which is the source of every living thing,

gubstance of days hoped for—waits unknown.
(The Spring and the Spectacle, p. 16).

Contrasted to this, there is the typically tropical imagery :

For here there is no shadow-time
Between light and dark—
Aflame the sky the urgent sun
spouts blossom from the top of every tree
And every leaf stands stiff with eager sap.
(The Spring and the Spectacle, p. 16).

]

|

:

:

]

|

[ Her poetry celebrates the bright sun and the clear blue tropical
|[ skies, both in themselves and as symbols of the bright and vast possibilities
[
|

for man.

For how could we say

That in the smallness of our hearts

We could love the patch of sky,

That startled with its blueness

From the confines of our cells,

But that the whole open sky,

Firmament of all possibilities,

Lit up by the moving sun,

Blinded us ? .
(The Spring and the Spectacle, p. 8).

In Towards the Sun, the title of which is highly suggestive not
.“‘“Flofthe poel’s irresistible attraction for the Sun but also of the limitless
BOssibilities of man and his occasional Icarus-like tragic fall, we find the
IECUrrent sun-imagery. For example,

Sun breaking

Split

As fresh lemon does
The milky sky,

Blue whey

Held

E.




(Towards the Sun, p. 12).

gradually realizes the power of the tropig

The poet
as an enemy;

in the following lines is portrayed

The sun has scourged me
To the point of death,
Consumed my eyes
And filled my ears with fire.
My feet encounter rocks and thorns,
My mouth is parched,
Too dry my eyes for tears.
(Towards the Sun, pp. 21-22).

Even when the sun is not directly mentioned, its
suffuses the atmosphere of Chatterjee’s poetry, as its light el
universe. In its amplitude, the brightness of its colours, the warmth
environment and its sweet fragrances, Chatterjee’s poetry is e t
poetry of the tropics.

' There is another important characteristic of the Indian n
which has indelibly impressed Margaret Chatterjee’s theme and i
the rains. The clouds described in “*Ballad of the Earth andm
typically Indian—as big as giant's hands and with their “thick
ablow in the wind”, (The Spring and the Spectacle, p. 14). The
seems to have permeated into her imagery, like the raif

with August rain” (The S
pring and the Spectacle, p. 17). A
piano reminds her of the soft fall of rain-drops : "8 -

Now fall the notes
Down-petalling—
The sound of gardens
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[ the rain, Of sun-bright
As pells upon a summer day—
Winging to distance.
(The Spring and the Spectacle, p. 18).

, The presence of the beloved is like ““drenching rain” (Towards the
! iy In another poem the experience of living is made significant and
! ,p Bf“i by the gxperiences of nature, among which is mentioned

e_;niﬂ

-
the scent

of soil after rain,

Sky’s cavalcade of cloud,

(Towards the Sun, p. 27)

| Margaret Chatterjee seems to be specially fond of Indian birds
: Jod aoimals. Many of the birds of India have been celebrated in her poetry
4ud have gone into the making of her imagery—the ‘“squadrons of parrots/
sreaking the skies” (The Sandalwood Tree, p. 38), the “‘tailor-bird on the
fikar tree”, “pigeons who rival architects,” the *‘crow who knows how
o survive” “The white winged albatross who is fearless,” the skvlark whose
| jourage and joy “leave their mark upon the sky” (The Sound of Wings, p. 56).
Birds become for Chatterjee symbols of the conquest of time and space :

I sing of creatures whose world is rimless,
Whose feet curl over branches
In a very temporary way,
Who have no tentacles or roots,
To whom trees belong.
(The Sound of Wings, p. 56)

Birds “know no frontiers” and migrate *hoardnig time in their
bodies” (The Sound of Wings, p. 56). The title of her latest published book
of poetry, The Sound of Wings, and the probable title of the coming one,
The Rimless World, are significant because they try to catch the evanescent,
Sensuous and the deep philosophical meanings of the lives of birds. Like
the birds, the animals also are sometimes treated on a symbolic plane, The
lortoise becomes a symbol of the riddle of whether the world is moving or
talic (The Sandalwood Tree, p. 22).

The caparisoned elephant “swinging his bell like an acolyte’s
3 galumphing his way triumphantly through a jungle or traffic and
& Plethora of peevish Protestant dogs,” is described in terms which suggest
Magnificence of the “Orange-robed Sadhus on his back” as contrasted

Censer, ™




-"aaﬁj%ﬂand -fe,aiism. She has a

.df ??:;)Ied with “hungry eyes'and haﬂ‘:;” (Towa
li”g;:;:ﬁngs her heart wells up in sympathy :
r whose

Can you forgive me
For being alive,.
For breathing air,
For ecstasy,
For suffering, i
having friends to love ?
- (Towards the Sun, p. 27)

The indian children, the chikki-m’an, the violin-seller, the crafts. r
man of the Raj who “‘carved in stone ll'ne sky” (The Sandalwood ﬂ:ee, p
the clerk, the old man wrinkling the time of t!m day, the new bride stiffin
purple velvet, the mochi, the dhobin, the ruddl—wallah,l the charpoy-wa :.
the napit (barber), the bhisti, the chaiwallah, the vﬂllagfa l-my_'th? all
provide human dimensions to a poetry so ﬁne.and subtle in' its sensibility,
Chatterjee has put her human beings in a soclal.framework, the cu}t;;rg; |
parameter of which is provided partly by the traditional Hindu, espe
Bengali, life, bul their economic context 1is that of the commouahy. .
sufferers spread all over the world. Here is a typical home of anIudﬁm;
clerk :

With many calendars

And the hard bed

And the medicine bottles

On the dressing table

And he reached for his sandals
Under the alna,

(The Sound of Wings, p. 35)

“Summer in the yjjjg» describes an Indian house in a hill:
The poem “Shges subtly

. integrates the feelings of an Indian wife
sick husband with the “fenantlesg shoes” :
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= your empty shoes
E 'Wrinkled, stretched,
sretched t0 the shape

of feet I touch.
(The Sandalwood Tree, p. 30)

Two of the important ‘Samskaras’ in a Hindu’s life, marriage

',a emation, are described so touchingly :
¢

When you blessed me

. with a handful of

E Dhruba grass

5 Many years ago,

I bent my head

In a salute. (*‘Grass™)3

The cremation, the final consummation of life, is also described
in “Agni” in terms of love-making.

Here is my last lover,
The most persistent
Of them all.
Here is the last leap
Of flame to flame,
Complete, reciprocal.
(The Sandalwood Tree, p. 41)

A Hindu can welcome the flames like a lover for he has no fear
of death. '

In some of her poems Margaret Chatterjee tries to represent the
strength and difficulties of Indian life by means of symbols derived from the
Indian landscape—the “gnarled neem” fighting against the greatest odds,
the peepul murmuring ancient syllables and luckily protected by holiness,
and the “tree down the road” slashed “branch by branch/with a blunt axe”
(“City Trees”).4 Her poctry is a libation to the struggling mass of Indian
bumanity symbolized Whitmantike by grass :

But Indian grass has to

Struggle to exist.

My half-glass of water, undrunk,
Must not be wasted,

I shan’t pour it on the tulsi plant
Which gets libations in plenty,




4 0. b,
But on a patch of grass nearby,
1 mean it to live. .
A point will have been made.
: The Indian people and their ways of life are refleted noy only j
but also in the short stories of Margaret Chatterjee, the e
el that they were “try-outs for mg .'_

ates her statement
= ite a novel, it would _
S be about Caloyyy,

aracters seen 1n @ J?JCkensenlan Way.”? He 8119& .
se of a future novelist, 3

of which substanti
for novels.”8 She says,
showing extraordinary ch.
stories hold out the promi

Margaret Chatterjee views the common Indian people ag bl .'
ging to the ranks of the “patient eyed, heroic ones’ who are °f"n.‘:any >
: ive in “divers countries” but are “one as man himgelf»

colours” and li .
(The Spring and the Spectacle, p.9)- The people of Bengal, victims o

man-made famine, belong to the universal brotherhood of suffering ;

We who have known destruction
And who were destroyed....
We are a large company.
We are from Coventry and the East End,
Stalingrad, Cologne, Warsaw, and Caen,
Paris, Berlin, and Hiroshima,
We know the terror by night—
The destruction at noonday.
(The Spring and the Spectacle, p. 5)

But their present sufferings and sears are but a phase, “neither
the beginning nor the end/But the middle of the story” (The Spring and the
Spectacle, p. 27).

For whom anniversaries are but moments
In a long memory—

Patterning a destiny still to come.

(The Spring and the Spectacle, p. 10)

- Such a long synoptic view of time is a part of the Indian
Phlosophlcal O.u.HOOk' Margaret Chatterjee is a scholar of Indian philoso-
Ph)' ::11: hv?:r writings paturaily abound in references to Indian myth, philoso-
Il;ery pue;-:;sdg?e Lvhzch form a vast intellectual and spiritual backgrou? ¢
Vidyapati .Cha di das learnt not a little from the works of Bhartrfh?f_’»;- ‘.
Paramh ’ ndidas, Bharat Chanda, Jivananda Das, Ramakr__ﬁkg?‘f_

ansa, and Tagore with regard to theme, Imagery and style. Inad®

/
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¢he rich fount of Indian myth and Vedic and Budhist philoso-
-shcrhas drunk, as is evident from her poems like “Variation on
wf;om the Mundaka Upanish adf" “Karma”, ¢ To a Carvaka Philoso-
%Gloss on Brhadaranyaka Upanishad IV, 4” and “Gloss on Bhagvad-
" in addition to those where Indian thought comes in casually.

More than all this, Margaret Chatterjee’s essentially Indian iden-
revealed through her imagery. She says “There is I believe, an

ions distilling process at work ina writer’s reflections on life, It
= gral expression in the image”.8 In addition to the imagery of the
P 4 the rain, two of the unforgettable of Indian life, already discussed
E‘!ﬂ::' ihere are numerous other images which show how deeply India has
;&ﬁ]:i'nto her being. The Indian trees are made symbols of various catego-

| s of Indians :

dS nat

The one-legged tal
Standing in vacant lots
Is silent witness
To dark deeds done;
Where the bamboo bends
But does not break,
Where trees blighted by war,
Mango and jack-fruit,
Yet survive
With hope of fruit
Next year.
(The Sandalwood Tree, p. 10)

‘1 And of course much is to be learnt from the sandalwood tree
Which only when most bruised
. Can fragrant be.

(The Sandalwood Tree, p. 11)

; How clearly is Indian natural environment interwoven with
iman life can be seen from the following :

I know when it is autumn_

From the rhythm of the drums,

I know when it is winter

From the coldness of your cheeks.
Spring powders red the trees

And oil melts in the shade.




; it is summer
1 know when 1t 1S SU
For the pavement burns my feet,
And now I know the rains have come

kin.
the salt taste of your s
" (Towards the Sun, p. 10)

: ' Indian image of a tendri] yue.
There s aIso.the t:vPlCﬂ"Y c':ﬂ ‘ g ril Wining
around a tree, so popular in Indian love poetry :

[ twine my limbs
About your trunk
Nor easily yourself
Can extricate.
My tendrils hold
Your every part,
(Towards the Sun, p. 17)

Scattered over Chatterjee’s works are images from lll'dian life and
environment—feet brown with dust (Towards the Sun, p, 26), touching of
the feet of the dead (The Sound of Wings, p. 73), putting the water on one's
head (Towards 1he Sun, p. 26), arms tight-packed in sleeves like *‘cocoanut in
its shell” (The Sandalwood Tree, p. 12), the chikki man’s white gram browp.
sugared “like white teeth in brown children’s faces" (The Sandalwood Tree,
P 14), the cricket on the neem tree “Titillating teental tempo.... Ustad that
he is/Playing his shehnai” (The Sandalwood Tree, p. 27), putting one’s head
on somebody’s feet (The Sandalwood Tree, p. 26), sucking each moment

“like a mango-stone” (The Sandalwood Tree, p. 32) taking the dust of one's
feet (The Sound of Wings, p, 29),

another (The Sound of Wings,
Sound af Wings, P. 32), and the
form of the beloyed (The Soun

a bird flying from one deodar tree to
p- 48), the night “black/As dhaba tea” (The
lover longing *“|ike Arjun” for the familiar
lof Wings, p. 66). The use of such imagery
seems tru have become a4 natural and involuntary process for Margaret
(.Zhalterjet.: and is an unmistakable pointer to her 'lndian identity, She has
ngh{ly said, ] 4Mm completely assimilated in India and am annoyed if I am
;onancred a foreigner 9 To take an image from nature, we can say that
a:rili::san whee of ‘v.fgclali-ve Propagation in which a cutting of a plant
q EW roots in 3 different place. Born and brought up in the West,
; in everybody’s case, there ar¢
@lan experience, She is apparently unaware of many of
nal aspects of Indian social life, as indeed M
he— has  absorpeq only that India which she llﬂ "
Philosophy, literature, and the common men who suféf

Indiang also are, S
experienced—-nature,
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rel

.on and yet cherish a vision of the future. These aspects bring the
atio

ﬁmm ¢ to the universal man. Margaret Chatterjee's Indian identity is
s with her universal identity. Her poetry is an appropriate
(hus ft:-on of V. K. Gokak’s shrewd comment on the Indian character of
ggstration © V¢ '
ﬂdiau English poetry

[ndo-Anglian poetry, like the rest of modern Indian poetry, is
Indian first and everything else afterwards. It has voiced the
“a(p;::tions, the joys, the sorrows of the Indian people. It has
been sensitive to the changes in the national climate and striven
increasingly to express the soulof India, the personality which
distinguishes her from other nations. At the same time, its
constant endeavour is to delineate the essential humanity 4nd
universality which make the world her kith and kin™.10

Banaras anlyﬂf"” sity,
Varanasi. -«

NOTES

1. Thefollowing are the editions of Margaret Chatterjee's works cited in this paper !
The Spring and the Spectacle (Calcutta : Writers' Workshop, 1967/
Towards the Sun (Calcutta : Writers’ Workshop, 1970).»"
The Sandalwood Tree (Calcutta: Writers’ Workshop 1972)7"
At the Homeopath's and Other Stories (Calcutta : Writers® Workshop, 1973}
The Sound of Wirgs (New Delhi : Arnold-Heinemann, 1978)../

From an interview given by Margaret Chatterjee to the author :

Lad [
4

_me a typescript of her recent poems supplied by Margaret Chatterjze to the author.
1bid,

1bid,

l.h’ﬁ.

From an interview given by Margaret Chatterjee to the author.
Ibid.

6,
e
8,

10,

Margaret Chatterjee’s comments on ““Khus-Khus”, ina typescript supplied to the
author,

From an interview given by Margaret Chalterjee to the author.

V. K Gokak. ‘*A Question of Variety”, in Contemporary Indian English Verse, ed.
Chirantan Kulshreshtha (New Delhi : Arnold-Heinemann, 1980), p. 45,




>oetry recording impressions
Only serves like a view

From a running train;

Earth photographed from mo.on;
Truth placed like a mannequin
Behind glass walls.

The pain of the poor

The feel of the naked

And the unsheltered,

The form of the hungry

The pathos of the exploited

And those bonded for generations,
The virtuous wronged offer

Indian poets in English no more
Than a visionary essence of

A cosmeted suffering

After the unsoiling bases

Of western perfumes :

The wearer more poised for tingling
The nostrils around.

Poetry is neither an impression

From outside nor a traditional beljef
At variance with acquired doubts
But an inner experience

Dynamic of revolt : A sympathy
Like a shiver of cold

Changing perception

In the chemistry of thought.




: ‘Z-hinﬂa Achebé and the Dynamics of
cqange in Aftican Sensibility

| qyfyanarain Singh

If the turning point in the life of Africa was its historic encounter
yilh the imperialist West and the resultant agony of subjugation and slavery,
the post-independence experience has also been none too edifying with
poverty and corruption plaguing the body-politic under, ironically, the much
cherished self-rule. The new phase of intense debate among African
intellectuals and writers concerns the question of how best a positive and
progressive content can be given to {reedom which largely meant> merely the
substitution of masters, black in place of white.

The political and cultural imperialism based upon racial
prejudice struck at the roots of African identity. A systematic denigration
and disparagement of the African with the stereotypes of bushman, head-
hunter, and savage consigned him to the backwaters of human civilization.
This severely undermined the self-respect and confidence of the people in
their own destiny. However, the emergence of ‘Negritude’ with its implicit
Black affirmation in the 1940’s and 50’s came as a counter-blast to this racist
cflllural domination. The Negritude movement has undoubtedly its
bistorical importance in that it attacked the cerebral and soulless character

:!Wcslern civilization, and glorified the intuitional and artistic genius of
he natiye tradition,

As a dynamic social concept, however, ‘Negritude’ needed to
o ise the past, shed its regressive features and imbibe the values of
4 "“°“'l€d5e in science, technology and the humanities, As Franz Fanon

dtg]amOUr




Sﬂfy an

ko, the man who adores the Negro Is as 'sick’ gg gh
him”’.1 The 1sSu€, therefore, 18 nc.)t that of a-&l:'liﬁje
| tradition and modern progress. It is rather ope -
dernisation. Major contemporarylthinke_rs lies
al and Franz Fanon seek to enws'io“ and wor, |
: tion of the positive and resilient feature.s of tradition wij, the
mfcgrfl it in the evolution of a new Africa, Sembene in ;g .
sclentlﬂ; sl:mphasises the importance of a living organic cultup
of H;ormation process, and A Cabral pleads for the ide“‘ifying - ;?
trl;ns r:ssive as against the regressive ﬂ:a.turcs olf traditi?n and "Tgﬂ't-hat.- 3
gm:ressivc features be harmoPlsed wn-h tl.Ie- imperatives of SCience -aﬁﬂ
modernity. Similarly, Fanon is for Africanising the concepts of socialiéiﬁ

and democracy.

An outstanding Nigerian novelist, Chinua Achebe, COntriby(es
in his unique way, t0 this new awakening in .Africal. He would be Salisﬁed, hE
said, if his novels helped his society “regam belief in itself and PUt ayyy
the complexes of the years of denigration and self-abasement”2 Suffereg
during the colonial rule. Africa’s past, he observed, was “not one long night
of savagery from which the first European...delivered them™,3 nor was jt “one
long techni-coloured idyll”. The process of regeneration consisted i ot
merely removing from the national psyche the vestiges of colonial legacy,
but also cleansing the body-politic of tribal obscurantism with its inhumag
customs. It would be most undiscerning, therefore, either to wholly denigrate
or glorify one’s past. It would be unwise, also, to condemn uncritically all
the features of western civilization.

Achebe said :

declared :
I,jmm[:mhas
petween triba
(radition with mO
Samhﬁbes A. Cabr

e

Why should I start waging war...on the ‘soulless efficiency’ of
Europe’s industrial and technological civilization when the very
thing my society needs is a little technical efficiency.4

Discussing the role of the creative writer in this context, Achebe
pointed out :

an African creative writer who tries to avoid the big socialand =
political issues of contemporary Africa would end Up being
completely irrelevant—like the absurd manin the proverb Who
leaves his burning house to pursue a rat fleeing from the flames®

The form of creative writing in one’s time, he said; would

correspond to and confront the vital issues of the community. He disl.m
the “human condition™ syndrom¢—a phenomenon peculiar to certain Wit
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. t..-infcﬂiﬂg native authors. The African writer cannot afford the
Jespair at its present stage of development,

Achebe's fiction deals with the socio-cultural apd political

; lﬁems of the cmergent nation. His imaginative apprehension of the
{w; reality in the novels merits an indepth consideration,

IT

_ Achebe’s ‘unmediated exposition®—Soyinka’s apt description of
:'.'.gis'al't"isa faithful portra)’a[. of the {g(_md and bad of Ibo customs. In
' qhings Fal! Apart® Acfhelzfe depicts the disintegration of tribal culture under
--:-;hgpressllfe of colonisation tlhmugh trade, religion, superior weaponry and
qaministration. The internecine feuds and dissensions, mass illiteracy and
plind adherence to custom, the fear of capricious gods, magic, evil forest,
; auand the malevolent forces of nature—all these contributed substantially
o the success of the invader helping him, “puta knife on the things that
held us together and we have fallen aparl.” (TFA, 160)

OM represents the spirit of unswerving loyalty and commit-
ment to the traditional institutions, mores and myths of tribal life. Though
his suicide at the end is acclaimed as an act of martyrdom to the patriotic
cause, the tragic irony consists in the fact that he is disowned by his own
tribe who consider it sacrilegious even to touch his dead body. He exposes,
- by implication, the chinks in the armour of ‘Negritude’ and the failure of
the elders to put to enlightened use the traditional institutions of market
assembly, the Oracle and the masked ancestral spirits which were evolved to
guard and protect the dignity and life-enhancing values of the community,

Arrow of God" is an indepth portrayal of Ibo culture in the throes
of change consequent upon the white man’s arrival in Umuaro. The tyranny

ittcularising the gods. The creation of Ulu as the common deity of the six
Villages constituting Umuaro was a step in this direction, and Achebe has
Powerfully dramatised the dialectical tension, in the personal, religious and
eular attitudes of Ezeulu’s character.

Arrow of God is Achebe’s finest novel on the theme of inter-

Preting the religious in terms of the secular, thereby attempting a synthesis
o the spiritual with the material values in the reconstruction of a strong
z‘jtunitc?d nation, The spiritual reality in this view is neit?lel: too remote
L 90 high for human accessibility. The gods are placed W‘th”} the house
Pounds amidst the struggle and sf,_r_il'e of the pCOP]E, hE]ng them to

ofignorance, obscurantism and superstition could be fought, in one way, by -
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S : eir dignity and well-being, n .
‘take crucial declswlnls ;n?:lw:fmﬁ;:mentf the terrestrial human nb:ll:f
pﬂnﬂl?ﬂn thest:ﬂlt;l; ; there must always be anc:.uther thing gtaﬁd
f*nqthtrfg” gah';an,s chi (his spirit-being) has t0 work with aka (his tempoy,
3 lt‘ h is organically related to another potent force in Tgbo °’33nisﬂﬁbnf- -
selfl)1 wh!;:] ol:the sommunity. While each individual has his own cf; (sljil;.i.t}-'.
;;tc:n::lt his aka (self) and guide him towards a I::jctEt:er lilfe. God Uly, i
common consent, represents the Cf'"i of Umuaro, and Ezeule the ‘fkﬂ, of
whole community. Ezeulu, in his turn, hasto SHugs the social on
important issues by summoning the Umuaro CO.I.H"ICTI. Achebe ‘hufi Chooge
to emphasise this vital aspect of the myth of divinity grounded in human

realities.

the

Ezeulu’s final decision to postpone the crucial New Yam festival
was prompted by his vow to avenge the public humiliation he suffered a¢ the
hands of his factional enemies. In a fit of passion, Ezeulu ascribes to God
Ulu his own voice of personal revenge thus announcing a ‘divine’ sanction
for deferring the festival. The “Ulu’ voice event is a crucial development that
marks the turning point—the denouement in the Ezeulu story—paving the way
for the white man’s conquest. The failure of Ezeulu consists in identifying ‘:
Ulu with his own individual self rather than with the self of the community,

He could not establish proper equations among his priesthood, people and

God. The tragedy of Ezeulu symbolizes the ultimate triumph of fetish belief
over the secular ideal,

g
)
b
1
-
2.'
L
L
|

Ezeulu’s final failure is a pointer to the need on the part of
enlightened intellectuals and statesmen for evolving a new culture wherein
the African ethos is not a closed and static entity but one having the
potential and dynamism to meet the challenges of contemporary reality.

11

While the two novels discussed above deal with the turmoil a1d
upheaval .causmi by the white man’s entry into Africa and the tightening griP
:l;e Ci’;:mﬂl power on a country weakened by disunity and fetish Wfaf'-gles’

¢ Other two novels, set in pre and post independent Nigeria, incisively
portray the corruption syndrome infecting the emerging nation.

phenom&m:’i ;osgfebr at 'Ease? investigates, from different PETSP“’WCS’.‘M
colonial attiute rr ) " Nigeria’s public life, Green represents the 12"

, onial attitude which professes to bring light to the heart of darknesé =
tribal head-hunters performing weird ceremonies and grotesque rites ¢
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j" 1é g
<t mystique of saving the continent from spiritual void, mental
'raclﬁom evil and irrational forces. According to him, the African
gnatio: .tim of the worst climate in the world and of every imaginable

n a;:,s peen sapped mentally and physically. We have brought him
But what use is it to him” ? (NLE, 3) Obi is a Western-
W g young man who is proud of being an African and is conscious of
e ypgwer and beauty of his language, music and the zest for life,
| Englishman to “listen to the talk of men who made a great art
. ersation.  Let them come and see men and women and children who
urcﬂﬂhow to live, whose joy of life had not yet been killed by those who
1:?,:13‘1 to teach other nations how to Live”. In Nigeria, Obi has to listen
| :;Green’s arrogant remarks denigrating his countrymen : “The African is
I corrupt through and through. Iam all for equality and all that, But

¢quality won’t alter facts”. (NLE, 3) Green naturally suspects the African

capacity for self-rule :

“There is no single Nigerian who is prepared to forego a little
privilege in the interests of his country, from your ministers down
to your most junior clerk. And you tell me you want to govern
yourselves,” To which Obi coolly rejoins : “It is not the fault
of Nigerian (p. 139)”, “You devised the soft conditions for
yourselves when every European was automatically in the senior
service and every African automatically in the junior service.
Now that a few of us have been admitted into the senior service,
you turn round and blame us.” (NLE, 139-40).

The most piognant fact in Nigeria that rattles Obi is the loss of
fierve and the resultant docility in the poverty-stricken masses who suffer
mutely, resigning themselves to misfortune. The elitist and educated
section has succumbed to the lure of money and power. Achebe sensitively
explores the consequent moral plight of Obi in a corrupt establishment.
Thff issue that weighs upon him is : Can an individual civil servant with
“ﬂ}lnnalist aspirations and ideals survive with dignity in a place where
bribery in its many forms operates and where a skillful manipulation of
m‘f’an and influence is what really matters ? “What kind of democracy can
Xitside by side with so much corruption and ignorance”? (NLR, 40)
?2' Wonders, Qpe method, he introspects, is to raise the consciousness of
" People to revolt against such banes in public life but that appears to
p:_?;;:'il.der the prevalent circumstances—a vague prospect, an uncert_ain
; manl ]Dn.. .The other alternative is to have a change at %he top—possibly

of vision, an cnlightened dictator, but the very idea reeks of a



frightening, bloodletting violence. There are, as it were, wajls il
granite closing in upon Obi and he is unable to find a breakthmugh_

Obi was a frustrated man even in his personal ljfe. His
would not permit him to marry the girl he loved because she wag dec|
untouchable, esu ‘a forbidden caste to the end of Time’. (NLE, 65) s
caught in the vortex of personal, familial and social pressures ang j,
unguarded moment, an unintentional lapse on his part led to p;

¢ Way
a tense,

3

He had to face public shame at the trial for allegedly accepting 5 Smalm :
of 20 pounds. It was, in fact, a well-laid trap since the police knocie] a 3

his door soon after the party had left the money on the table, despite ot :
‘no’ to such an overture. U

Obi’s friend Charles had said, “In these circumstances f o
didn’t laugh, one would have to cry” (NLE, 89). Can an educated young
man afford to be virtuous when the price for it is nothing less thap staking
his own security, peace and future 7 Even if an individual is prepared to
make a sacrifice at such cost, would it cause a dent anywhere ina society
where education meant ‘“‘to get as much as they can for themselves and theis
family. Not the least bit interested in the millions of their country who die
everyday from hunger and disease” (NLE 106).

Under these conditions, young men normally take to easy
options—a legacy left by the colonialists. Obi is thus torn between the
forces of tribal backwardness, ignorance and orthodoxy which he cannot

reform and the lure of easy money and comfort which he cannot completely
resist. 3

A Man of the peoplel® depicts the sordid game of the politics of
power in a decolonised and under-developed country. Opcrating under the
facade of a democratic structure, chief Nanga is an accomplished impostor
who sedulously built up his image as a man of the people. Absolute poWer
corrupts chief Nanga absolutely. Achebe analyses the psycholegiCﬂl truth
about the black politicians in a newly independent country through the
typical character of Nanga ‘*who was a born politician; he would get away
with almost anything he said or did. And as long as men aré swayed by
their hearts and stomachs and not their heads, the Chief Nangas of 4 :
world will continue to get away with any things”, (AMP, 65) ‘

r-

(AMP,

““The mainspring of political action was personal gain”. very

114) Any idealist talk is idle gossip if it does not serve one’s ends. |
often words mean precisely the opposite of what they convey. F
signifies bondage and democracy denotes dictatorship. How €an one
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el

g politician t0 sacriﬁc? anything for a little matter of principle ?

18P - k that “a sensible man would spit out the juicy morsel

a*:tfsolr‘:une placed in his mouth”. (AMP, 2) Odili observes,

§o°

| We ignore iy bas‘ic nature if we say, as some critics do,

B becs s * man like Nanga has risen evernight from poverty
and insignificance to his present opulence he could be persuaded
without much trouble to give it up again and return to his
original state. (AMP, 37)

within a few years of its independence, Nigeria under Black
urns into 2 cesspool of corruption and misrule, The
jeno® = nd disillusioned study of this “fat-drippi
vel 18 2 pitter and disi y o lS_ at-dripping, gummy,
eat‘a“d_lm_ga(.regimc“. (.AMP.I 149). It quesh'ons the wisdom and
propriatencss :of blindly imposing a WCS’LCm‘ pf'irllamcnlary structure with
qaiversal franchise and eleclmnee_rm_g on the indigent and unwary masses
gilbout 2 understanding of the indigenous ethos :  the use of money and
quscle power t0 tempt or threaten the opposition candidates either to
| jihdraw their nomination papers or stand down from contest, the misuse
of Government machinery and mass media in favour of the ruling party
 andidate, election-eve stunts of launching public welfare schemes and
projects, grant of multi-million dollar contracts to money barons, and the
weeptance of massive financial aid from foreign sources jeopardising the
garity and freedom of the nation. Elections are thus blatantly rigged;
wurls are manipulated by politicians in power who in turn are manipulated
ad corrupted by foreign interests. Chief Nanga eventually wins the elections
by adopting all such unscrupulous means, but in the wake of widespread
Wolence and anarchism, the military junta stages a coup and seizes POWET.

In the murky climate of greed, violence and chicanery among
lle politicians lusting after women, cars and landed property, the character
Maxin the novel rays out a new resurgent awarencss. Max is an
Blellectual activist of the People’s Convention committed to the exposing of
léscendalons deals and corruption in high places, and the arousing of a
. ;use of self dignity in the people to fight against the unjust establishment.
;PPpo;es the murder and rape of Africa by whites and blacks alike. Max
tlleg in a jeep accident engineered by Chief Koka’s hoodlums. He 18

16825 the hero of the revolution by the coup leaders at the end.

olitical situation in Nigerla proved

Achebe’s insights into the P
I, the country passed

: as shortly after the publication of the nove
©hands of the coup leaders.

?ruphetic
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The vital issue, according to ﬁ}chebe, is the fszn' an
petrified, consciousness of the masses who r:l:SJgn tlhemsel_\f:es unquestioninﬂisgf:r
to the appalling conditions of SHPICISIORIANE squator. E_’-as':ca'lly this quEstiy- -

concerns the restoration of self-pride to the nation. This is Inter-linkeq “’Pitn
the twin tasks of eliminating the scourge of poverty and heightcpipg thlt
spiritual and aesthetic quality of 1.1fe. The_n_eed, therefore, is, first, tq identir:
the positive potential in the native tradition and eschew jtg negative e
regressive features, and, second, to absorb the bene.ﬁ_ts of, Wofler knuwledge
in the areas of science, technology and the humanities 1ntf:grating them with
the healthy ethos of the nation. The process of regeneration woy]

a servile imitation of the imperialist culture marked by acquisitive

d Counter
; Values ang
an insane greed for the accumulation of material goods. :

In Achebe’s fictional rhetoric portraying the social dynamicg
cerebral attitudes, divorced from the emotional springs of life, fﬁpresen;
dissociated sensibility. The cult of the alienated artist is foreign to the genius
of Africa. The artist is not a special breed or an exclusive category but
commoner whose main province is man's everyday concerns and activities,
Art is seen as a spontaneous manifestation of its organic connection with
community life and work. There is no barrier between the makers of culture
and its consumers. The ceremony of Mbari, for instance, is an affirmation
of the people’s belief in the indivisibility of art and society. The gusto and
joy of life expressed the creative zest and vigour of man, earth and nature,

Similarly, the socio-political institution of Market assembly is a
form of village democracy suited to the genius of the people. A fierce
egalitarianism is a marked feature of Igbo political organisation, The
evolution of a decentralised polity is a more appropriated and effective form
of governance than the transplantation of the Westminster model. This
structure  would maintain the unity and integrity of the nation while
preserving a healthy diversity of cultural patterns. Similarly, given a proper
orientation and emphasis, the Oracle, the ancestral spirits and the concepts

of Chi and Asu would create the affirmative and life-enhancing values of the
individual and the community.

The spiritual and the secular in Africa are thus not exclusiVé
They are organically connected to animate and energise eac.h
other. Achebe’s projections, profoundly concerned as they are with the baS::
ssues of the changing Nigerian identity during the pre-and 1:n:'st-inldcp\‘:llld"“lfﬂ
phases, are also in a vital sense typical of the factors and forces operatio®
the emergent nations of Africa, Asia and other third world countries.

categories.



wer in the wake of independence
The failure of leadership to give an
1ed itself in rampant corruption at one end and wide-sj
other. The culture of affluence indulged in by the rul
ﬂﬁﬁbrt with the needs and aspirations of the | he
tion of a foreign political structure without an insight into the
' ots of indigenuous social and cultural habits reduced ‘democracy’
<m’ to mere catch-words without substance,

~ Achebe underlines the need on the part of the thinkers, writers
tesmen 1o reinterpret the values authentic to society and show that
. not fixed and static but have the resilience and creative flexibility to
i pasitiVBh' to the demands of the contemporary world. It is in the
ruction of a new socio-cultural identity that an organic growth is
le capable of synthesising the vital features of the indigenous tradition
he benefits of modern knowledge.

ania University,
derabad.
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The Bud of the Dark

Her petals seek rays to uncurl
on the death of dark

when will the fountain of fragrance
spring up

the emerald leaf
sleeps on the branch of night

Who'll blow the byg open ?

there's no One, no one
éxcept the sun

inside the bud

to release the fountain
from the sky of dark,




'S Consciousness\/in

M L. ]hilﬂ

Much as one cringes before the mountains of theory devoted to
jumes’ technique of presenting conscious centres, one ﬁnds in The ng.s. of
e Dovel an experience so complex and strange that it compels exploration,
What kind of unity is to be had from four different centres in one book, or,
i they are deeply unified, how are they distinguished ? With all the allusion
and deceit, can we ever be sure that the characters are for us or against us ?
Onwhat level do we experience the book as a whole ? Leo Bersani has
decided that the points of view are in fact all one, and that this fact, along
With some other structural features, makes the book a big allegory of
fariations on one moral choice all performed in the narrator’s mind.2 In
s sense Milly ceases to be a real suffering character about half way

through the book and becomes a mere symbol of the good, relieving 'Densher

of his guilt in betraying her. Certainly Mi

lly recedes from our eyes into
What

S¢emsa superhuman goodness, at least as Densher interprets her for
% DUt to read her whole tale as an allegory is to be unfair'to her heroism as
’:;':;?t: and suﬂerii?g charac.lcr, as well as jnse‘nsilivé to the complexlity o.f
iy h?t':fﬂl, and irresponsible ‘l(lJ one of his main themes. If Milly is
B, foradptrfect syr.nbul, tha-lt is lh'.: fault of the ch:%racters. not of the

: 'lmsal; L e.hurnamzmg her in their deadl).i E-lﬂstht'!l{:. Yet. the autho:r
. 3lln_g a. work of art that must be limited and meaningful to his

© Hereim lies the paradox of his form and his plot.

%dilion IBEFSﬂni bases his conclusions on James’ use of repeated images,

[Hnrde'r ta tenses, and associative organization of the characters’ thought
0 .

show one mind at work rather than several. Before we apply




M., Eaﬁ,q
s hould note that James can.n?t F;]'-‘l‘s I:l{:oﬁu;l:l?@pham o
such methods, l‘:: zharactcrs without undermining nique,

: iatin

differentiating racter is to observe the same scene anotl?er Seegtr

If one char we will shift our attentlo_n from‘ his

totally different term?;swns and categories, from his consciousnes .
impressions to his Om irony would be both cruder fand lcs.s humaniste than
lack of it. The resulting cote. It would also make 1mpossible the elaburm
anything James cve.r w al- least excuses, which he strives to maintajy i
balance of sympathxfas, or ly an extension of the author, separateq from
this novel. If Milly is merely experiment, her ironic position a

come of his knowledge for an

reduces her nobility,
than pure. *

POSitive_ ._
S 1o hig

Victin
and maybe even her heroism, to something moye silly

To examine the role of James’ Taa'lrrat.or. m?re r.:l.osely, let us? analyze :
two extended passages, the chapters describing Milly’s triumphal ‘dmne'rs at

Gate and at her palazzo. Whether these arej corresponding pieces
:—::c?::ef“ is problematic. They are cerlain_ly linked thematical]y by
corresponding gestures—Kate smiling across at Milly and Ford Ma'rk. (L 181)
and Milly smiling across at Kate and Densher (II 250), Milly admiring Kate
(I176 & 134) and Kate admiring Milly (II 237-9), Yet these correspondences
are not quite picked up by the characters, for when Densher draws a compari-
son, it is with another banquet at which Kate shone and Milly was not even
present 11-239). Knowing James, one might expect to find a large-scale

aesthetic design in the book, and there may be one, at least i

n the opening and
closing segments.

Kate begins with her father, goes to her sister and Aunt
Maud and Densher, then we shift to Susan and Milly. At the end Densher
encounters Milly, then Susan (his last conversation with Milly is not given
as a scene), then Kate and Aunt Maud, her father. her sister and
alone. Such a circular design, defined mostly by the return of old Croy and
Mrs, Condrip, would underline with irony of Kate’s last remark, “We shall
never be again as we were 1” (I1 439). Still, the pattern is not evident to
the characters, They can only sece the loose general comparisons between

: Densher misreads it. Thus the pattern 0

the book, if jt ex y q
’ IS5 no poi ' arrator o
characters, point of meeting for n

If anything,
ists at all,

In the images we hav
cannot be so casual ag Bersanj

al.! the characters simply b
will show thay the img

: ! we
€a different pattern to deal with. But

- . - i w
N assigning a common Conscwusneﬁ; sis
€Cause they use the same figures, Careful an tyuls J
8¢S In fact operate at several levels, indicd®EE
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wmmunication which are never fulfilled, some dealing with
story that cannot be avoided by any character w '

ho is faci
helping to define them. s facing

e on the whole, “Milly’s pictures are more vivid and elaborate than

'S Only for her would an clectric bell of fear sound in the
4 social situation (I 176).  Only she feels as if she has been herded
-uﬁiﬂ compartment whEI.'l Lord Mark classifies her (L174). And if

ecognize magic and princesses, only she would dress up her fairy
her in peaked hat and diamond buckles (I, 161). Densher, on the
and, has no images that are unique to him, though he speaks of
g5 an uncut book (II,243) in a figure that only Milly has come close to
a1). He is more concer_ned.to pin F!own in objective terms the situation
. moves in than to appreciate it creatively.

However, most of Milly’s images do find echoes in the rest of the
ook Some like the music or air or light, are introduced almost as dead
ﬁ_‘;phﬂl‘s and expanded in greater or less degree afterward. They form
of the elemental discourse of the novel’s society, as language is a
condition of speech but does not guarantee understanding between people.
some are more  explicitly present to the characters without being verbally
| hared among them. And some are grand thematic emblems.

The recurring references to flowers are of the lower, conventional
sot. Milly notices Maud’s care for correctness in her flowers (I 165). She
considers herself a cheap exotic plant in contrast to Kate (I 183), Kate
b tefers to her brothers as the “flower of the flock™ (I 73) and talks of Milly’s
death “in the flower of her youth' (1I 360). Mostly bound in cliche and
¢ tasual observation, these references impinge little on the characters’ minds,
lie affecting the shape of their perceptions. The flowers are
Berely the nice thing to do, the correct thingto say. Likewise, when
* Densher speaks of striking the right note (11 232), he echoes Susan’s mention
of tunes and the actual presence of the musicians, who represent the
PFIfcctIy civilized taste. The words, the tune are just background music,
%4nst which nice people move in society.

y “It wasn’t difficult to get into the current, or to stand, atany
'“IE:_on the bank™ (1 164), Milly describes in these words a much more
: Mositive experience than noticing flowers. She goes on to consider Mrs.
,def a freighter chugging through an archipelago of conversational
o W79 andin her later encounters she struggles against a strong
1(1299) Byt 1ord Mark, without prompting from her, considers
sﬂclal Sténe a great greasy sea” (I 167) and Kate considers
F e with Densher their own “floating.....Land” (I 74). Finally, at



62
izes but feels and bath
iy sher not only mogﬂmsl ’ | thes
Milly’s party, De“ilfmpletcl)’ gulfed by Milly's waves of warm m
great human ocean, "> ed by a concrete emblem ke itias

' i su e
(I 23?‘)- E‘Tllia::;dzesﬁ pearls, is 50 1:351stent1y present.a.nd 50 kno
po?rat:zc(:me ::jnstitutivc of experience, opening up the possibility of g
as to

' characters, That is, given that everyone in the
ives the social milicu as 2 body. of water, ang he ¢

tion is not just the result of a verbal ci:rnvention., the Charactery
Perct’;ﬂ be able to comprehend one another’s social experience ata deeper
::::; tha; ?he surface of language. Ironicall?;, the absence of verbal. sharing .
of this idea indicates not implicit under standing so much as 'the very isolatio
of the characters. The recurring picture Ipresents.a not an imposition of the
author’s mind but a possibility for deep interaction between people which

is not fulfilled.

experience betwee
spontaneously perce

It might be helpful to note that there are other unfulfilled imageg
in the book which have not been recognized as such. Ifa critic notes that
James does not expand his explicitly biblical images for their full symboljc
value, itis because he means the image to be cut short to indicate the
narrowness of the characters using it. Thus when Susan Stringham pictures
Milly as Christ being tempted to take the kingdoms of the earth (I I38), she
is wrong to think that Milly is tempted, and wrong to box her into a Christ
figure even if she is right to so appreciate her unique purity, The imageis
deliberately cut off by the narrator to emphasize its limitations, ]

A few images present not only possibilities but positive choices
for the characters. Milly begins innocently enough, noticing “a face all
the portrait of a prelate” (I 163) and then perceives her surroundings “all
touches in a picture” (I 165). The artifice of London society naturally
lends itself to comparison with portraiture as Matcham seems like a Watteau
(I 231). But when Lord Mark shows her the Bronzino, he is choosingto
impose that mannered likeness on her. Even Milly herself takes up the
portrait as an emblem, not only accepting the Bronzino, but placing herself
among the pictures in Sir Luke’s office. (I 257). Finally in Venice she
chooses-Susan perceives and interprets her design for us—to recreated
pu::rf::ct \Ter;anese painting in her palgzzo (IL 225). If Densher shares the
E;;:uzt},';t 1s n?t only because he has been tipped off, but because he sees for

self 1 i : . - i
v S]fer St ar_‘d consciously sinks into it. Thus the portrait, Wh“fh
'Ve begun as a kind of cliche for Milly, grows to be a major issué It
the action, both as an emblem and an ; flict. It
it and an instrument of the moral con 3
| i2ias suc.h only because it is shared dramatically among th_.ﬂ
¢ aractefb' Th&t IS Mark be bcaus'c. h‘:
) comes morally culpable not b®
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e in narrowly acsthctic'terms but because he deliberately offers
) 8 e;hctiCiSIﬂ of the Bronzino to Mill as a mode| of sucess, And
el a:-:ctio“ is that she can communicate all the richness of style and
f];ve (o her guests in 2 conscious imitation of the picture,
ol
. The other images in these two chapters vary within these levels
& cious, experienced, and chosen. When Milly talks like a fairy
o she is echoing Susan’s adoring appreciation (I 134 & II 228),
esS, the shared understanding between the two. But Kate's
'm;gthe image is sinister and selfish (IL 251), like the portrait and
".'B_ZDW, a means of cutting Milly off out of the land of the living, Densher
Jinks constantly in terms 0?‘ light, the most...conventional light of
'@dcrsﬂ“ding’ or the light of M!lly’s mysterious style (Il 223) or the gleams
(funderstanding that come to him from Kate [.ll 249) or the flame of his love
for her (10 247). Other characters use conventional light imagery. Densher
ysgs more because of his desperate need to understand Kate and secure her
for himself; the element of discourse almost rises to thematic significance
because Densher is so determined to be enlightened.

One image remains difficult to place. In the midst of her
b conversation with Lord Mark, Milly slips into reverie : “our young lady
tlighted, came back, taking up her destiny again as if by a wave or two of
| berwings to place herself insight of an alternative to it” (I 177-8). We
know that the dove is the central image of the book, fully dramatized by

lhe characters, resonant with the Biblical reference to being betrayed by a
% friend, consciously offered to Milly by Kate as she explains the hardness of
i London society, ironically mediating between Kate and Densher as they
4 tonsider her money and her purity (I 309 and II 238-9). But if Milly first
9 fcounters this self-image when Kate imposes it on her, how can she speak
of wings on her first meeting in London ? But then, if we look more closely,
Mediscover that other characters are birds too. Densher has ruffled his
Vs settling in England after his European childhood (I-109) and Maud is
ineagle with wings for flight like those Kate ascribes to Milly (1 83). Here
i;si;;;may have his point , . . the sharing of the image is not dramatically
lisumee: and the image itself is both too specific and too ambivalent to be an
. element of discourse. Unless birds represent very clearly one element

":h“man situation, they should not be spontaneously applied to all of

¢ different characters,

We can only conclude that the narrater in his marvellous wisdom
ed an image that the characters may pick up and build on for good
€Y ¢hoose. [In this case they do choose,

' -h:r.e plant
OLIlLif i,



64 need not rely on image;y. alone to el
: James has given us his guiding p,
functions 'of the naIrr::r’ini::Jding sua voce on his characters’ me d?::u
Ll Som]l: : aob\:ious preaks and claimed that the author %
Holland noted_;-l‘?fe for his characters’ judge'ments s0 that he ails 1;5
taking rcsponsll'i);otally in their hands. .HIS remark fits very we) b
his fﬂlrm and hl?; Holland referred, in which we are called op tq admh
situation te::-.W K:hrough Densher (I3). But when James breaks in op Mily 1},,
Ka[e-s.hcl‘lolsm ry delicate sort of irony. She is new to ITOUdcn; Lo Mark
is dealing ol ;erythe prutal truth and beginning to beguile her, The reader
is b(:.lhgtl:cla:.n?grihc first time, must be beguiled himself by her i“teﬂigmc;_
meetin
and imagination an .

d sensitivity. So at one point the narrator stand
her shoulder, repeating her own WoT lady’s

ds toher...“On our young
left” (1 164) . . . as she tries to orient her‘self- HF is implying no jUdEement,
merely showing a little of her aloneness in the big new worlq. Bl.}t wher? she
is rather brutally dismissed by Lord Mark, the nalrrﬂtel" qu‘Ck]Y Jumps in to
defend her from any hint of resentment . “The. km':.i of mfﬂd that thus, iy
our young Jlady, made for mere seeing and tak.mg ?s precisely one of the
charms of our subject” (I 175). Such a remark is miles away from anything {
that Milly could be thinking herself, and is made for the reader’s benefit

Fortunately we

: : 22 i)
only, to show what is not in Milly’s mind. It sets up a certain distance }FH
between the reader who would suspect such a thing and Milly who is tog .If
pure to let it cross her mind. Further on, the narrator stepsin, not g

defend Milly, but just to show that she has slipped away from the socjal ‘
scene and even from the reader into her own imagination., “The fear that y
I speak of was her own desire to stop it (I 176); “It was justa part that
while this process went forward our young lady alighted...” (I 177).  Both {
remarks refer to her reveries, but the first is closer to her own, used to
identify her alarm while the second keeps the reader apart from whatever it
is she actually sees in her vision, However, all these signs alert us to the
necessity of distinguishing between Milly’s immediate sensations which must
be reliable to make the narrative method possible, and the workings of her
imagination on them, in which she may be deceived. At the end of the
chapter we have a very ambiguous picture, with Lord Mark both declaring
Milly’s success and dismissing her naive Americanness, which bores him.
Even Aunt Maud’s later comments are not perfectly authoritative : ““mthe
tWo Wearers of the waistcoat—either with sincerity or with hypocrisy."
endorse Milly's triumph, While the narrator himself never judges Millfs
z:rclegit her a“reed?m from resentment, he provides the basis on whitfh fe

scover the irony of Lord Mark’s attack. Anything less authoritati¥®

wo-uld leave Milly without Support in the reader’s mind, Anything “
delicate would redyce her to 3 bratty ingenue,
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pensher, however, the narrator scems by no means

Fo «His honour; at the same time, let us add, fortunately fell
g his little talk with Susan Shepherd” (II 224). That
ot atement is pure sarcasm, a rugged condemnation, but it is so
: s 75 own feelings that it can hardly be ascribed to another
_apeushes st the end of the chapter, The seeming authorial objec-
) ltcfi O;ore like the form in which Densher...would phrase a public
— Imifsll . were writing himself up in the newspaper. Likewise *...the
o soion + g5 we know, quite unnatural...” (II 223) makes little sense as
sl af;l’rem‘”k' since the reader has no immediate reason for consider-
quthor! nceof an allusion to Milly’s health unnatural, having seen how
abs nides it, but it would sound right in a journalist’s evaluation

_intly she : : ;
ﬂl::ﬂfcise Perhaps these authorial remarks are a special case, being so
b b casE.

s mgclher.

Let us try one more from the previous chapter, in which Kate
ud Deasher enjoy a rare conversation alone. “Such was today, in its
¢ gness, the moral air, as we may say, that hung about our young
fiends” (I1 211). The narrator seems to be endorsing for both Kate and
Densher the sense of release from Maud, butin fact he is also mocking
Depsher’s ‘moral air’ in the light of the proposition he will make at the end
| fihcencounter. Far from always supporting the characters as Holland
-wuld suggest, the narrator seems to be distancing his characters, not
jidging them, but pointing out where judgments may be had. He must, or
ihe book, portraying an evil action through wicked characters, would become
| just what its characters are.

g% ¢ spoilin

. Without doubt the most complex interaction between the narrator
and the characters consists in the organization of interior monologue. To

rE deal with it in even two moderate chapters is impossible in this limited space,
but we may sketch some of the issues.

Milly’s chapter is ordered in time by her conversation with Lord
| Ti:]:k' His .Supcrﬁcia] or arrogant remarks break inon her meditations
' an:omﬂl'nng of a shock, drawing out the worst in her. Milly?s r.athcr
the fo:cpenmg rf.'l'na.rk about everything happening‘ so fast has behind it a’ll
.E rEmt.eof the majestic newness she sees, butit is f_mali_y met by Mark’s
i b anmg the Ereakdown of the exclusive London social hierarchy—*‘nobody
 trogg iwhm (I167). The rest of the conversation progre.sse? almost at
Kate Purposes to what Milly is thinking. Her mind keeps circling back to

-3 5]_1'3 talks about other things, seeing her as the key to understanding
umwning in London society. Yet the conversation doesn’t come to

r
|
|
|




r. when Milly is more concerned With pe.
2 Y]
too deep. Much of the chatter jg con

b

Kate until the end of the chapte

ing herself from Mi;kf:omgighe motives which prompted it, “Tpe irl

irrelevant or “pa;? to amuse him” (I 180). =‘BuF I_hcre are things yoy g

on as if now fra;d'lf says more to provoke an opinion of herself frop, H’ﬁtﬁ

know,” (1 179)-n :hij:lg positive. Thus the dial.ogue, -the objective Pole

:llzanlfopa:::er;:ithir determines the motions of Milly’s mind, nor js determiney |
e chapter,

th In fact the narrator is not party to all the causes behing What.:ig i
by them. he lines come out cryptically.  “Does she know muych, bon
said, in:i 50 he just likes us.”...“Has that lady....told her 2 “Told £
you ? ; ‘l:lEf:he: t;;ng » (1172-3). If we assume that the objective sity,
:]:;:emedvb;’ the narrator to the charafcterl in o?dcr that she may react
to it, this inconsistency of conlcnt‘and motivation, th:.s reserve of UDSpecified
rem;rks, shows the character holding out on the audience and the Darratoy,

tion

On the other hand, there are patches of dialogue more specified
for us than for the characters because we have th_e knowledge to appreciate
them. When Lord Mark speaks of Milly’s being jumped at, we recall Susan
Stringham’s temptation to pounce on her (I 131), but she doesn’t understanq
his sinister meaning, considers it better than being laughed at ([172). o
when he notes that Maud will get her money’s worth, Milly replies that
Maud is an idealist (I 178).

i
}

/
|

But when she does take in what is being said, Milly may react
completely out of proportion to the objective statement, as when she flies
into an ecstasy over the thought of social success (I 178).
the narrator and the audience,

manipulated for them, can enjoy a

In such cases,
without really having the conversation
n irony not available to the characters,

The manipulation we may sense more directly in one of Milly's
own monologues, in which no reasons are given to account for her
cF)ncIusions. On occasion she is just being very actually intuitive, Other
times she is bringing to bear knowledge she could not have or associate
with the situation. For instance, she picks up Marks’ “you’re the best
now” to understand herself as g3 thing for him., a fair conclusion
based on his description of how one uses and collects people in
LDH§OH (I 172). His “knowing” is undefined. referring either to her
guahty'as a thing or to her being the best that Mrs. Lowder has, but neither
h?;;?::; ;l:;tusghhe ;l;s:r “hc!]?less{y"lsurrende_r to his judgmcntiof he.l';;: |
conclision hag g - 01E)lalrncular l.cmd ?f‘ t'hrmg, he has not sa.id .sosﬂm
he would not understand hep ;L;"Verllﬁcd i .begm?’u_lgmﬁ ;

: 4 her Tvations (I 164). “Her submission™ 15 ¥




before, a fact that Milly does no¢
gl times hen Milly projects his ex .
et g r: now and works into the traip metaphor already cited. Each
] er )
f“dsmmt'orthis meditation seems almost i
nce 10

ndependent logically, helq together
gnt® he mystery that Milly is, partly by the narrator’s determination
atly by L€ '

the final meaning of this experience for her, a very tricky
jp show US Milly is at the same time being treated with some irony for her
ﬁ‘irwhen ledge. In fact, the irony Subsists in exactly that- area where
; uck uf kn?w her.self S0 acute apg mysterious, so that the sensitivity of
Mily ;;Dzesl:sgand the concern of OT 1o show both her intensity
erre

perience there as a basis for his

- qnd her naivete work together.

Densher is diametrically OPposed to Milly in his determination
todefine rather than to accept. Thercfore, it is possible to determine
G .
of his remarks  within the tempor

many
odie 'm to marry her”. .«

Conversation, “Since she’s
So that whep her death hag taken place I shall

in the natural course have Money 27, «

[E{IHE}'-" (H 246) There is

descriptions
The harrator gapgd
e of defining clearly just o

Xactly what Kate’s

In Passing one

may be stryc
fo in themse]yes because

they echo son
anner changeg

K by the conclusions
¢ of M
people,
> and gaped a¢ the

illy’s own thoughts, He notes
“people who

during the day
ir frescoes”

» the very People
in the Nationa]

Museum (I 31¢),
ican girl “as .. he hag seen h

in Kate’s Company (IT

SPontaneity
er's impression of Milly ang her triumph, Thus
i € is in the Position, not of
ill’s phrase, but of an intelligent
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*on | __«sthat came out in a word from Kate” a2
justification (;s :ll:il;(:::lelt'oin the paragraph when the ‘word’is quote i
not dnlsclose u from one topic to the next. Once he thinks of Kate it is
Re o lcatP : him to remember their talk on the Piazza, stjj) hanging ;.
reasonable n‘:if to speculate on its consequences, His sense of hep Chan
su:g?::-c;sawe“ as the enormity of his own request explain why heig o
o -

: 5 E S0

cerned to see her, and how he can project her t}' aPPfd feelmg, Onl.‘i-'t'l_zeﬁ}f
;ﬂﬂ he slip into the exclusive world of thelrl relat.mnshlp In which pl‘easutcil':
a:;s counterpressures do not have correlatives in events, The ypq

0 efingg
wplenty of things” become «indications” of her sensitivity: the “a8pecy
e Seh : 1
vzriesj;o give him a sense of his action” (I 236). In such esoteric terms ghy

narrator is helpless to guide; the rc!a}ioqship is pri-vi[eged' ‘{’et it i
constantly being held up against the Obj[fCtl}F?i CDl'l'ﬂ‘]flt[.'Je of M'"}'---“as
Milly’s own”, “a liking greater than Milly’s”, .the mildness that Mill
diffused”, not because the narrator can open It‘up to us, but because
Densher himself is opening up to the purity of Mll;)"'s charm. All this is to
say that Densher, the reasonable character, makes his thoughts accessipje in
an orderly way, is even transparent when he opens up to share Millys
understanding, but flouts the narrator and the reader with obscurity of
reference, not of organization, when he deals with his treasured Joye for
Milly.

Other passages could be cited ad infinitum, of course, to show
the varieties of James’ control over his characters’ thoughts. The point of
this whole paper is that his control is subtle, complex, and varied, never
actually imposing one mind on thatof the different characters because
James himself must abide by the moral of his own work : he must be clear
enough to communicate but he must not so dehumanize the experience he
describes as to make the work of art a deadly covering for heinous crime.
Paradoxically the very covering of Milly's illness as demanded by the work
is what she herself requests in life, and being true to horrible deceit
requires him to be obscure about his meanings. James has written not an

allegory which abstracts a moral situation, but a complex interveaving of
life and art in the most intimate and literal sense,

Punjab University,
Chandigarh,




t Beyond Hell

Light fills the air
Each leaf shinetrembles

The rectangles squares holes
under groves

light won't break in there
they dream and drown

in the dark worms

light waves beyond the ridge.

God fences off light
from the hollows
worms wrigglegape
and suck in the fumes

0 God where doth the cool light play
the large arc of light
beyond hell




ﬂ "atr.afrafia, of death e

The old man sits still
* ayes soaked in the fear of furores
* hidden in the storm-

or less he has had a share
d dreaming,

More
in everyone's dream an

love and loving.

Is't not his concern :
whether a god dwells in the temple,
or the mangoes ripen early on boughs,

or the children weeping in the dark ?

2

Really, he is too hard to be tamed.
A child's rising obstinacy for the toy
that is broken.

How can you let him know now,
that there's no difference between
losing and being lost, beating and being beaten off.

Only a drag-net emptiness hangs, spreads
between the ship and shore where shadows ks
of vultures” wings dangle without vultures,

and sea-men snore like broken drums, without sleep.

3

The old man, whitened by the scattered moon,
flutters like the leaves of an aged banyan tree

near the village-end broken temple where the bats
buckle the darkness with ceaseless screechings.

0ld man stirs with stillness of a lonely road.



. "'et and the Knights in
o in the Cathedral

The antithesis between the spiritual and the temporal that Eliot
juavs in the First Act of Murder in the Cathedral is consistently carried
fward to 2 culmination in the second and concluding Act. On the one
«de s Becket, and on the other the Tempters and the Knights who move on
gesame plane. Ithas been observed that there is a morality type
gametrical pattern of duplication of the Tempters in the Knights1 The
Tempters not only held up to Becket hopes of gaiety or power, but more
| abtly, built for the earthly Vicar of Christ a dream of martyrdom as
spiritual exaltation in accomplishment of man’s own ends, In his encounter
| vith the Tempters, Becket realizes his will in the will of God and finds that
the way to overcome the most subtle of the Tempters—the fourth—is to ‘act’
bj‘suffering’ to fulfil the design of God. In the second Act the Knights as
kempters of the audience justify their ‘act’.2 Tt may be elaborated how the
| Kaights, through this explanation and justification, stand conceptually in an
ntithetical relationship to Becket. It is an understanding of their role in this
5pect that leads to a fuller explication of Eliot’s concept of martyrdom,

That Eliot intended to call up consideration of the ‘act’ of the
_K”ights 4 an explication, by contrast, to that of Becket is obvious from the
'. eﬁm of immediacy created in their speech. Both the Archbishop and the
t :{.}::fhts SPeak in twentieth century prose when explaining their point. of
: 'i'flh-e For Becket’s sermon, as for the Knight's harangue, the congregation
By Pulace is the same—the modern spectators of the play. To go
: .l!'tln'd that ; (he Sermon explains when death ceases to mean mere physical
dean be interpreted as having a significance beyond the

' lon an
-~ Porally Obvious, The Knights speaking in the same terms coaxa




25 ; Kamini py,

meaning beyond the apparently observed. Moreover, the thirg
given the opportunity to speak first, states, “We have beep
disinterested”” (IL. 444-5), repeating emphatically when he concludes, ..
please give us atleast the credit fs?r being compietﬂ.‘f disinteresteq i, ti;:-
business” (II. 470-471).3 He is, besides, care.ful to po;n? out, «._they on
give us any glory”” (II. 468). The second Knight explaining that “‘the King’s
aim has been perfectly consistent” and commendable explains it succinly .
«Qur King saw the one thing needful wa§ to restore order” (IL 495), Fo;-
this purpose of the King, “We have been instrumental”, and he adds, e
have served your interests, we merit your applause; and if there is any guilt
whatsoever in the matter, you must share it with us™ (IL 530-4). The fourth
Knight putting the question, “Who Kkilled the Archbishop 2 (i, 447y
impresses the inevitability of what followed, i.e., no choice was left for them,
no other course of action open to them.

Knigpg
Perfeeﬁy: _

i
L
!
!
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Could not the Knights, in putting forward these arguments, be
parodying the act of martyrdom as explained by Becket in his sermon 7
The Knights have also stated their case in terms of having made their will
one with the will of a higher power. They have explained that in the light of
kingship they draw their being, that there is the perfect design or pattern of
the Sovereign in time... the maintenance of order as the world sees order;
that they, the instruments of the king, have lost their will in the will of their
ruler and have acted for the good of other men; what they did was not the

good of other men; what they did was not the design of one man among
them, but of a greater power.

The arguments of the Knights and Becket, therefore, run parallel.
But the Knights speaking to the congregation as the Templers had spoken to
Becket, setting temporal authority and good against spiritual authority and
light, are posing a question more subtle than the one that the Pharisees had
put to Jesus. Neither did Jesus’ admonition, ““Render therefore unto Caesar
the things that are Caesar’s; and unto God the things that are God’s™* set
one in balance against the other, for the things that are God’s cannot be

viewed in the light of temporal advantage in which the Knight’s would place
them.

Yet the two ‘acts’ are inext
‘suicide while of unsound mind’,

the law of the land. But if Becket

ricably linked, for if Becket’s end is 2
the Knights are heroes and vindicators of
is a martyr, they are branded like Cain.

Martin Browne, who directed

- the play at Canterbury, is quoted
as having commented that the fourth K

night, for instance in arguing that
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uicide, is repeating the suggestion Put into Becket’
is aemptefp and thereby it unifies the whole experience
isﬂ single struggle towards Christian acceptance.

lt“h\e fourth Knight’s case, however, “is not an i

; ocs not disprove his argument; it simply states that th
,.]’;'e A priori acceptance of Becket’s martyrdom by the
ginG-

1)
assumﬂd. °

$ mind by
of Becket,
It is further
possible one,
€ martyrdom

audience is

Contrary to this view, it may be stated that within the play itself
a0 unambiguous statement of .the martyrdom of Becket. In fact,
pature of the theme demands attention to the speeches and decisions
ﬁat prr.ccde and follow Becket’s dflfath. The ‘act’ of the Knights and that of
;jxkﬁlcan only be qualitatively differentiated and understood by keeping
;'thgsﬂ iﬂ ﬂ}cus.

At the end of the first Act, Becket had found his bearings, and

1 jgoring the overtures of the priests and the women and the overwhelming
B jsault of the Tempters, declared :

I know

What yet remains to show you of my history
Will seem to most of you at best futility,
Senseless self-slaughter of a lunatic,

Arrogant passion of a fanatic.

I know that history at all times draws

The strangest consequence from remotest cause.
But for every evil, every sacrilege,

Crime, wrong, oppression and the axe’s edge,
Indifference, exploitation, you, and you;

And you, must all be punished, so must you,

I shall no longer act or suffer, to the sword’s end. (L. 694-705)

The martyrdom is the enactment of this decision and rises above

e suicidal act for it is, as Muir states, an action with ‘the mystery
mplied in j¢

It is out of time that my decision is taken.

If you call that decision

To which my whole being gives entire consent.

I give my life

To the Law of God above the Law of Man. (IL. 340-44)

4tion «js pogp earthly and transcendental."?



In the consistent unified thought of the play thes

complement the sermon where Becket says :

It (martyrdom) is never the design of man; for the trye
he who has become the instrument of God, whc‘} has lost his “'lil
in the will of God, and who no longer desires anything g
himself, not even the glory of being a martyr. (Interlude, 67.,-,-0).

Becket not only realizes the Law of God but also acknow]e dors

tension between the Law of God and the force of the J'?.aw of Man, But

‘:he design of God embraces both. The Knights are the ms.trumems of the

second law or force. Contrary to the saint, they are subservient to the Lay
of Man and ignorant of the other Law.

In their prose speeches the l.{nig.hts explain the determinmg
social factors and the inexorability of the hlS.IOI'lC.El] process. But in deferring
to these, they are deferring to exigencies in time, of political and social
forces which Becket has already overcome whe.n he faced the first three
tempters. Thus the Knights are ‘men of action’ in the ordinary sense of
the term. What they accomplish falls within the accepted conception of
human action. Becket ‘acts’ in suffering their violence. Becket knows
what awaits him and understands the incomprehension of those who are
dragged down with the inexorable movement at the rim of the wheel :

You think me reckless, desperate and mad,
You argue by results, as this world does,
To settle if an act be good or bad.

You defer to the fact (11, 332-35)

After the culminating act, the difference between the Knight's
acceptance of the will of their Lord and Becket’s acceptance of the will of
God again emerges. The Law of the Lord and the Law of Man both call for

the blood of the Archbishop, The Knights call for involvement of the
audience in guilt for self-justification. Blood

the martyr’s acceptance of the Law of God.
shared by the people :

is also the culmination of
But it leads to a reward to be

A Christian, saved by the blood of Christ.
Ready to suffer with my blood,

This is the sign of the Church always,

The sign of blood, blood for blood

His blood given to buy my life,

My blood given to pay for his death,

Martyy jo
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é Us death, finally, calls up peither
the design of God and a glorig
h a threnody of religious exaltation

Pty nor fear, |
cation of his Churcl

- The Koights are outcasts, “weak sag men,

B earth or  heaven.” The audience, now dissociated from them,

kers of the spiritual sustenance in the death of Becket. The

of the audience leads on to an get of faith which s essential

mpletion of the martyrdom. As im portant as this is the inexombilﬁy
“act’ of the Knights. While refusing 1o accept it, they too are

be “design” of God—a design that embraces bot

h the Law of God and
w of Man, running against it; a design that embraces both the martyr

lost erring souls,

For all things exist only

asseen by Thee, only as known by
Thee, all things exist

Only in Thy light, and Thy

glory is declared even in that which
denies Thee, the darkness d

eclares the glory of light,

Jodhpur Universicy,




nce, Th _is-.'#hy;_ in the si:ene*fo.-llbﬁhg' th
I and address the audience directly, forcing
, challenging them to face temptation, to under,

‘performances there were murmurs of agreement at the fourth Kﬂi:shis,sop
~ implicitly convicting Thomas of the gross spiritual pride of courting martyrg,

~ suicide for the sake of glory.” T.§. Eliot Beiween Two Worlds : A Readbzg'
Eliot’s Poetry and Plays (Routledge and Kegan Paul, 1973) p. 191, %

3. All quotations are from Murder in the C athedral, ed. Nevill Coghill, An Educat
'Edition (Faber and Faber, 1965), -llo)

4. Matt, 22: 21

5. E.Martin Browne is quoted and the argument elaborated by Gerald Weales, Religion g
_Elf(ladem English Drama (Philadelphia, University of Pennsylvania Press 1961), p. 192,
» Yl

6. Edwin Miur, New Literature, ‘London Mercury’ a
a selectionin T, S, Eliot : The Critical Heritage Vol. 1 ed, Michael Grant (Routledge .
and Kegan Paul, 1982), p. 321. dge

7. Ibid., p. 321
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w Love

When we sat face to face

We are like the waves

Gently marching towards the eye of the storm.
When we close our eyes

\We descend

The crumbling staircase to oblivion—

A new day breaks from our visual rhapsody

A gesture. A whisper. A word.

A new love springs. A new dawn dances,

We march into the visual ravens :
Doors open

Into fitful past—

The cool wind shatters

Into splinters of glass.

The agony of solitude

And opaque life haunts around
The sun gently explodes

J And in its fractured mirror

' We watch the controversy of hurts
Of the present social debris.

Let us walk alone

With rainbows on our palms

In the shadow of ruins

With the blaze of sun in heart
With the flame of moon in soul
With the sparkle of star in eyes.
Uncared and unmindful

Of the social routine

Like the rest restive tides

We shall walk towards

A familiar and strange destiny
Weaving our raiment

With the strange violence

That has grown within us.

Let us walk together, hand in hand
Sharing the passion of the black moon
Exploring the silence of the seas




R i
Into a realm of coloure
he world would be ours
~ |f we have the guts to face.

Though, we both fear the world,

Yet, we feverishly long for beautiful dreams.
Life is a gift, Let us live and challenge.
Love is an exciting experience

Only hearts of gold alone can dare.

Love is divine,

Keeps the soul attuned

To the musician passions,

Petalled tender lovetimes,

Open vistas of spiritual union

Transcending frontiers of social taboos,

Into the trance of innocence and beauty....
And into the magic world of mute melodies.

Let us walk alone

Into a new world of our longing
Let there be smile on our lips

Let our whispers create

A new language of love

Let everything we touch

Revive the language of the heart.
So that fireflies may weave

The manuscript of our lovetimes
Therefore, Let us walk together
As lovers,

Raging a rebellion in the rising sky.
And hand in hand,

Let us walk with the storm,
Sharing its immutable pride.



35;_-ﬂnfmﬂl Binato : the Divided World of
e purgess Novels

: wbir.lafﬂ

The world which one encounters in the novels of Anthony
| purgess does not appear very attractive at first sight. The inherent division,
mschizophrenlc split, a falling apart as if it were, deter the reader despite
ifestrong humanistic undercurrent.  Orwell once, while referring to Swift’s
sork, said that it was possible to admire a writer’s work even while
| fisagreeing with his assumptions;! could the reverse be also true ? And is
| wjoyment a different matter, depending, as Orwell pointed out, in part on
L {he fact whether the world (of the work) could hold together or not 22 On
b the face of it, there is little one can point to specifically, or hold on to as the
bass of one’s likes and dislikes. There appears to be an obvious simplicity,
ithinness of ideas, a plot well-constructed and a sense of authorial
(mination, Burgess projects a sense of sclf-sufficiency, a wholeness, like
4Man who is master of his world with a kind of Chestertonian mockery at
bis disposal, But these responses are shortlived and cannot withstand close
tamination, The simplicity is deceptive, the ideas a continuing interaction,
e lfIDlS have devious pathway sand the wholeness is in fact a fractured
E“hi_pficily. Burgess is a writer who calls one to the beginnings : for by
' iu;hme one reaches the end of a Burgess novel, the realisat.ion that the
-mt.y has been undertaken on mistaken premises becomes inevitable: every-
,:ilgl.l;:f:ﬂ by a surprise clue : the apparent.co?clusio? is not a conchll;si:;ln
e wa-f:k one comes to the heginni‘ng ; lh.:s time trying to pick up aalizees
the c]u"‘tﬂtf has_so carefuly woven iuto his texture : fmt;l f:)lltc tr:xmal
m“ﬁgic:]s unction at several different leve]s.: psychological, _m Zr Jah i;

Mgy, and textual, The Burgess world is not a self-containec one :
World beyond itself. It is what Barthes refers to as the ‘scriptible’ and

Writer|y» i s
“Tly’ text and calls upon the co-authorship of the reader;3 it reaches
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out to demonstrate that there is no such thing as an “innog
_a-uneuti'al text.” It sets out as a travesty of the known : p,

upside down twice over.

ent Teagep
tﬁnaﬂy tu k.

The question then arises : ho»\t does one approach b
it as science fiction, as anti-utopias, crime thrllle1:s or as
studies of the contemporary mind ? I'm f.ure the list coylq be A
but no matter where one begins there Isa c?ntra] division ip his oy i %
not only in the kinds of novels he has written, in the Pseudonymg = d, :
written under 4 in the fictions he has built, in the silent and the Presen;, B
also in the questioning of human nature. In a long prefatory essay to' 19':; g

(1978), Burgess simplifies this by putting it within a religioug fram&wmk '

The terms Pelagian and Augustinian, though theo]
useful for describing the poles of man’s belief a5 {0 his oy
nature, The British monk Pelagius,.... was Tesponsible for 5
heresy condemned by the Church in AD, 416 which
nevertheless, has never ceased to exercise an i .
moral thought...Pelagius denied this terrible endowment (the
doctrine of original sin). Man was free to choose salvatiop
as much as damnation : he was not predisposed to evil,
there was no original sin. Nor was he necessarily predisposed

to good : the factof total freedom of choice rendered him
neutral.?

Work l
Psycholy

0g ica [l are

nfluence o Western

Good and evil, right or wrong, freedom and constraint,
and external, will and environment, action and inaction go on to p

endless list of binary oppositions posited against
is also one—and perhaps

resent an
each other. There
an important one—between the comic and the
tragic. But this division is not all that rigid; we are all both Pelagian and |
Augustinian, either in cyclical phases or a kind of doublethink, at one and
the same time (1985, pp. 36-57). This is in itself an unusual standpoint _.
refuting the possibility of both +—(1) the cohesive, integrative conventional =
religious approach to man and hig surroundings and (ii) the absurd
existential approach which clamours for unity, and emphasizes, on the
contrary, the fractured nature of the human being. There is in this division
the awareness of a schizophrenic existence which is central to his world,

1
i
internal i
1
i
1

Schizophrenia, once looked upon as a disease and an undesira_b]‘
possibility, a divisive force, becomes, for Burgess, a human necessitys

Incidentally this also POSits a new view and assessment of art. Steiner in.ht.‘:
essay “Cry Havoc”6 dwells at length on the division between man’s aestiet
sensibility and his pol

itically oriented everyday existence which quest!



| ‘ was just not Possible ang
gophrenia appeared to be for many, including Orwell,
p;esel’"i“g intellectual freedom and

integrity [
ture” (1946). CEJL, 1V, p. 67]. However, the Consequences of thig
sion were disastrous for Winstop Sm

ith ip Nineteen Eighty-Four, who
able to sustain  this polarity wills himself tq death.

The Prevention of

Burgess's 1985 is 3 Parody of Nijye Four. But unlike
{ Winston  Smith, Burgess's characters, in other novels,
| whizophrenia as a means of sell-exploration and of understanding human
‘gature. 1985 continues some of the themes of Burgess's earlier novels. My
| reference here is to the Enderby novels—there are four of them Inside Mr.
| Enderby, Enderby Outside, Ender

by’s End or The Clockwork Testament, and the
| oore recent Enderby’s Dark I 4

dy or No End to Enderby, in which En
4 rsurrected, Enderby’s name comes form two sources :

§ tninhabitable Antartio territory called Enderby
stipwreck by Jean Ingelow in which church bell
“The Bride of Enderby” 9 Byt it also means End

feen  Eighty.-
here and

derby is
“the remote and
Land, and a poem about g
s clang out a tune called

orBe. Ina prefatory note
| 0 Enderby’s Darl Lady, Burgess writes :
: Enderby first got into my head in early 1959, when I was a
colonial cjyi servant

working in the Sultanate of Brunci, North
Borneo. One day, delirious with sandfly fever, I opened the door
of the bathroom i my bungalow and was not
Surprised to see a middle-aged man seated on th
What appeared to be poetry. The febrite vision lasted less than a

second, but the impossible personage stayed with me and
demanded the writing of a novel about him (p. 7).

altogether
¢ toilet writing

And thyg began the first of the Enderby novels Ifwide Mr.
erby, 1, IS in the second, Enderby Outside that the erstwhile poet is
g a5 barman in Piggy's Sty going under the name of Hogg, and is

1 UP by his psychiatrist for writing poetry, which is a form c;;‘ p";"t“t‘
:u:cf Enderby thinks he has killed Yod Crewsy and as a result he flees from
" T

en followg a com

edy of errors, of walking at night into the
“4mberg of women he i

i ing tot
ntends to sleep with or not, of escaping he



A
5 king b
? : £ g because of poetin :

1 RS interrupting love-macin . POCHC ' ingri- i
mato;)", ]a-;::isz:;’ finally withan old fnend. R.awchﬂ'e who like 'Er];d
.Eqét:f . d his works. But py now Enderby Is In no mood to altack y
plagiarise he nUTSES Rawcliffe through his | t

m his poems : sl : 5t illpeset
has become «playgiarisimg t-hus strt:ssmg the inteﬂ:i"'h?j .
e of literature. It is also a way of.quc.stloﬂmg realics a'nd the natulft:lal
nar,:urf ' th of wncert ainty. Everything 1s ephemereal, falling ip 5, d of
art, 0 ,

- 0“ -
There is no end, though it shall end by and by—byt j do,::nir_

who steal fro
now plagiarising

oe; 3 _
pla]gtiortships however, uncertain, Of unrcaI‘, or stepmotherly contjnye i
gederbi’ inw;changcs and interacts with his ownself continuing tq "friI:
n
sonnets.

. Once again in MF the play is of another order : half¢si
half-detective, half-playful —MF reveals mys_{f:ry ahfter mystery. The tiu;
itself is apparently named after the protagonist : Miles Faber but i fact
this is only a cover and MF has at least hz.xlf ;‘1 dozen other meanings, F hag
a musical connotation (F major) and fabrication and fabulation are not very
far from faber, The publishing firm of Faber and Faber also hovers in the
background, Miles itself besides being ‘miles run’ or ‘miles scissored’ glso
carried the meaning of ‘mille.’ There was also a well known singer Buddy
Miles whose discs “Them Changes” were very popular in the 70s. MFis
also Modern Fiction and the central metaphor of incest is a reworking of
the intertextuallity of all literature. Miles who is expelled from -college
for sexual exhibitionism, discovers a strong incestuous strain in his family,
Not only is he the child of an incestuous union, now an orphan, but as he
later finds out, also the grandchild of one. On being expelled he undertakes
a journey like the knight in search of the Holy Grail, only in this case it
happens to be in search of a poet Sib Legeru—a poet whose work Miles
finds ‘exciting’ because of its evation of the useless, and the unclassifiable.
But as he moves on, his guardians attempt to change his goals, shift his
perspectives, and in this reworking of Greek and Elizabethan drama with
its murders and intrigues, and its treachery, the protagonist finds that lhtl:'«‘
is a clash between his will and the external freedom is extremely limited f"
every sense for “Nobody’s free. I mean choice is limited bY inbuilt
structures and predetermined genetic patterns and all the rest of jt,”10 One
:;:::s f;l‘geh:j; :z eat anc.l sleep, anl-y free to cease to exist but then frTsTm

y meaning. Its ““just silence and emptiness” MF, P:
W L
existential protest acmg‘ o ld:nt'lty, -Df fancr Oyt - Icr:g s
greatest challenge that ‘i"ll'es e didensions . a8 ¢ i SN C'! ship"ﬁ'
- an be posed to g child of a double relations=e g
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gnt-mother, of a wife-sister—is whether or not he is willing to

:n &£ The rest of the story is a fluctuation between the efforts of
d‘:; 'guardians to prevent him from committing incest and the
wich conspire towards a reenactment of an incestuous union, He
W Le pas a twin-sister Who has been hidden away in the Caribbean,
.\fers o5 toWards this destination he finds that the future is a reworking
ﬁsﬂw: uhe whole of the stupid past is our father.”” He ends up
t‘n? a]i; father’s clothes (p. 53) and with a feeling of having eaten his
2 1:15 Just as the future is a repetition of the past, and sons step into

bt
e

qal roles, freedom  becomes a bondage and the self encounters the

Miles lands up in prison as a result of mistaken identity, hoping
1o be freed when the truth is discovered, waiting for the inspector’s reaction,
«That's ot the bloody boy, what’s going on here ?” (p. 88) But instead
shat happens is a “bizarre, totally life-changing encounter” which upsets
| 4is hopes, he is merged into the twinself. There is no recognition leading
| (o any true identification for “My spitten image walking the garden of this
| world without excuse of true egg-splitting” (p. 90). There is this
| etropolated id, Miles realises that @ ““It hath been said that each ome in
| this world/Hath an exact copy of his true self/Though truly which th’ original
| iswhich/the copy who can truly say.” There is in this recognition also a
- sense of denial, and in this extension also a sense of withdrawal, in this
glfraction there rests a sense of repulsion. Llew, his twinself, ravishes
Miles’s sister and Miles faces the inevitability of this act :

My father had been undoubtedly mad. He had been granted
a mad vision. He had envisioned his daughter set upon sexually
by someone of my appearance, and he had mistaken that person
for myself (p. 137).

As a result of this rape Miss Emmett, their nurse kills Llew.
And the rest of the story is about Miles’s efforts to get rid of the dead body,
- Which is not only the self, but also the past containing both the desirable
i the undesirable, Finally, posing as Llew, Miles has to pretend to marry
B OWn sister, thus violating the Levi-Strausian taboo on incest. The

L PIsent has it roots in the past :

A man witha clubfoot had once answered the unanswerable
and moved into sleep with his mother. Riddles are there for
20od purpose —not to be answered (p. 182).

But whether or not riddles be answered, Miles has to try and
Ones posed by Dr. Gonzi. And in this he moves towards g

-~ Wlye the




84
ry nature of reality of life, of truth__

ontradicto :
' f the human experience :

he mg
| anomaly © p

pemeption of thec
towards the centra

For order has both to be and not to be challenged, this b 00

ondition of the sustenance of the cosmpg
witch becomes saint. Exogamy meansg dis
incest means stability and also di

anomalous ¢

becomes hero;

and also stability,

(p. 183)-

Finally he finds that he has solv.ed .the ridd}e-—that Sib Leger,
the poet is siblegery, lying with one’s OWn AL itmeeds Incest. - Incest ip g
third generation is at last fulfilled and exorcised, smd. Miles Marries Ethe)
who is a black) and they live together not only happily but with a family

of adopted children.

The world of MF is highly comic and surrealistic at the same
time. As it moves from one level of meaning to another, it fully exploits
the richness of language. In the name of his grandfather Z Fonanta are the
echoes of zoon phonanta : the talking animal : and in such references is
woven the whole linguistic structure as well as the narrative one, MFisa
highly self-reflexive novel : the riddle which begins as a search for identity
becomes part reality, part illusion. The narrator keeps on assuring
the reader that “the main structure is solidly true, but would it matter
much if it weren’t” (p. 205). Several approaches are there to reality as well
as to the narrative art which in itself becomes a metaphor for life : life is a
puzzle whose meaning constantly eludes us, We try to weave patterns out of
words, and thoughts, and ideas, and the subconscious, striving to find some
foothold, There is a peculiar double quality in life combining the meaning
and the meaninglessness. Within this structure incest becomes a metaphor
both for rebellion and fate, as well as for freedom and enslavement
combining within it a schizophrenic split—a relationship as well as an anti
relationship,11

smmi(}n

What is reality ? And what place has man within this structure
is a question which Burgess takes up in several other ways. Going back
in time I'd like to refer briefly to 4 Clockwork Orange (1962)12 where O of
the main issues is : what is human nature? On the surface it is & 0¥
about juvenile delinquency, but it spreads out in various directions and the
question of how best we approach this novel becomes relevant : a8 “ie’fce
_ﬁciion, as an inverted fairy tale, as anti-utopia or as parody ? The narrati¥®
is framed within time and the narrator is in a position to see it 855
encapsulated within it. The four friends are like the four disciples *

: . Lt the
Christ and their new-found religion is violence, There is order Wil S

FUption §

omcthmg j
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s all around. They are like vandals destro
y come across—killing an old woman angd
2 fially Alex finds himself in prison,

s to an experiment which not only

ying-a-nc_t killing
raping a young
In order to be set free,

' ' leads to an aversion of
~put also of music which he had enjoyed immensely. In his

;-gmsioﬂ phase he is used by both the ruling party and the opposition,
1l got quite sure how to approach a novel of this kind, At one level
sel leaves onc With a strong sense of dissatisfaction, of having
cated, of the word-puzzle with all its lingo and its acronyms and
sss-currents not having lived up to its promise, but at another level it
; ds 10 acquire metaphysical dimensions and questions not only human
ﬂ put the relationship between self and not-self, If the self is conformity
vs socially accepted norm : then the not-self is the deviation, and it
qot wholly be bad. In fact the words ‘good’ and ‘bad’ seem to have lost
i relevance, just as sanity and insanity have done. Thus Alex’s world is
anachronism split as it is into day and night, into conformity and
‘eviance, into good and bad. Camouflaged within these divisions is
_ ,ﬁather idea which is of value to Burgess as a religious man, and presented
. '}f,lhtﬂﬂﬁl by the prison chaplain—the importance of choice—for “when
1 man caonot choose he ceases to be a man” (p 85). The possibility of
{ doice implies freedom, a dialectical relationship, a dialogue. When this
jteraction is denied by the world outside, the otherness has also to be
| ceotred in man, in his self,

This brings me round full circle to 1985 where Burgess takes
I upthe discussion of Free Will, once again within a totalitarian, deterministic
{ [zmework. Taking off from Orwell's Nineteen Eighty Four, he sets upa
society which is highly organised and in which the trade unions wield an
| inmense amount of power, where the individual is merged into the collective
organisation. The novel begins with Bev Jones coming home at lunch time
- morder to feed his thirteen year daughter Bessie who is incapable of looking
dlier herself as she is mentally retarded, and who is at home because the
¢ leachers are on strike. Bev’s wife is in hospital. Bev Jones is as ordinary
 41ame as Winston Smith, and like the Winston of Churchill’s name, Bev
| 2so bas political affiliations through Bevan and Bevin, but it also indicates
| e meaning of bevel, “a line broken s as to have two acutely alternate
L O8es” Within the first three pages at least three acts of violence are
- mmitted ang the stage is set for others,

It is a mixed world, with hardly any human sympathy, and with
aevery turn: a world hypnotised and created and dominated by TV,
"8IS whole life is geared to it—her mother, her father, death or life, love
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L

; Jasﬁwgﬁ.
the world of the tel 3
: tters to her excep! : Y. There gy

or batred, nothing l::tions in this, a withdrawal into a makebelief world of

ge_veral hidden imp

.1 1o choose or think, and even to reme
¢ of the will Mbe;
fantasy, surrende

d, and the possibility of guiding, co"“ﬂllin':
is medium, (an interesting study °fthi§'

€0 i

(a;d co;qt:ﬂnpkrzy Kosinski's Being There). There is in  this worlg ,,
influen ) '
absence of strugsle and conflict and g

The hospital to which Bev's wife is admitted, is set on fire, The

e: and Bev's wife dies (on the fourth page) with one
let them get away with it,” and Bev, in order 1o Jjye
upto this injunction, rebels, He wants to report on dl{l)h when the trade
union has called a strike and the employers have annouyt_ed a I.c.ck-out. Bey
is a teacher of history, now turned 2 confectioner, This rebellion turns him
st; not entitled to the unemployment allowance he becomes

petty thefts of food and drink, Caught shop.
where he is subjected to a rehabilitation course,
There is a central chapter in the novel entitled “Two Worlds,” wherein the
prisoners are lectured to by a trade union organiser, Mr Pettigrew (note
the meaning), who referring to the intolerable human dilemma advises them

to keep the two worlds apart :
What is the nature of dilemma ; [t is this that humanity craves
two values that are impossible of reconciliation....There is an
Id and there is an outer world...But, and I must

firemen are on strik
final request: «Don’t

into an oufca :
a petty criminal engaged 1n
lifting, he lands In prison

inner wor
emphasize this, but, the inner world must never be allowed to

encroach on the outer world.

But Bev is not prepared for this complete sealing off. Later when
he is set free, he joins the underground movement of Free Britons, financed
byan Arab, and finds that itis an equally exploitative system—corrupt,
and ruthless and confining. On the way to this he has got rid of his encum-
brances, except his rebellion, He has even got rid of his daughter Bessie,
handing her over to an Arab ruler as a concubine. Still later, Bevonce
again f”l.d-‘i himself in a court of law, being hauled up again for being a non=
0 oty o af":l“l; .(-p' _.i3J. Inlemly. is defined as a r_C.Jf:
Locked up in the asylum lh::”u Lk ey urmrdm.g ik d.‘:ﬁnlllﬂ' ‘

s nly way he can get out is to have his family
claim him. But all his atlempts o get Bessie ask for him end in
frustration. The only response h L LWL o _or et ere tely
e i ¢ :LLLWCS-IS der dad 1am d-!l'lt‘ er e
Lo o et eatid el bc;ej‘[p{;.f.m}. .Bev is cnnd.f:mned to this Isma'mﬂ;

all schisms and divisions. Trapped W




urse, they all got away with it;
y was a record of the long slow trek from Edgnto :
e land of Nod, with nothing but the deserts of injustibe.'ani the
...Then he bared his fleshless breast to the terriﬁle pain of
electrified fence, puzzling an instang about why you had to

pesign from the union of the living in order to join the strike of
,m ﬁead (P- 219)'

~ Suicide in 7985 thus becomes an act of rebellion,
V's—notan escape, but a protest : an assertion of insubordination,
the meaning of life is finally embodied in an act of death, It js,
rid of absurd logic, the only act possible. The basic human
must needs take account of man’s mad division, which renders
 both gloriously creative and bestially destructive, and oppose the

ian solution, There has to be a realisation that good and evil coexist,
e kind of humanity that can “produce Hamlet, Don Giovanni, the
Symphony, the Theory of Relativity, Gaudi, Schoenberg, and Picasso

as a necessary corollary, also be able to scare hell out of jtself with
weapons (p. 94)”.

Bev’s suicide is

It 1s as Michel Foucault has pointed out in Madness and
ation (1961),13 madness reveals a liberty raging in the monstrous
fanimality. Reason in itself is not adequate. The irrational has its
mvalidity, and unreason has a substantial function in life.14

versity of Rajasthan
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wpolitics vs. Literature b

George Orwell, Il P‘;;ited by Somia Orwell and Ian Angu.s, London : Secker B/
of George 1092;! 4’1,;015 Vol. 1V, 220. (Future references to this use the cue title ceny
Warburg, ; ., Vol. 1V, i

Ibid., 222.

See Ronald Barthes,
London, Jonathan Cape, 4

! . 106-122.

Methuen’;!):?;sl:phas also written under the names of Joseph Kell and John Burgess
Al?thony “fs t Inside Mr. Enderby was first published under the name of Joseph it
ﬁll-‘fzﬂ‘ [zsti:: bordering on science Of anti-utopian fantasies, he has also written
Ii::a:: criticism and history as well as_some wor!c on PhifDSOphy, - Th'l: Burgt:sg oot
also fall into different categories like history, anti-utopias, or semi-philosophical opes,

Writing Degree Zero, trans. Annette Lavers and Colog Smith
1967, and also Terence Hawkes, Structuralism and Semfﬂﬁrs,

1985, London : Hutchinson, 1978, pp. 55-56.

George Steiner, *‘Cry Havoc” (1968), Extrarerrimr.fa! (1971), }.’eregrinfg (1975), p. 4s.
Steiner refers back to Ruskin and Sartre and the view that art is essentially moral angd
humanistic in its assumption, and goes on tosay, “‘there isnow a good deal of evidence
that artistic sensibility and the production of art are no bar to active barbarism.”

«Inside The Whale,” (1940), CEJL, 1, 498 and 526-27.

Golyadkin in Dostoevsky’s The Double (1846), is unable to escape the evil irritating
presence of his twin self and Dr. Jekyll in *“The Strange Case of Dr. Jekyll and Mr. Hyde”
Dr. Jekyll and Mr. Hyde and Other Stories, New York, Magnum Books, 1968, pp.
84-85), admits that man is not truly one but truly two, ““1 say two, because the state of
my knowledge does not pass beyond that point. Others will follow, others will outstrip
me on the same line; and I hazard the guess that man will be ultimately known for a
mere polity of multifarious incongruous and independent denizens. I for my part...
learned to recognize the thorough and primitive duality of man.... It was the curse of
mankind that these incongruous faggots were thus bound together—that in the agonized
womb of consciousness these polar twins shoud be continually struggling,”

Enderby’s Dark Lady (1984), Abacus, 1985,

MF (1971), Penguin, 1973, p. 15.

Sce Anais Nin, The Novel of the Future, New York - Macmillan, 1968, p, 113 ff.
London : Heinemann (1962) 1975,

trans, Richard Howard, Tavistock Publications (1961), 1967.
Ibid., p, 83,




hen the child was gone,
¢ alone. ;
psence lingered in the courtyard air
alf-remembered scent.
, hé rooms he played in stood aloof,

" The nooks and corners into themselves withdrew
~nto sullen silence, since their secrets
Could flow into him alone.

Weaned from daily touch

We understood

Grasping him whole :

The craft of his smiles,

The threat of tears,

The moon-wonder in his gaze,

And the secret strength of his petulant ways.

In aching loneliness,

We missed the fire and flower
of his babbling tongue

Heard tiny footsteps tear across
ringing pavements

With the heart of us gently crying
on cobbled stones.

Il

Mother, perhaps, we do not matter
Our separate, individual fires
Subsiding into cinders,

. Oblivion

] Ashes

; Rest.

This absurd creature
Flesh of our flesh
Dissolved in us

Like mineral and mud,




iy L;t_fh'éisbar'k revolve in its own orbit
Of laughter and light
Weaving embroideries in the star-brooched skies.

These things are well enough
But the feeling surpasses the erudite knowledge

Crying for the child in the beat and the blood.

Heavy hang the nights
As the passionate embraces and the last of our kisses

Crumble against the nagging loneliness
Which hammers and cries and louder cries.

We realize

We are caught in the loops of becoming

In the passionate extension of moment’s mating
O to the very edge of extinction

Betrayed and kneaded into his Being.

—Som P. Ranchan $

-



ajor Poems

pipaoker Purkayastha

William Wordsworth was a hesitant poet. He asserted that he

primarily dealt with ‘general truth’, but the major poems highlight the fact

(hat he always hesitated in stating his views and conclusions. This happens

because he attempted to apprehend truth, general and operative, by

following the fluxes and refluxes of the mind in a state of excitement and

pot by reasoned analysis. The poem resulting from such an exercise is
ssientially a portrayal of a mind in action, in the process, as Wordsworth
himself claimed, of feeling and thinking simultaneously.l The conclusions
thus arrived at were also essentially personal and subjective; their validity as
‘general truth’ was open to sceptic questionings, The poet had to establish the
personal as the general, It is this compulsion which determined the structural
pattern of the major poems of Wordsworth and also sustained the process
ofcomposition through the tension it created. The structure is characterized
by a note of diffidence, an initial hesitation to assert an attitude or a belief,
and by the presence, therefore, of a ‘witness’ to help overcome the doubts
leading to an affirmation at the end of the poem.

E The major poems of Wordsworth portray a mind in the process of
living and analysing experience and the inclusion of the ‘witness’ is closely
lated to e poet’s shifting concept of the mind that is imitated or
;ﬂ:rzdied. In the 1800 version of the Preface to the Lyrical Ballads,
sWorth argued that the mind that was to be observed as the source of

'. ?:T:: anc! imi'fatcd was that of the rustic, But there was a .mar_ked shift
b “Prcss‘ammde in '18[}2. The orientation changed from the mimetic to the
b g 0;”:}; The t.)bject to be observed and expressed was no longer to be the
¢ rustic, but the mind of the poet, who replaced the rustic as the
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rototype of the general or the universa'l. '.l”his ::hange Of_oricnlati(,n
Il.'jhe almost inevitable inclusion oli a “;lltﬂBSS IOI lg_s:f}' to the poet’s
conclusions and generalize and validate the hf;“';‘ﬁa t.h he early narrgyy,,
oems. such as “The Idiot Boy” and “The Ma o er' » Which are baseq
En the’pﬂﬁfs observation and knowledge of the rustic life around him, g,
not contain a ‘witness’ formally inzr.oduced. But’,1 even an ?ar]y poem i,
«Lines written a few miles above .Tmtern Abbey”, which is Wordswanh-s
first powerful poem of self-expression, does.

led o

i
The internal organization of “Lines written a few mileg above |
Tintern Abbey” is distinguished by an altema'.tion between assertion ang
doubt, which regulates the structural dynamics. The final r.esolution is
brought about by an external witness—Dorothy, w.h(.) establishes a ling |
between the poet, as individual, and the general, giving credence to the |
validity of Wordsworth's conclusions about the role of nature in the ljfe of 158
man and the steps in the development of the human mind. From the very
opening lines of the poem we note the presence of a perplexed mind, which
Wordsworth himself called ““a sad perplexity” (I. 60). An uncertainty marks
even the description of the landscape in the first ‘paragraph’ of the poem :

Once again I see
These hedge-rows, hardly hedge-rows, little lines |
Of sportive wood run wild : ... |
-.and wreaths of smoke
Sent up in silence, from among the trees
With some uncertain notice, as might seem
Of vagrant dwellers in the houseless woods |

(1. 14-20. my emphasis).

The poet was sincere in describing the objects of observation as
they appeared to him and his own incertitude colours the description.
Thenote of hesitation becomes more explicit as the poem proceeds,
At the point of transition from the second to the third
poem, the curve of ascent towards mystic
by a more diffident mood :

section of the
al aflirmation is counterbalanced

If this
Be but a vain belicf, yet, oh !...(II. 49-50)

Wordsworth does not ap

pear to have been very confident of his
assertions in the

immediately preceding lines of the poem, which are, in & ‘-
way, one of his powerful statements on the mystical apprehension of the 4
relation between man and nature. He appears unsure of the gencr&l
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of his views; they might after all be “a vain belief” in the eyes
ﬂ §o he returns to an as!)ect of his experience of which he is
' ed, offering 3 personal 1351"11'0“)’ to the sustaining and restorative
'natﬂf"" A similar alternation between supreme assertion and
, qoticed in the transition from the fourth to the fifth section. In
-1, Wordsworth again confidently asserts the role of nature in his
'ﬁgmtal development through its various stages. At the same time in
ines the Wye valley becomes representative of the world of nature in
. The ‘green valley’ of the opening ‘paragraph’ turns into the
 carth’; the world of the eye and ear in now a ‘mighty world”.
eneral 1S reached through a particular microcosmic landscape. The
¢ {hen attempts 2 transition in the mental world paralleling that achieved
meextel'nal world. The personal testimony of the poet needed to be
" oborated and universalized.  He turns to Dorothy to provide the

0

yitess. Her introduction into the poem is preceded by an explicit statement
of doubt :

Nor perchance,
If I were not thus taught...(1l. 111-112)

Subsequently, she is made the meeting point of the individual
and the general. The poet not only visualises his past in her present, but
defines her as capable of following the same process of development as
experienced by him. This, Wordsworth says, is possible because she also,

like him, loves nature. The identification is made explicit in the following
limes :

My dear, dear Sister !...this prayer I make,
Knowing that Nature never did betray
The heart that loved her;...(Il. 121-123)

Dorothy becomes representative of all those who can open
- lbemselves ¢ nature and thus imbibe in their development its beneficial
llects, Afer this identification, we find the note of hesitation and perplexity
®laced by a growing sense of confidence, leading to the renewed affirmation
of faith i the concluding lines, which is in sharp contrast to the uncertainty
. pe_“'ading the earlier lines. This shift is possible because an authentic
I::‘;:ﬂl cnlnperience has removed his doubts and Dorothy’s witness now
'ﬁ%la'tis hl.m to achieve the universalization of the merely pe‘rsonal. The
:ﬁﬁﬁti: discovery of the correspondence between the experiences of two
4 'csouls the poet’s and his sister’s, finally releases the tension of
OBtang gpe poem ends with affirmation replacing diffidence. At the same
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time it is to be remembered that
cdmposition of the long poem.

: ion of the ‘witness” and its abgopn,: .
The successful introduction Plion j;,

; ttern of alternat; '
m is related to the pa On ag ge
ture of a poem 1
the total struc

»  That this is so is further substantiated by the
in “Tintern Abbey™. ‘T 2 Hart]'e
of the structure of “Ode external witness. The persona] testimon!f
Coleridge has been Iuse?l;: agem succeeds by itself in being an embodimen
in the opening stan;?i:’ion dw,feﬂiﬂg on the alternation between Sensations of
of a process of T:i;this alternate movement, and not one between diffidencs
loss and gain. hich constitutes the structural pivot of the poem, Thug
and conﬁd.ence’ w need, structurally or thematically, of an externga] Witnesg
t'he o 1tnhe out’side to reinforce the poem’s dominant feeling, By
introduced frzm introduce Hartley Coleridge. As a result this introduction
Wordsw?rtthb::me a matter of habit than one which is based o an
:l:::e(;:ss :fthc internal structural requiremen.t of 11?‘3 poem, Subsequenliy,
the release of tension leading to the F:o.nc!usmn of t‘he ploem seems Jegg
effective than in “Tintern Abbey” and it jars the organic unity of the poem,
Whereas the structure of “Tintern Abbey” absorbs .lhe r.:xlen?al Witness
organically, the structure of the Ode, in the final analysis, rejects it,

. Intimations of Immortality”, where

The argument that a truly functional use of the ‘Witness® s
intimately related to the basic structural pattern of binary opposition
between hesitation and assertion gains a further positive substantiation from
Wordsworth’s achievement in “Resolution and Independence” and The
Excursion. In “Resolution and Independence” the personal testimony and the
authentication by the external witness coalesce to create a complex
imaginative entity, which presents the poet’s ideas with such conviction and
subtle structural organization that the reader js not allowed any opportunity
to pause and question its validity. The structura] pattern is based on an
alternate movement between the personal and the general which, in the
second part of the poem, runs simultaneously with another movement,
between acceptance ang doubt. In the first part of the poem Wordsworth
states the problem that young poets, ‘the happiest of all men’, are apt before
ang to: switch to the other extreme of dejection and despair, According to
him thl_s happens becayse the poets tend to live away from reality, In
presenting this problem Wordsworth first identifies himself with blissful
creatures and then clinches the identification through them with the general :

I heard the sky

-lark Warbling in the sky:
And | bethoug :

ht me of the Playful hare :

it is this tension which 's"“ained t-:'

n

A
.
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Even such a happy Child of earth am 2

Even as these blissful creatures do | fare;

(IL. 29-22; my emphasis)

There is again another movement towards th
ent two Stanzas. From his own situation Words
other poet, whom he, however, does not name -

¢ general in the

worth moves on to
of an

: But how can He expect that others should

Build for him, sow for him, and at hjs call

Love him, who for himself will take no heed at al] 72

(1. 40-42)

At the next step, he refers to two more young poets who died

paturely and are known for their dejection : Chatterton and Burns
' (ﬂlgugh not specified by Wordsworth)3 ;

I thought of Chatterton, the marvellous Boy,
The sleepless Soul that perished in his pride;

Of Him who walked in glory and in joy
Following his plough, along the mountain-side

(11, 43-46)

This is followed by the final step which climaxes the movement
¢ from the particular to the universal :

We Poets in our youth begin in gladness;
But thereof come in the end despondency and madness.
(II. 48-19)

The enunciation of the problem also takes a concrete shape and
clear that the problem is a universal one, faced by all poets
'ﬂuse of the very nature of the poetic power : “By our own spirits are we
Geied” (1.47). The solution thus also has to be a general one.

itis made

The way to overcome despondency is presented in the second part
- M, where it is embodied in the figure of the old leech-gatherer
' l::s‘;]nifyi“g perseverance. The personal teslimonjf and the e:sternai witness
im:i th‘{%v‘er, Presented not seperately or consecutively, b!:lt simultaneously,
Vet 5 Simultaneous presentation is marked by alternating movements at
1 Us levels between acceptance and doubt, the personal and the general,

8 r: € Mundane and the visionary. The old man is finally projected as
Presentative of the universal :

T
N
i



Dipankar Pur]

In my mind’s €ye [ seemed to see him pace

tinually,
bout the weary moors contir
%’andering about alone and silently. (1L 129-131)

The ‘bent double’ leech-gatherer transcends the barriers of time
ace and moves 2 Christ-like figure, a living embodiment of
and sp Wordsworth, Coleridge, Chatterton, or Burns, by;

rseverance not just for .
lf:'::‘:r all imaginative souls of all time and place. Th'e poem creates, through its
structure, a feeling of complex delight, which, in its turn, depends Primarily

on the successful fusion of the ‘witness’ in the-total structure of the poem.

The most sustained and dramatic use of the ‘wi.tnecs' is found in
Wordsworth’s longest poem The Excursion, whic.:h dramatizes a process of
mental development through confidence and d|ﬁidc.nce. In this dramatic
poem Wordsworth first presents 3 personal testimony, but instead of
embodies it through the interaction of four characters : the
Wanderer, the Solitary, the Pastor, and the Narrator, which are essentially
manifestations of various and often contradictory aspects of the poet’s
personality. The Wanderer represents a calm assured mind and looks at
the sustaining features of life. The Solitary stands for the scepticin
Wordsworth opposed to the solid assurance of the Wanderer, he embodies
the poet’s hesitations and doubts. These two characters establish the
functional binary opposition in the structure of the poem. The Pastor
objectifies the poet looking at life through the eyes of the Church of England
man; he is the Christian answer to despondency. The fourth character,
the Narrator, is the objective observer, looking at and narrating the course
of development, like the Chorus in a Greek play.

narrating it,

The basic structural pattern of the poem is that of a mental
excursion, aimed at assuaging the doubts in the Solitary’s mind, He is to be
prompted to come out of his cave-like abode, confront the sun, and
understand the essence of life. The first four books and a part of the fifth
con.tain the personal testimony, presented dramatically. As in the other
major poems it embodies a movement between assertion and doubt, The
debate remains inconclusive and the Pastor is introduced in the fifth book

to concretize the Christian truth and to present the external witness, The
Wanderer urges him :

Give us, for our abstractions, solid facts:
For our disputes, plain pictures, (Book V. Il. 637-638)

Th - : _
i “vedPastor_ls to provide the witness’; he is to present <beings Of
i ¢d, as witnesses to his and the Wanderer’s conclusions. The

i.
|
:
i
1
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P s round whic}n the debal.te l:BVO[VEd. are now embodijed in
W hey are shown in oPeratlon in the lives of individuals and
_ mgsrfhs mind is confronted with exa:mples of life lived in actuality and
i . the issues at stake in operation beyond its confines and in the
Wd wltd rompted thus to arrive at a conclusion along with a release of
"l A0 Ph the removal of doubt. The presentation of the ‘witness’
mr?lﬁhﬂ Jast book of the poem and as it proceeds, there is a marked
: 'u?s ?hc Solitary’s attitude. He now appears more and more keen to
o elnnsiiive and healthy view of life. The mind’s journey, through
ulﬂ :aml:s. doubts, and hope, reaches a point, where it is poised for the
E. ;e[e'ase of tension and for confident assertion. : It may be ':I:onjectured
B would have happened had Wordsworth wrlttenl the third book of
Jje Recluse”, and followed the plan he had charted for it.

TR

Wordsworth’s use of the ‘witness’ gives a unique quality to his
gajor poems. He also fulfilled his avowed aim of showing and teaching
ww to feel properly.# That he was not unsuccessful in convincing the
sader of the authenticity of his experience has been testified to by J. S. Mill,
§ Matthew Arnold, and a modern critic, M. H. Abrams. Mill, a perceptive
¥ rader of Wordsworth's poetry, said ;

What made Wordsworth’s poems a medicine for my state of
mind, was that they expressed, not mere outward beauty,
but states of feeling, under the excitement of beauty. They
seemed to be the very culture of feelings, which I was in
quest of. In them I seemed to draw from a source of
inward joy, of sympathetic and imaginative pleasure, which
could be shared in by all human beings.5

; For Arnold, Wordsworth's poetry was great, among other things,
u:";;&;“fﬂ of the extraordinary power with which, in case after case, he shows
210y, and renders it so as to make us share it.”6 The views of Mill
mg‘;old.are tributes to Wordsworth’s mode of organizatijon of a poen,
. which he shrTws the reader the joy of life and makes it possible for
™ inheﬁartake of it. Abrams states: “...(Wordsworth) has transformed
: ﬂtinuslt?d '9-“_3'15_13& of poetry into a medium adequate to express...new
Tieg, 0 _thﬁ_mdw'tdual consciousness to itself, to its past, and to other
18 Is especially true of The Excursion, in which the observation

the i .
3‘?” IS dramatized, giving the poem the form of an inverted
DIDg[QaI drama,

e

Wordsworth’s achievements and failures in successfully fusing

wit T # "
655" in the totgl strugture of the poem draw attention to the essential




. he pocm comes to a successful end. A pocm,
_ mind in action, successfully closes when the mental pm
~ fullest development. The closure is simultaneous with the rele;
~ which sustains the meditation and therefore the growth of the p
is evident from the structure of the major poems of Wordswor
structure of the Ode fails because it violates the basic tenet of orga
and the sructure at its best is not mechanical but one which grows fro;
own divine vitality.”® The other major poems succeed because the ex:ge
of the developing feelings and thoughts organically absorb the ‘witness,* :
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rocess of meditation, Wordsworth wrote : «
m;idiﬁed and directed by our thoughts, which are indeed the Tepresentatives

t feelings;...” “Preface to Lyrical Balladg", The Prose Works of William
| M,p:s vol. I, ed. by W.1. B. Owens and J. W, Smyser, London, Oxford
-ty press, 1974, p. 127.

«+OUr Ccontinued influxes of

that the reference is to S.T. Coleridge,
- Moorman argues
E'zl;:::aph}"‘ﬂm Early Years 1770-1803, London, Oxfo

' pP- 539-40.
" cos Jbid., Ps 539.
g~

See William Wordsworth «
rd University Press, 1968,

1 rth wrote in the Preface to the Lyrical Ballads that his aim

gl s d utter sentiments, of such a nature, and in such connectig
ke derstanding of the Reader must necessarily be in some d
i:t;?::ﬂl‘lcctions strengthened and purified.,” Owens and Smyser,

was to “*describe
0 with each other,
egree enlightened,
op. cit., p. 127,

' Mill : Autobiography, ed. by 1. Stillinger, London, Oxford University Press, 1971 . D. 89,
5 Hil:

I *Wordsworth”, Essays in Criticism, First and Second Series, London, J. M. Dent &
Sons Ltd., p. 307.

“Introduction : Two Roads to Wordsworth", Wordsworth : A Collection of Critical
' Essays, ed. by M. H. Abrams, New Jersey, Prentice Hall, 1972, p. 11.

L Coleridge’s Shakespearean Criticism, ed, by T. M. Raysor, Vol I, London, J. M. Dent
& Sons Ltd., 1964, pp. 223-24.
“A Poet ! He hath put his heart to school”, I, 13-14, The Poetical Works of William

Wordsworth, Vol. 111, ed by E. De. Selincourt and Helen Darbishire, London, Oxford
University Press, 1954, p. 52.



Cross-section of life-range
Faded in and out

Worlds of ghosts and gods
Floods of forces and elements
Oceans of galaxies and nebulae
Filled and refilled and faded out.

Huge dimensionless naked zero
Shapeless-shadowless-sha meless
Saturated casement to flutter
Beating redeeming pulse :

In that immense vaulting ‘I’

/' found itself transfixed

Tuned to mysterious sound—

Casement shut itself satiated :
Show remained mighty |

—K. V. S. Murti.




A Note on Golding’s

\God is the thing we turn away from into life,” says Golding.l

Man s a fallen being. He is gripped by the original sin. His nature is sinful

' d perilous., T accept the theology and admit its triteness; but what is
ieis true, and a truism can become more than truism when it is a belief

- passionately held.’2 These statements place Golding in the tradition of the
iterature of the fall.3 In his novels, beginning with Lord of the Flies, down

loThe Paper Men, we may trace the theme of the fall that highlights the

' Gieased nature’ of man.t But Golding’s vision differs from other visions
ofthe fall ; whereas literature of the fall generally looks back at a golden
mst and forward to redemption (taking the cue from the Christian concept
of the fall and redemption), Golding’s vision is confined to the present
done. He does not offer any solutions, he does not show us a way out of
lie fallen state, and the messiahs he creates do not succeed in bringing about
:‘::'fsalh'alion.. Whereas a writer like William Blake, whose main theme is
. l::nfrom innocence to experience, would ask questions like...."When shall
of future times become as in the days of old ?* such questions are

e vo s |
ilnnz Voiced by Golding....implying that never can man regain the lost state of
£hce,

' Mz}ry Renault feels that Golding’s subject is the prelapsarian
fruig,_15 G;Lqmg‘s subject _is tremendous : man’s first disobedience and the
568 i 15, hU‘-\IJC\'EI, is not so. In the ﬁ.rst p]ace{ disqbcdience is not
M but ghe fi?l his work. Secondly, Golding's subject'm not the fall of
_ ﬂla?&arian wet} statfz Of. man, ie, not t.hc prclapsanan.world but the
i e ﬁmor d which is present as a reality not to be denied. True, the

chapter of Lord of the Flies are in the prelapsarian world;

l'uﬂd :




1 in Darkness Visible untouched by the v 4
S of s =

so is Matty at schoo -
world.8 And so, too, are the main characters of The Inheritors vty
the transition has already set in. we a fallen

But, in each case i Showt;

not innocence itself but the end a:.vf innocence and the beginnip
ce, the characters almost being thrown out of the Edepjc gar§ ¥
£ns,

experien : : : h

Inr"Lord of the Flies, the island, as Golding admits,7 is g 'Paradise'

virginal, natural world. Into this paradise the boys bring the e!v';
£ I'

hatred and violence inherent in thei_r Prnnles Thus the fal js Not the
consequence of «disobedience’, as in Christian theology. Golding's Vision
modified by Freudian/Jungian concepts, lov:f:ltes the. seeds of the fa]] withiI:
the mind of man. Lord of the Flies emp%lamzes the impossibility of anot
paradise, the impossibility of redemption, because man is what he 5.0
‘morally diseased’ creature. The boys fall not because they are placed amjq
a vicious social structure but because their very nature is evil and sends them

plummeting into further evil.

her

In The Inheritors the fall is related to time. It is nothing inherent
in the natures of the Neanderthal men that leads to their fall. As Golding
says, the novel illustrates ‘some of the natural, unconscious cruelty of the
evolutionary theory when it is practised.8 He gives us not men who are
capable of shaping their destinies but creatures helpless inthe clutches of
time. The merciless evolutionary process, the inexorable march of time, puts
an end to the ice age and ushers in a2 new age. This new order is by no
means a return to Eden. Though Golding does not speak of a rough beast
slouching towards Bethlehem (c. f. Yeats) there is evidence to show that the
comparative innocence of the older order is replaced by a new, depraved
carnivorous race given to the pursuit of the sensual.

In Free Fall the fall is linked not only to time but also to Sammy
Mountjoy’s inherent nature, to his actions, and to the coming of knowledge.
The first two pages of the book explain the connection between the fall and
the coming of knowledge. Sammy, out of the state of blissful ignorance, has
stepped into knowledge. And, as T S Eliot would say, ‘After such
knowledge, what forgiveness ?” Golding equates the state of innocence with
something akin to ignorance, to the absence of knowledge. It is possible to
trace an oblique reference to the fruit of the tree of knowledge that, in
Milton’s words, brings ‘all our woe,/ With loss of Eden.”® While trying to
pinpoint the various factors that led to his fall, Sammy has to ‘go back and
select’” from the grey faces of the past that peer over his shoulder, ‘the
connection between the little boy clear as spring water and the man like a
stagnant pool.” (Free Fall, p. 9) ‘We had progressed from Eden,” Sammy tﬂl!‘
us. The Eden is, ironically, the squalid Rotten Row where Sammy spent bis
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- days of terrible and irresponsible innocen
' and warm, simple g.nd complex, individua] ap
. ﬂnﬁd unto itself’ Unlike the boys of Lord of s, Flies, or th
o e [aheritors, Sammy had the freedom of choice; hc,chorsc 5
s freedom. ‘Somewhere, sometime, I made a choice in freedc;;
08 et dom, ‘Sammy tells us (p. 192), The question that haunts him
1F,;,t ahen did I lose my freedom ?* In other words, “When dig [fall
\ﬁ”hasis is on ‘Somewhere, sometime.” The fall has to be fixed in space
:l:ll; And so, Sammy relives 1his past. By reliving his past he is, ina
i 1 go back m.a pr!:mse moment when he had not yet fallen,
;the is got successful in .hss Ieffort tells us that the fall is not a sudden
1 n-t- [tjs a gradual process, like time, ‘an effortless perception native to us as
¢ to mackerel” (D 6).

ce.’ Rotten Row

A it
Recapitulation is an important technique used by Golding,
.Fﬂmculatly in Pincher Martin and Free Fall. The incidents that Sammy
Imﬂﬂs tolife do not follow a strict chronological order. He picks and
"dmnses what Wordsworth would call ‘spots of time” and links them together,
3 iisstory (and Pincher Martin’s too) is, as W. J. Harvey lebels The Prelude,
} i of ‘discovery and relation’ :10 discovery of the significant experiences in
Coe’s life which are then related to each other so that an answer may be
| f movided to Sammy’s overwhelming question...‘'When did I lose my free-
f wm? The difference, however, is that in Golding’s ‘spots of time’ there are
§ wepiphanic moments; only experiences related to the accumulated shame
§ wdguilt of the protagonist, Here, asin Wordsworth, we have ‘a man
4 vho remembers being a boy looking at a tree’ (Free Fall, p. 46). Itis the
‘ult hindsight* (p. 50) at work, reconstructing the past, looking for “the
| gimning of responsibility’ (p. 47). Among the various incidents that he
| Mollects, his treatment of Beatrice pricks his conscience the most. That,
- Golding feels, was probably the beginning of Sammy’s fall.l1 Sammy falls
%t only because of his actions....his attitude towards Beatrice..., but also
se Time steers him towards a total loss of innocence. This is also the
| ¢ with Pincher Martin who says, ‘You gave me the power (o choose and
ﬂf)’ life you led me carefully to this suffering because my choice gaﬁ my
] :En(;mw Martin, p. ). In this statement, asin .thc fall of Pan.:;l:;
| . "™ acurious blend of free will and a greater controlling power. £10
¥l has the power to choose but at the same time he is being ‘led’ care-

. f ;
_ “}h’ towards suffering. Golding here seems to stand midway between free

to
0 d predestination. Man is doomed and yethe has thfhefo wt;r in
e, : ‘ 12 Or,to putit ano :
b W, then, can his be a “free fal ranscend time.

'ZFGH’ Sammy, by going back into the past, is trying to t . e
Would imply that the fall is an inevitability, a natural conseq



e

the passage of time (c. f. The Inheritors). How coyq one
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inevitability with the concept of ‘free fall’? The title, +fpy,q o
for man is doomed to fall, whether he wills it or not, * PtComeg ironiq

For Sammy, as for Pincher Martin, there is ng redempyi

left to suffer the inferno of his own creation. The world of o inl;m. eis
one to which he, despite all efforts, cannot regress. Frpp Fall endstlcen it
redemption but with a reiteration of the fall in the referepe i not wigy
the asylum, and to Sammy’s guilt which will always torment pjp,
Kermode feels, Golding builds a bridge between the fajje, World.a IF, 5
regenerated one,12 the new world, though sighted, remaing out of IEac]I:d the

atrice in

Whereas Inheritors and Free Fall dealt with the fa)) Primarily ;
relation to time, in Darkness Visible the emphasis is not op the fall i tj-r in
but in space. Matty is placed in a world of violence, vice and eyj]. Likel!n]:e
Neanderthals he has no conscious control over his destiny; pe does no:
choose his way into the fall. This would imply that Golding agajn has soms
kind of predestination in mind—the fall as an inevitability that map (like the
Neanderthals) cannot avoid. But there is a definite change of stance when we
compare Darkness with Lord of the Flies or Free Fall, particularly wheg we
refer to the characters of Sophy and Toni. Golding, while describing thejr
growth and upbringing, is tracing the growth of criminals, the social factors
that contribute towards their making. The fault lies in the environmept i
which the twins are placed : they turn away from indifferent parental care o
find significance ina world of crime. Thus society, represented by the
indifferent parents, is the primary cause of their fall, the Blakean forces of
Urizen overcoming their innocent vitality; the ‘invisible worm’ finding its
way into the rose’s ‘bed/of crimson joy’; the ‘prison-house’ of the world
forcing adolescents out of their paradise of innocence.

Matty, though one would not call him a fallen creature, is a part
of the fallen world, concerned with the fallen state, He is concerned with his
Bible, with the prophecies of Isaiah and Ezekiel, and with the concept of
God13 He asks himself questions like—'Who am 12" ‘Whatam [ 7" and
‘What am I for ’—questions related to the fallen state, akin to those that
haunt Sammy Mountjoy. He is looking for a goal, a purpose, or probably
for a way towards redemption. His journey to Australia shows that the
fallen state is by no means localized; it extends to all parts of the globe.
So he returns to England. Symbolically his attempt is to return to the Iost
state of innocence which, however, is irrevocable. Realising the futility of
his efforts to make people aware of their fall, he withdraws into himsel'f,
trying to find a still centre within, That his efforts are cut short by death 13
Golding’s way of refuting all that Christian theologists would tell S aboutd
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g paradise’. Golding's contention remains that a return to

o is just not possible : one may try...as Matty does....but the
.aradisd 1o failure. Towards the end of the novel Matty, the inspired
Joome any chance, an inspired idiot ?), is dead and the world h-c
ol ’egzem is one enveloped in dark_n_ess. Instead of showing us a way
uﬂi 'to.r ey makes the darkness visible. The book ends the way it
- old.lnﬂ‘ othing but a black night with a dying fire’ (Darkness Visible,
: n'm?h;cirde is complete though we do not progress in any direction,
% towards redemption. The darkness is not replaced by light, The
nlighted but not resolved.

‘ﬁbm s big

In The Spire, the fall is the result of ambition (ambition was
~ . suggested in relation to Sammy in Free Fall). But, is ambition evil ?
wgcfldin315 vision it is because it is a part of man’s ‘diseased nature’.14
ﬁth:ﬂocelyn aspires to build a spire to touch the heavens and this
subition brings about evil. As in Free Fall and Pincher Martin, the fallen
| odis internalized and the focus is on the inferno within. As V. S.
pritchett tells us, ‘we are enclosed in the hysterical mind of the dean almost
i the time1>  The journey is a mental one. If the goal is redemption, it
rmains, needless to say, incomplete, Jocelyn’s final vision of the spire is
beautiful but the fact remains that he views it from a different plane :
| instead of achieving the serenity and solemnity represented by the spire, he
remains restless and tormented. The world of the spire, like the world of lost

imnocence in Free Fall, is unattainable, This novel, too, does not end on a
note of redemption,

What then, one may well ask, is Golding’s intention in laying
bare the bleak aspects of the world ? Before seeking an answer to this
duestion one must keep in mind that Golding is a fabulist, and a fabulist, he
b llisus, “is a moralist. He cannot make a story without a human lesson
ticked away in it.16 1t is with a didactic aim that Golding writes his novels,
Inthe first Place, he is, like T. S. Eliot, making us aware of the problems
that he thinks exist, awareness being the first step towards resolution and
B cmntion.”  His aim is 1o move and trouble us out of our complacencies
[ ::l}iela!(c into account the evil that exists around us, the evil that man has

010 and the evil that is within man (the ‘beast’ of Lord of the Flies).
Golding is an antiutopian, and an antiutopian, he tells us,
© Proved wrong."18 His antiutopias clamour to be refuted and he
WS eager to be reassured that there is still plenty of sunshine,
goodwill in the world. If utopias are presented as ‘critiques’ of
condition,19 antiutopias are critiques of utopias.2? The aim
Same in both...to highlight the fallen state of man. Golding’s

fondly,
t'i'l'an[s to b

imse{f see
eer apq

¢ hl.lman
Mg the

e
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In a letter to John Peter, quoted by Peter M Axthclm in ‘Koestler and Golding! :
The Modern Confessional Novel (Yale University Press, 1967), p. 126, "

.

“Fable’, in The Hot Gates (Faber, 1965), p, 88.

For a detailed study of the literature of the fall see M H Abrams' Natural Super-
naturalism (New York : Norton, 1971).

Hot Gates, p. 87.
‘To See What Men Might Be’, Saturday Review (XLIII : 12), Mar 19, 1960, p. 21.

The ‘shades of the prison-house’, as Wordsworth would call them, which close in on
a person and take him away from divinity

To James R Baker in ‘An Interview with William Golding®, Twentieth Century
Literature, 28 : 2, Summer 82, p. 137.

Ibid., pp. 139-40,

It is also possible to relate this coming of knowledge as one of the causes of the a
with the view expressed by Yeats in ‘The Two Trees’ : harmony combines
Spontancity, vitality and creativity, ‘Gyring, spiring to and frofln thos¢
'gnorant leafy ways', but with (e coming of abstract thought, ‘all things turf’
barrenness’, Joy is replaced by labour, toil and suffering.
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+ A Collection of Critical Essays, Casebook Series, eds, W J Harvey and

The P pelude (Macmillan, 1979), p. 208.

gichﬂfd Gravil

Ga]ding to Bakcr) p. 146.

Fraok Kermode.quming the following lines from Free Fall :
ran

ithe mountains were not only clear all through the purple glass, but living. They
u-ng and wel’ﬁjubi]anin They were not all that sang...the movement of the earth
sa;d sun and unscen stars, these made what might be called music and I heard
a

it,." (pp 186-7).

says that they indicate some kind of a regencration, that ‘Sammy still finds bimself
called to paradise’, thus showing Golding’s belief in “divine mercy’ (*William
Golding,’ in Puzzles and Epiphanies, Routledge and Kegan Paul, 1962, p. 202) This,
however, is not true because the music of the stars does not lead to redemption. On
{he contrary, it wrings a ‘silent cry' from Sammy, making him aware of a world that
has shut him out forever. This is clear from the lines that follow :

‘The cry was dirccted to a place I did not know existed, but which I had forgotten
merely; and once found, the place was always there, sometimes open and sometimes
shut, the business of the universe procceding there in its own mode, different,
indescribable’. (Free Fall, p. 187), :

Theology, Golding tells us, (in 4 Moving Target, Faber, 1983, p. 175), is a post-
lapsarian requirement.

In The Paper Men the ambition of Professor Rick L. Tucker, again, is cvil. It leads
him to further depravity,

‘God’s Folly", in New Statesman (LXVII : 1725), April 10, 1964 p. 562.

Hot Gates, p. 85.

The fall of man is also the theme of T S Eliot for what else do the rocks, boulders
and broken images of The Waste Land signify but the fallen world ? Eliot focuses on
the present in which ‘memory and desire’ trouble man...the ‘memory’ of Eden and
the *desire’ to regain that lost paradise.

A Moying Target, p. 182,

Ibid., p. 177.

PH could justifiably say that the utopian and the antiutopian trends combine
10 Swift’s portrayal of the Houyhmnhmns and the Yahoos.

Oae coulg possibly study this lack of vision in Golding vis-a-vis his postmodernist
Contemporaries. As Gerald Graff in his essay on *The Myth of the Postmodernist
P:reakthrough' (Triguarterly, 1973), points out, tke postmodernist novel is characte-
"sed by two important attitudes : the ‘apocalyptic’ and the ‘visionary'. operating
“ither in conjunction or separately, In the novels of Golding we may say we have

the apocalyptic but not the visionary.
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| Caried remorseé and nicotineal guilt

cancelled for @ while

As you lie night-long

between SOres. an
and resonant

s pealing long
chetting across blue distances

d the walls

d wounds and swords.

| hear bel
the tremors rico

| The ceiling quivers an
" of my room shake

Loth to get up, | inhale
the smell of roses and jasmines

That you leave, baskets upon baskets
quitting at dawn.

The day passes in happiness
with you pervading the whole house—

The hidden nooks, concealed recesses
all corners.

| cannot rub the apparition from my eyes :

As | sit reading
You lean over my shoulders
Your sun-flowered hair

with their profusion
Blind my eyes
Storming across my mouth
Fall on the page,
Effacing poor printed words.

Think what | may

Do what | may

l\:r’r.'Ju enter the cells and circumstance—
or you are the hum in the bee:hive brain
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ation Unison Returns

you the impulse inundating the heart
And you the energy which motivates
This hand that, flicking cigarette ash,
Fidgets, caresses, opens, as a flower,

gometimes—
when | sit outside in the verandah
watching the traffic of the monsoonal ¢loyds

Watching the setting sum impregnate the dark bm;vl
with flaming colors

| hear you
In the winds whipping through tree leaves
In the sound of the scudding clouds.

On rainy nights, storm-swelled
You strike with tongues of lightning
Chasing the last of the dark from corners
Flooding the chambers of the conscious
with the promise of the raindrops.

Pattering in the courtyard
Falling from your hair and the dark eyelashes
Coursing down the white breasts
Filling the navel to the brim
For Gods and men to drink
And sleep assuaged like children.
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—Som P. Ranchan

x

The Cyclone on the Sea-Coast of Orissa

What gives life also

sometimes takes it away.

They who lived by her

and loved her as part of themselves
relying on her for the supply

of daily needs

for their sustenance and even
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" solid mass of water .
‘breachable granite wall

ﬂ‘laughtnothing of making a sport
~ of the skinny, cut-out-of-ebony
fishermen and women—

her nurselings.

It was wrongly said
that the sea never transgresses

her bounds and that the mother
never stuffs her maw

with her own offspring.

If the passion-gri pped sea

could have just counted ten
everything perhaps would have been
all right then.

The shacks would have been there,
tiny wisps of smoke

gathering over the thatched roof
and the shouts of children_at play
mingling with the thud of the
waves breaking_on_the sandy bars
and the singing of the menfolk
bringing ashore a rich haul

of feverishly frisking fish in a net
who have not given up all hope as yet.
The mills, it seems, go on grinding,
little concerned with or minding
who the victims are

near or far.




joman 83 Metaphor :
-, Note on Atwood’s Feminism

Jaides

One way of charting Margaret Atwood’s progress as a novelist
wto focus on how the rather sharp assertor of woman’s autonomy and
udividuality in The Edible Woman extends the implications of the word
goman to include all the exploited and (ab)used people in the world in
" Bodily Harm ; it is a good way because while it shows her development, it
I does not neglect the continuities in Margaret Atwood’s career. The Edible

Woman is an admirable first novel, but, for all its intensity, poignancy and
poetry, it yet remains a limited performance : its introvertness makes it
mtense, but also a rather sexist book. In Surfacing, and more importantly
i Bodily Harm, Atwood attains a voice that is feminist all right but
omething more, too : it speaks to the whole world as it were. In these
10%ls, woman becomes a metaphor for all those who are damaged and
used only because they are powerless. Her feminism has suffered no
filution, but it has gathered layers of social and political moss around it.
¢ Present paper is an attempt to discuss how in Surfacing and Bodily Harm
Atyood extends the meaning of the term woman.

Atwood has always been critical of what is generally termed
e ang N 0 sooner do her female heroines make an .eﬂ'c.:rt to locate thei’r
at assert it than they are told that they are functul:mmg ‘unnatural}y :
%mam,u are rejecting your femininity”.l Indeed, Marian in The Edr:bfe

em’.’ l.s ,a]l along aware that by conforming to the male-invented I-lohon
ind :"lmty, she has been evading her self, not allowing it to form in full
- Wait; “lbraced by its bearer: “Somewhere in front of me a self was

5 PTE-formcd! a self who had worked during innumerable years for

feminy, ity,
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UrVeySe
Seymour Survey for a woman to cross before she can touch ¢,

there aré
;:::ncl:;o mplying with Peter’s wish for a showery sex, she sudde
[hﬂt. pe;'haps Petef’s WiSh rcauy thaught “of meas a Iavatﬁr}r ﬁxture” ; '. .

Even Duncan is little better than Peter. This compulsive ironip & 55

”» 1INg-neurg m
views her as a “substitutc for the laundromat (p- 147). Mariag gradually
but painfully learns that woman 18 important to man, pot because
she is herself, but because she is useful, usable. The rather-casua])y
introduced image of “Marian resting on her stomach Swal g ashtray
palanced in the hollow of her back” (p. 216)is a devastating comment =
Peter’s attitude to Marian. She opts out, fights out a long battle o,
the sake of herself, “in a spirit approaching gay rebellion” (p, 219). At
the end she finds hereself alone, Duncan having proved fraudulent ang
her flat-mate Ainsley accusing her of ‘rejecting your femininity” in the same
way as Peter once accused her. Still she is aware of how many ways g
woman can be used and abused by men; what is more, at the end, she has

herself to live with.

The Edible Woman is a powerful introverted book in which,
notwithstanding a most significant theme, the central concern does not
transcend its feminist dimension. Surfacing is no less introverted and feminist,
but the dreadful inner issues here are surfaced on the physical, geographic
and outward level. It is naive to refer to Atwood’s technique in terms of
objective correlative. What she is doing in Surfacing is to create an empathic
relationship between the invisible, damaged self of the unnamed heroine and
the death-filled, rotting, damaged landscape of the island near the border
country in Quebec, Apparently the heroine begins on a quest for her
missing father, but in fact she is in search of her own hidden self, a self
which has been damaged in marriage and which is far from being healed by
her present affair with a failed artist named Joe. Itis an existentialist quest,
for in the process she gets away from all seemingness, whether of her three
companions who are all ‘selfless’ and pastiche figures, or of the seemingly
American Canadians who appear on the island only to indulge in
meaningless cruelty to birds, trees and fish : “At the midway pond the heron
was still there, hanging in the hot sunlight like something in a butcher’s
window, desecrated, unredeemed. It smelled worse....the death of the her.oﬂ
was causeless, undiluted.”2 She ultimately realizes that no human bclng
can help her discover her self : it is only when she identifies herself with this
f‘CHSEICSSIY'damaged landscape that she finds her self. She does tfecalzf
part of the landscape” (p. 201) but before this, she ritualistically disARS

her marriage ring, her name, her ‘seeming’ identity.

AR

» (p. 14), The book moves by first making hﬁrsew-':-' :

ntly feely
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Surfacing; I:lowever, addresses iltself to such fundamenta] human
| cruém' and violence, botl:*. of which are associated with power. Ip
538 quieting piece of reflection, the heroine identifies hergelf With the
o 5o that ber tragedy and that of the landscape mirror each other
ach other. What men do to women, they do to Natyre as well’

gs desecrated this border country and killed off most 0;‘
s Then, they usaftd' the term beaver as a slang for {he vagina,
-"'lsis wittily feminist, but it is not merely that : i is also a comment on
;]],fthﬂse who hold p_owcr tend to do to those who lack power, who are
. innocent : they kltled'oﬁ' beavers for the same reason that they abyse
_ ;.Ill or kill the harmless, innocent heron - “To prove they could do it,

:__ﬂejhad the power to kil!" (p- 125). All power is used for destroying
e innocents. “The innocents  get  slaughtered bec
| thought, there is nothing inside the happy killers to
¥ ouscience or piety...” (p. 138). The beavers, the heron, the stunted and
{ jisigured landscape are all thus used as variations on the theme of power
¥ d the destruction it causes, and it is almost needless to add that woman’s

'ahll—‘»fwo is a variation on the same theme. Indeed, the heroine is careful
:mpoirlt out that just as woman and the landscape are in a symbiotic
wltionship, persons represented through the term American are not
® wofined to any particular country at all. The term American becomes a
i metaphor too for all powerful maniacs from Hitler onwards :

3
=

ause they exist,
restrain them, no

It doesn’t matter what country they’re from, my head said,
they’re still Americans, they’re what’s in store for us, what
Wwe are turning into. They spread themselves like a virus,
they get into the brain and take over the cells and the cells
change from inside and the ones that have the disease can’t
tell the difference....If you look like them and talk like them
and think like them then you are them....

But how did they evolve, where did they first come
from, they weren’t an invasion from another planet, they
were terrestrial. How did we get bad. For us when we
were small the origin was Hitler, he was the great evil,
many tentacled, ancient and indestructible as the Devil....All
possible horrors were measured against him., But Hitler
was gone and the thing remained; whatever it was, even
then, moving away from them as they smirked and waved
goodbye, I was asking: Are the Americans worse }han
Hitler ? It was like cuttingup a tapeworm, the pieces
grew. (p. 139)
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' Ok 1 2 . . ; ‘
“If you‘fomnclu des the heroine. Hlth::r is dea:d but he lives @ ‘_mf
then you are them, nd as those who are enemics of life, who gep il

; ; e o seless
as Americans, ma eyard of trees, who humiliate their wives jus y

t for a
Jeave the forest a 8rav be great priests of nature but otherw:
» ho pose to be g Crwise
1rand0m samplt‘- » OF w

P . d hunting. Insofar as Canad:
: t killing, fishing an : nadiang
feel nothing bad a:‘:O :Ame ricans “along with the land and the animgjgs

lv i i
haye sold themse d themselves into Americans, It is not an accident

ve turné :
(II:'tlgtvit:c{all]l?s all the time against American bastards but still talks
tha

: i an American way i ‘. he was an imposter, a pastiche, layers of
pret.:l.scly : dbills, pages from magazines, affiches, verbs and nouns glued
POhtfcal hi;ﬂ : cdc'ling away, the original surface littered with fragments anq
:)a[:tl;:] aSuec:n;-hand American Wwas spreading over him in patches, lige

“;r lichen. He was infested, garbled, and I coulldn't help him__*
mang1c62-63) The heroine finds Americans an all-pervasive phenomenon'
z(izg.this is v;hy she walks out of all human society and civilization to unite

with the gods who value life, fertility and peace.

Americans in Surfacing represent the devils : they can be men of the
C.LA.’ economic imperialists, nature-rapists, male-pigs, and so on, but they
all have this in common : they have turned against the gods. The heroine
realizes that mere invisibility, inactivism and withdrawal can do little good to
the side of the gods. She has to take a stand, refuse to play victim, and defy
the devils. Her resolution at the end is no mere gesture. She is determined
not to withdraw from the battlefield : “This above all, to refuse to be a
victim. Unless I can do that I can do nothing. I have to recant, give up
the old belief that I am powerless and because of it nothing 1 can do will
ever hurt anyone...withdrawing is no longer possible and the alternative is
death” (p. 206). Unlike Anna who finds it easier to submit to her
exploiter-husband the heroine rejects the submissive role, and at the end
is seen looking forward to her child whom she would bring up as a human

child and a supporter of the gods rather than allow to go the American
way.

It is by turning a feminist theme into a universal one, in which the
battle is not only between the two sexes but also between those who side
with the gods and those who turn against them, that Atwood’s heroine
becom.es a spokesman of all the vulnerable and exploited. She findsa
reﬂe(.:tlon of her tragedy in the Quebec landscape. Renata Wilford, the
heroine of Bodily Harm, finds hers reflected in the tragedy of the mulc
‘aocent masses whom to power-wielders all over the world find useful:
The novel s obsessively concerned with the uses, the abuses in fact, ©

s

ike them and talk like them and think L
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ot it expands and extends the implications of f,
b e mAsSES. Atwood’s method here is similar to
is more successful in humanizing

€ term Woman to

that in Surfaci
ng,
the theme of Power and

1 The novel has _fDT its epigraph a Very apt quotation ﬁ'cllm John
4 .j man’s presence sug%esls what he is capable of doing to you or
u gy contrast, a woman’s presence...defines what can and cannot be
i) Ihcl’-”g The epigraph neatly suggests woman’s usability for man as
] ::hef passi\'ilif and Vulnerabi.lity. Her usability is referred to again and
Lo through the novel : she is useful because man needs to lay her;
:“ﬂilflgsed as raw material for man’s wildest macho fantasies; she can be
#:red without fear of retaliation; and, in violent times, she can be used for
4 g the end of the power-hur‘:gr‘y politicians. Rennie a bodily damaged
! e reporter, flies to the twin islands of St, Anthony and St, Apgathe,
] .. omewhere in the Caribbeans and close to Granada which is the
o ofthe C. I. A.’s 3[1)(1(?[]3 gaze.‘ She is in search of love and fulfilment,
{ by the time her harrowing stay in the islands comes to a close, she has
| alized that both her notion of self and her notion of love were misplaced,

g Rennic carves out an identity for herself, but the identity is very different
%
d

ok

of fom what she had expected to locate. Similarly, she finds love and
\ fiilment, but not in the way she had hoped to. In fact, her experiences at
i fie ilands make her realize that the thing called love is only another name
4] frusing or being used.

The novel is feminist like all Atwood's fiction, and its climax is
(Jueof the most spectacular essays in feminism in all literature, But the
gq10velis at the same time also a bleak but radical commentary on the
{ Uemational situation where all human principles and issues (democracy,
| lberalism, individual dignity, even love) are used as pretexts for political
4 s, for “getting rid of people you don’t like” (p. 240). When Paul, her
] lst male lover, dismisses her references to love and decency, he does not
pear a cynic; he has seen through the games power-hungry leaders play in
lielr quest for power. The political situation on the islands has no room
4 lrloye or decency or humanity; here, the voters’ list contains dead people’s
| tmes while many livings ones are scrupulously excluded; floods are
' :;'Cl?med by the rulers because these fetch charity and aid which, of course,
i $ed for purchasing votes; here only power matiers. Who cares for

» Who has time for love, when the only real things centre around power
" politics 9 And women ? They are mere non-entities, good only for laying
nml:l:“::ﬂg. even slicing off into pieces : “If you get angry and chop 5'10“1'

1 that's ynderstandable” (p. 225). What the novel makes very clear
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¢ different from the us :
o womarn who are 1o es of comman
._is;thg_t.thc u,se; of e and therefore both are abused, Metaphc.:?

woman means to be weak and powerless, b - |
It is tempting 10 take co_n?f?rt frorytts fa::t that the fictive

. of the civilized world, that if a husband in this
take off her clothes before tying her up op als
that husbands elsewhere are also equally hmta-;l
5 cationalisers, the novel does not permit such an:
peen a sick witness to a Taronto scepe
, in which the lover enjoys shoviné
a of his beloved. This too is suggestive of the use of

inference.

though it i :
a live rat into the vagin

e so-called civilized ¢
nd woman everywhere is as horridly used as are the poor

during her childhood how to stay quiet, how not to say
ould not like her to say, and how to feel superfluous,
irrelevant, almost invisible, The damnation of the poor also consists in
their being expected t0 remain invisible, silent, and irrelevant. Bodily Harm
is a daring and disturbing novel because it equates woman with the poor

throughout the world.

woman io th
the Caribbean. A
Renni¢ Was taught
what the «superior’ SeX W

Like the heroine of Surfacing, Rennie t00 ends up as an activist,

Taught to stay silent and suffering, she rejects her femininity and speaks out
the truth, the disturbing truth both about the poor and women. She has
issive, conforming feminine person. But hence-

lived half her life as a submi
forth, she is going to turn subversive, her courage to speak out, narrate and
It is in this newly-

publish her experience being as subversive an act as any.
discovered tole that she realizes her identity : “In any case she isa
subversive. She was not one once but now she is. A reporter, She will pick
her time: then she will report.” (pp. 300-301). It goes without saying that

the novel itself is what Rennie has reported to the world.

It is in the process of defining her stance and role that Rennie
finds true flulﬁimcnt and love. All her lovers have just used her. In the prison
‘:hfjrc shc is being kept as a hostage, she watches with impotent rage the bar-
hanc killings that. follow opposition to the ruler. It is in the prison room that
iss eszl:dit:e&nslyl;]rea]lllzes fhfit, no matter how unlikeable her fellow-prisoner Lora
h; i uch a victim as si.'ne herself or any other poor persom. The scen®

ch she makes a symbolic contact with this sufferer is bound to be

Tecogni :
lies tg):;:ed asﬁon? of the magnificent love scenes in all literature. As Lord
en, filthied and perhaps dying, Rennie wishes to wash her face.
mes her

But there
¢is no water, not even arag Ultimately, Rennie Qveree
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3 ation as well as her dislike for Lora apg decides to Jjok the f.

: _11::5:1 ¢ hauls Lora over to the dryest corner of the room apg sits v;::
n-:ﬁ::ri Lora’s head and shoulders into her lap. She moves the stick
oulli ?rnm the face, which isn’s a face any more, it’s 5 bruise, blood iﬁ
| Wif?g from the cuts...the mouth looks like 5 biece of frujt that’s beep
]at:n’:: by acar, pulp. Rennie wants to throw

0

_ ity Up, it's no one she
#Pbgnizes' she has no connection with this, there’s nothing she cap do, it’s

" ce of & stranger, someone without a name, the word Lora has come
:"Ehﬂhngked and is hovering in the air, apart from this Tuin, mess, there’s
'Mlhing she can even wipe this face off with, a]] the cloth in this room js
10

- septic, except her hands, she could lick this face, clean it off with her
:}1@5’:"" that would be the best, that’s what animals did, that’s what you

yere supposed to do whcn.yog cut your finger, put it in your mouth, clean
germs ber grandmother said, if you don’t have water, she can’t do it, it will
{ juc to do, it’s the face of Lora after all, there’s no such thing as a faceless
jpanger, every face is someone’s, it has a name” (pp. 298-99). In over-
wming her nausea, prejudice and habit of not touching things, Rennie is
4 rally experiencing a re-birth., 1In her new life, she has experienced both love

and a genuine vision.  This vision is going to make her subversive not only

politically but also sexually; it is also going to make her a true, genuine
i individual, not merely a stage prop for exploiters—men.

Atwood is an ambitious novelist;
fiction as an exploration into life and human
longer clings to a purely
lhat woman represents
tploited and abused.
dvance on The Ediple

she values the function of
predicament. If she now no
feminist kind of fiction, it is because she realizes
only one among many groups who are weak,
Both Surfacing and Bodily Harm mark a distinct
Woman and her short stories like ““Hair Jewellery™
0 the sense that without compromising her feminist commitment she

“eessfully transcends the feminist dimension and comes to cover all the
#eak and Powerless in the world.

APy niversi
Sy ty
Simlg,




The Light

Let me see where the light iS......
It's dark here

won't | be able
to climbover/breakthrough

this fast fortress

where's the crack the fissure the hole

wherethrough | see light

| try constantly blind
though you've given eyes and the sky

O God hurtle me out of my fortress
| built brick on brick
round my head

God let me see the light




In this paper we shall present a brief analysis of clauses
parﬁcipant role of Beneﬁciary According to Ha‘llida‘j {19'6

(1) He gave John the book,

‘Structurally, this role may be realized in the clause element
tomplement’, as in (1), in that of subject, as in

(2) John was given the book
in that of adjunct, as in

(3) He gave the book to John

Hliday (1967 . 51-68) gives four reasons for treating
’ﬁ‘“ﬂry as a participant role. They are as follows :

(a) Beneficiary is treated by the English language
role, in the sense that it may be realized as 2
isin direct structural relation with the
nommal element in the clause, w‘ithout.; the




types whict
r example, She wash

(d) The line between Beneficiary and Goal is ot
sharp to draw, as in He taught John French, He
tennis. ;

' Two points cmerge clearly out of the above four ar,
Halliday’s : (1) in action clauses Beneficiary can occur only with
action verbs, and (2) Beneficiaries can occur with directed action ver

optionally or obligatorily.

To take the second point first : in the clause

(4) a. She washed John the clothes
(given in the argument (c) above), Johnis an optional Beneficiary since

(4) b. She washed the clothes

isa perfectly acceptable construction. But whether or mota
Beneficiary can co-occur with a directed action verb is not determined solely .-_?I.;
by the verb. Halliday thinks that the unacceptability or a Beneficiaryina
directed action clause 3
may thus be better regarded as a matter of semantic improbabi-
lity : one is unlikely to find beneficiary with certain verbs, suchas
baleaguer, or blemish, but grammatically the feature ‘benefactive’ '-:
may be regarded as combining freely with the features makingup
clauses of type (i) (i.e., directed action clauses) (1967 : 55). '

The clause in (1) is an illustration of an obligatory occurence of t
a Beneficiary with a directed action verb. Verbs like give, show, sell, charge
pass, throw, book, offer, promise are typically benefactive verbs in that noné
of them can occur without a Beneficiary : &

Not only that he gave a lecture but also what did you give @
present ? I gave a book are perfectly acceptable but the fa
the process they express is one inherently implying a bene
reflected in their operation in thematic structures....where th
on the one hand is separated from process plus beneficiary ¢




r Clauses in English and Hindi
e

other. Thus he gave John the picyre is o
yhereas while he painted John ¢, . ﬁqm“:
jcture Was p ainted John and whay John wag Painted y, '391: e' the
are not (Halliday, 1967 ; 55). as the picture

matchcd Wag tﬁe
picture :

first point (i, e, i
As regards our - € In action clayseg Beneficiary ¢
ooly with d:recteql:l action \fe.rbs), Halliday thinks that the admitfanc
:ﬁ-“‘hc peneficiary t0 direct participant status in e cla i

3 - i use de ends ]
. being directed’, the Beneficiary being in this case a k P on the
0

: : ind of second
;ctll This is because he thinks that a Beneficiary requires, in Englis:r:

::icipati“g entity to benefit from and the benefit must pe objectified
--[hisiﬂads him to conchfde that the feature ‘benefactive’ Presupposes the
e effective’ (i. e. directed action clause), Beneficiary can, however

ot with one or two verbs in relational clause types. Halliday’s examples of
lational benefactive clauses are the following :

(5) a. She made him a good wife
b. It cost John ten shillings
c. The mistake cost John dear
To this we will add
d. John has a car

There seems no reason to restrict the occurrence of Beneficiary to
clases with directed action verbs as Halliday does. Let us begin the consi-
deration of this matter with the following examples :

(6) John found a pen

(7) a. John bribed the official
b. John gave the official a bribe

In (6), the proccss is clearly an event, not an action. John did not

O anything. An ‘event benefactive’ verb specifies that a Beneficiary

Undergoes g change of state or condition with respect to a given object.

USitis associated with two participant roles, a Beneficiary and a Goal

Or an object). Other examples of event benefactive verbs are gain, win, lose
10t a game but an object), (e. f. Chafe, 1970 : 149).

In (7a), the process may be considered a directe action beuefac.tive
:’:b Which is inheren[ly associated with an Actor, a Goal and a Beueﬁcmr}f
th % which the Goal has been deleted from the role structure bec'au?c
%2l has been lexicalized into the process and becomes a built-in

D&nicipam role, Such directed action verbs into which the Goal role is




o stracture. A role structure exists if
gt that role structure. Nontheless, it may be true.
are derived from other. Ifso, the role structures w
- ot derived from others presumably represent 2 deeper level of st
St ke We suggest that «wverbalization of nominals’ be posited .
the “derivational’ rules in systemic grammar for deriving one role
or ‘clause type’ in Hallidays’ terms) from another role structure,
uld be in tune with the four types of processes (=‘rules’)

proposed. Since Halliday’s proposals for deriving one clay

proposal sho

Halliday has ‘
type from another are not given at one place they are scattered throu

his ‘Transitivity and theme® I?Mt"'lfth?y ’are no.t so easily _recognized ﬁ
constituting a set of rules. His ‘derivation rules include :

(i) deletion of a role

(ii) causativization

(ii) nominalization of process

(iv) objectification of process
To these, we can add the proposed rule :

(v) Verbalization of nominals. .

Deletion rule operates when participant roles are present in the
transitivity structure which are not necessarily manifested in the syntactic b
structure. The following clauses will serve to illustrate the operation of :
deletion rule : ' 5

(8) She washed
meaning ‘she washed (say) the clothes’, and

0y e

(9 The clothes were washed ._
say, by Mary. In Halliday’s terms (8)isa ‘goal intransitive’ clause, and
(9) is an actor-unspecified’ agent-oriented receptive clause. In (9), the actor \1
is always present in the deep structure though it does not surface in the
surface structure. P

Causativization rule applies when a causative clause such
He marched the prisoners is derived from The prisoners marched. Su
causativization rule allows for a systematic relationship to hold bet®
non-middle and middle clauses,
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Conflation of roles takes place when two distinet

_ . I sl
ave the same semantic referent. For instance, the i participant

structure of
(10) John bought a car

ot he bought it for himself - that the Beneﬁciary is identical with
In such a case the Beneficiary may be deleted from the surface

b e A letion is opti i
, .-:mmtﬁfe' But the deletion is op ional, however, since we may also say

p]iﬂs th

(11) John bought himself a car

Nominalization of process is involved when a process is “entirely

c;prcss"'-d in the nominal element, the verb merely specifying that there is a
s involved : he had a bath, he took a dislike, he made a mistake”
1967a : 60). The verbalization of nominal rule that we have

{Hallidﬂl": ?
Il thus be in converse relation with Halliday’s nominalization

suggested wi
of process rule.

Halliday’s last rule of <derivation’, objectification of process,

converts an intransitive clause like

(12) She sang
info a transitive clause such as

(13) She sang a song
through the introduction of a range nominal.

To go back to the clauses in (7), which motivated us to propose
i the incorporation of the ‘varbalization of nominals’ rule in systemic grammar,

we consider John bribed the official and John gave the official a bribe as
variants of a common underlying structure. The distinction between these

o clauses is minimal - i.e., a question of the presence or absence of
varbalization, Other pairs of such clauses are : He gave her help, He helped
her; He gave the dog a kick, He kicked the dog; I give advice to anyone who
asks, I advise anyone who asks. (C. f Anderson, 1971 : 142-144).

Now let us consider the following classes :

(14) a. She sang for John
b. She sang John a song
c. *She sang John

; In (14a, b). John seems to be 2 Beneficiary. But i'.l (12) (She sang),
e is n Beneficiary in the surface structure and there is mo reason fo
Postulate the presence of a Beneficiary in the transitivity structure and its

Sy
%equent deletion. It seems reasonable there

fore to think that sing, which

fi



present as a complement in a clause with sing, the rangg g
must also be present. If the range nominal is not present the Bene:
complement is not (14c), though the Beneficiary adjuncts is (14a), al
appear ina clause with sing. The behaviour of the verb dance is s
that of the verb sing with respect to the occurrence/non-occurrence of
Beneficiary in the clause ;

(15) a. She danced
b. She danced for John .
c. She did a dance
d. She did John a dance
e. *She did John

To summerise the foregoing discussion, there are verbs in English
which strongly select a Beneficiary role and to that extent the clauses in
which these verbs occur are inherently benefactive clauses. And all the three

main types of clauses—relational, mental process, and action, include a
sub-type of benefactive clause :

(16) a. relational
benefactive have, own, belong 1o, cost, make....
b. mental process
benefactive rell, show....
C. action process
benefactive give, buy, sell, send, lend...
d. event
benefactive find, lose, win...

Ina clause such as He bought a car, where the Beneficiary is not present in
the surface structure, the Actor and the Beneficiary roles are conflated. And
in a clause such as He bribed the official where the Beneficiary is present but.
the Goal is not, the Goal and the Beneficiary roles are conflated.

We mention here an interesting relationship that exists b
have, give, lend, and take, rob, steal. Consider the following exam,
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an a John gave Mary his ear
b. John lent Mary his car
c. John has a car
_ : ‘John caused M S '
pe interpreted as : 1Y to have his ote
(1‘1‘5)':;2 the same interpretation plus the period of far, whereas

W transito Stohs]
{I'f_t’)!l is restricted to a certain time.  (17¢), which %% TY possession
ghic

: relational benefact:
e, is therefore a non-causamte counterpart of (173) and (1) ::;wi:
dabcddtd in (172, b). Clauses with take, rop and steal alsq involve the

hedding of a negative relational benefactjye clause and can be interpreted
¢ cause 1o have no longer’, whereas foke is neutral with regard to the

qanner Of causation, steal and rop incorporate in them the manner of

gusation. : steal, involves secrecy, rob inyolyes force (C. . Kastovsky,
973 : 270).

Let us consider the following exam

. ples of inherently benefactive
dauses in Hindi :

(I18) a. shya:m ne usha : ko apna: sku:tar diya :

‘Shyam gave his scooter to Usha’
(provisionally or permanently)

shya:m ne usha : ko apna : sku:tar dediya :
‘Shyam gave his scooter to Usha’ (permanently)
¢. shya:m ne usha: ko apna : sku:tar udha:r diya :
‘Shyam lent his scooter to Usha’

[tis interesting to note that the verb dena : ‘to give’ occurs in
¢ clauses irrespective of the fact whether the transfer of property
LT permanent transfer or a temporary transfer or is neutral with
tgard to the temporal nature of the transfer. Of course dena : in (18a) is
alexical verb and as the English gloss shows the manner of having, whether
Provisonal or permanent, is unspecified here. (18b) involes a permanent
ansfer of the scooter, the object, from Shyam to Usha, and the verb used
5 ©ompound verb ge dena :—the root of dena : ‘to give’ and the operator
“: The verb in (18c)is a conjunct verb udha:r dena: ‘to lend’, 3f‘d
the vep, dena : ‘o give’ again appears here but as an OPefaLc{r' :I'he potss
i "3t to emphasize here is that the occurrence of the lexical item dena ;

lisema“ﬁ%ll}' significant and allows for a semantic relationship among the
fee Clayses,

éll the thre

Verh Let us now bring into consideration the fol]ow.ing two s&?ts o.:'
g hae, buy, and have, sell, rent, and ler. whereas hqve is a relationa
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: 1l, rent , 2
benefactive verb 2:?(3;: h’m'e in their underlying structure and in addition
Al Iutter <by giving money’. lend and let are different

o coniain a specification of a certain

verbs. nfain
also contain the specification |
from buy and sell in that they als
span of time. . |
We shall close the discussion of the' E‘ngmh 'btfnefactwe cla.um

ferring to the three types of beneficiarics : (i) inner beneficiary,

b}f referring ficiary, and (i) far outer beneficiary (cf. Platt, 1971 : 50),
(ii) cc:-ul;:‘fr b;:?a,ies fjf‘;nctia:m as participants in inherently benefactive clauses
?::oc;-vine;ierbs such as have, own, gfve, buy, sell, _renlf, lend, etc, [[:. the
transitivity structure of clauses with these there is always an associated

Beneficiary. But consider the following clauses :

(19) a. I'll post the letter for you
b. I’ll open the door for you

It isclear that you in both these clauses is meant to be the
beneficiary of the action. But in these cases the Beneficiary is a Beneficiary
of service rather than of an object. The implication in clauses of this type is
that though it is the Beneficiary who should be normally berforming the
action in question, the Actor will render a service/will oblige him/her by
performing that action. In English, Beneficiaries of service are realized
either by a perpositional phrase mmencing with for and occurring at
the end of the clause or by complement (e.g., She washed John the clothes)
occurring in the middle of the clause. This beneficiary role which is termed
as ‘Outer Beneficiary’ by Platt (1971 : 50) is not a participant role buta
circumstantial role and it cau occur with directed action verbs, Itis to be
noted that the Beneficiary in outer benefactive clauses does not become the
possessor of any object. Now consider the following clauses :

(20) a. For you, I'd take this trouble
b. For you 1 can do anything

Itis clear again that for you in both these clauses realizes the
Beneficiary role (‘Far Outer Beneficiary’) and is interpreted as ‘for your
sake.’ Far outer Beneficiary is not a participant role but a circumstantial
role and syntactically it always functions as an adjunct and never as a subject
and never as a s biect or complement. Far outer Beneficiarics normally
occur in clause initial position and are usually separated from the rest of the
clalfse by comma in writing or by a perceived pause in speach.

o) Coming to the Hindi benefactive clauses, none of the syntactic
guments that Halliday gives for treating Beneficiary as a participant I8

and Jer are directed action benefactiye 3

f
|



(21)a.me: ne shya:mko kita : b
‘I gave the book to shyam®
‘I gave Shyam the book’ W
b. me : ne shya : ke liye ek kita‘h kharis di
‘I bough: a book for Shym* foi
'l bought Shyam a book'

A

di v e
il J

Shya:m ko "to Shyam® in (21a) and shyam ke liye ‘for S}
are postpositional phrases realizing the participant roté af"
Hindi, even subjects and complements in a clause do not have to
nal. In fact, in perfective transitive clauses in Hindj the clause cler
iect is alway realized by a  postpositional phrase with the ' -
= For examples, in (21a, b), which are perfective clauses, the snbjgu k , A ‘
gealized by me:ne rather than me: (as in me :shya'm ko ek kita:h de raha hur &1

iﬁ giving a book to Shyam'. me:shya:m ke liye ek kita:b kharizd rahazhu:
“Jam buving a book for Shyam’)

Now consider the following non-benefactive mental process

-'dws:s:

(22) a. me:ne sher dekha: he ¢
‘I have seen a lion’
i b. me:ne sher ko dekha; he:

‘I have seen the lion’

The only difference in meaning between the object noun phrases

Ahe two cluuses above 15 that in (22a) it is generic realized by a nominal

: tement sher ‘4 lion' (penerc) whereas in (22b) it is definite realized by a

Ppositional phrase sher ko 'the lion' (definite). *The intervention of a

WMmun as 4 minor predicator’ does not convert a4 participant int_o-il_
Wlmnal in Hindi, sher ko *the lion” in (22b) is as much a participant

M sher “a lion' in (224) is. LN

3 A Beneficiary role in Hindi can never be realized by the su
28 benefuctive clause. Fven in an unmarked agent-oriented m
8 Where the Bencficiary postpositional phrase occurs initially, ’“m 3
D the Actor role is deleted, Beneficiary is not the subject. e

"

(23) a. shya:m ko kita:b di: gayi:
‘Shyam was given the book’

"
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b, shya:m ke lipe kita:b khari:di:gayi:
*Shyam was bought a book’

The ambiguity that Halliday (1967 : 53-54) refers to bapypar ,
participant role of Beneficiary and Goal in a clauses such as g, mgmthg
French does not exist in Hindi, Consider the following : ohn

(24) a, me:ne shyaim ko angrezi ; parha:i;
I taught Shyam English’

b. me:ne shya:m ke badale angrezi : parha:i:
‘I taught English for Shyam®

shya:m ko in (24a) is a participant role of Beneficiary (‘Inner
Beneficiary") whereas shya:m ke badale in (24b) is a circumstantial roje of |
Beneficiary (‘Outer Beneficiary’). In both the clauses of (24) angres; |
‘English’ is unambiguously Goal.

Our analysis of the Hindi benefactive clauses shows that Hindi |
too has the three types of Beneficiaries ‘Inner’, ‘Outer’ and ‘Far Qutep,
Beneficiaries in Hindi are realized as locative expressions. For example, the
English clause (4a) (which we repeat for convenience) with a Beneficiary
John will be realized in Hindi as a translation equivalent of ‘in place of Johp'
ja:n ke badlefja:n ki: jagah par

(24) a. She washed John the clothes
(25) usne ja:n ke badale/ki:jagah par kapare sa:f kiye
(lit) *She washed the clothes in place of John’

Far outer Beneficiaries in Hindi are ralized by postpositional
phrases with keliye/ki: kha:tir and occur in clause initial position :

(26) a. a:p ke liye me: ja:n bhi: de sakta : hu :
‘For you, I can even give my life’
‘For you, I can even die’
b, a:p ke liye me: sher se¢ bhi; lar sakta: hu;
‘For yo, I can even fight a lion’

It is interesting to note that though in English the same
preposition for occurs in prepositional phrases realizing inner, outer and far
outer Beneficiaries as in (27a), (27b) and (27c) respectively

(27) a. I'll buy an umbrella for you
b. I'll clean the room for you
¢. for you I'd walk a mile



15. me:ne ap: ke badle kamr.a-: sa-f _

I cleaned the room for yow
c. a:p ke liye/a:p ki: khatir me; ek mis|
‘For you, I'll walk a mile’

Ttis to be noted that though a:p ke liye “for you' |
\eficiary) can be substituted by g p ki : kha:tir for yol :

oryou’ (inner Beneficiary) in (28a) cannot be snbshtutedby
(for your sake’) : :

~ (29) *me:ne a:p ki: kha:tir ek chha:ta khari:da :
ning ‘I bought you an umbrella’.

Both in English and in Hindi, inner, outer and far outer Beﬂe,-_'-,_l
es can occur in the same clause, For example : "

(30) For my brother, would you kindly buy
(Far outer Beneficiary)
his wife an umbrella for me
(Inner Beneficiary) (Outer Beneficiary)

i' (31) mere bha:i: ki: kha:tir kya: azp

(Far Outer Beneficiary)

uski: patni: ke liye mere badle

(Inner Beneficiary) (Outer Beneficiary)
ek chha:ta: khari:d sakte he: ?

-
Bl)is the Hindi translation equivalent of (30)
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!dia aness in the Novy}s of Raja Rao

.D. Baskiyar

. Raja Rao occupies a unique position among the Indian novelists
griting in English today. He chose the English language as a medium of
expression of his creative genius presumably because it is, as he once
qid in an interview with Parthasarathy : “expandable to an extraordinary
| Jegree, breaking conventions without any fear of its becoming un-English” 1
And when we read his works, particularly novels, we are immensely impressed
| bya remarkable ease with which he writes English. Words seem to come to
him as naturally as ‘leaves to a tree’ (to use the famous Keatsian phrase).
fissupremely powerful style used in the Sahitya Academy prize winning
movel, The Serpent and the Rope, won the admiration of Lawrence Durrell
#ho said “Hurrah for you ! You not only do India great honour, but you
fave honoured English literature by writing itin our language truly
magnificent....packed with the real magic of poetry....a truly contemporary
Work—one by which an age can measure itself, its values”,

Raja Rao’s first novel, Kanthapura, published in 1938, had already
Efsta}blished him as an accomplished novelist. The Serpent and the Rope
! ¥hich came out more than two decades later (in 1960) was a feat. His third
YL, The Car and Shakespeare, appeared in 1965, It was followed by

Comrade Kirilloy which was first published in India in 1976. His last novel,
: ;1""“‘5& to be more sophisticated than The Serpent and the Rops, is entitled
| Ce Chessmaster and His Moves. Besides these novels, he published The
" f the Barricades in 1947 which is a collection of short stories.

Although all the novels of Raja Rao are tinged with essenti%;lly

- nd; ; A
E Iaus‘celmgs, it1s in Kanthapura and The Serpent and the Rope that his
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full expression. In this paper Ihave, therefore, '

T
Tndianness fncs wo novels as illustrations of Indiapnece |

myself to the discussion of these t

is a chronicle of the Gandhian revolution ang st

Kanthapura ru =
for freedom. The central character Moorthy, upon whom all the act'ions-ifll: |

cidents hinge, i5 & Gandhi-figure aFld is portrayed asan undaunted h&g
who is ready to suffer, make sacrifices and renounce everything for the
emancipation of the people from the shackles .Of slav:cry. The momentops
events that take place in Kanthapura, 2 small village in some remote corpe
of Mysore, are part of 2 general trend in the whole country. The tiny village
is. therefore, “India in microcosm”,%  The people of this village are religioyg
arld have unflinching faith in the benediction of the goddess of Kenchamma,
the Hill, and Himvathy, the river that flows from the Hill. -Whenever there
is a natural calamity in Kanthapura the villagers pray to the goddess of
Kenchamma and the calamity disappears. If there is drought in the village,
they pray to the goddess and they are blessed with showers, Thus their life
is marked by superstitious belief. Even today in many Ivillages people
believe that if such an epidemic as cholera or small-pox breaks out it isa
manifestation of the wrath of some god or goddess. The disease cannot be
driven away unless the goddess is placated. It is noteworthy that when
some people in Kanthapura died of small-pox and cholera, the women
worshipped Kenchamma, the goddess, who, they believed, would stop such
deaths. Villagers' complete surrender to the goddess is noticeable in their
usual invocation : “O Kenchamma ! Protect us always like this, through
famine and disease, death and despair”. In the orthodox Hindu society
Harikatha, the story of God's glory, majesty and grace, is recited; and the
Harikatha-performer creates an atmosphcre of enchantment through music
and dance. The blind faith of the villagers in gods is poignantly brought out
by the author in Madanna's refusal to try the Sahib’s pill even though her sheer
dependence on the grace of Kenchamma didn’t bring down her second
son’s fever. She pleaded before her husband : “If the gods are angry they'll
take away not only your children but yourself”. Any victory or human
achievement is celebrated in a deeply religious way, When Moorthy, who is
an embodiment of peaceful revolution in Kanthapura, is expected to be
released from prison all the women, by now enthusiastic members of the
revolutionary organisation set up during the period of his imprisonment, aré
in a state of exultation and are making splendid preparations for his welcome
back home. In Ratna’s utterance we get a glimpse of what ritualistic
ovation they are going to offer him : ‘I shall part my hair to the left and
wear just a tiny kumkum mark and wear the sari till it reaches the to€S and
1t.will flout flutter and so well; and Rangamma said, ‘We shall ?ﬁﬂf
him arathi, and all our hearts gladdened and we said ‘That will be like 8

e e e
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s welcome ceremony to go and meet Moorthy op the Karwar
id‘E‘ooths Kenchamma Temple (p.n. 151).
by
what is most striking here is the characteristi India
| Jin the above utte‘rances. India being primarily an
! ﬁffﬁsc{and India lives in villages) the peasants pray to gods
e ' a rich harvest. Ramay_ya says, ‘Oh, sun-god, give us a fine
" s year’ (p- 158). All the villagers look to the ‘bright and benign
;F ;:ss of Kenchamma for rain’ ; Priest Rangappa goes on ‘chanting the

&  and ringing the bell'. The blessings of the goddess are g
- qains and the villagers are thrilled.

[t &
|

0 sensibility
agricultural
for bestowing

nfailing,

Raja Rao’s keen awareness of the social taboos js unmistakably
fund i saveral places in this novel. The Swamy’s threat to excommunicate
;mﬂhy for the latter’s free mixing with Pariahs is menacingly convayed to
jis mother, Narsamma, by Yenkamma who had previously offered her
jghter to Moorthy for marriage. The thought of being excommunicated
prows Narsamma into a hysterical state and she utters :

“Oh, they'll excommunicate us—they”ll excommunicate us, the
Syamy will excommunicate us”, she said, and she rolled on the floor of her
ouse while Rangamma stood by the door, halpless as a calf (p. 59). To a
drabmin excommunication during those days—more than four decades ago—
masa great calamity. Fulminating against Moorthy’s excommunication she
#presses both her anger and exasperation. When Moorthy comes to her
wsking for coffee, she pushes him away warning that he should not appear

before her again until he had sought prayaschitra from the Swamy himself;
“d again she goes into a fit of repentance.

“On ! To have a son excommunicated ; Oh ! to have gone to
Benaras and Rameshwaram and to Gaya and to Gokurna, and to have a
0 excommunicated | | wish I had closed my eyes with your father instead
Fliving to gee you polluted. polluted ! polluted ! Go away, you pariah !*
by, 81-62). These are the outpourings of a grief stricken Brahmin woman,

ho is shocke d to find the supremacy of her caste over pariahs disappearing
i the fag end of her life,

Nothing could be a more faithful picture of a caste conscious
Oman of an Indian village than that of Narsamma condemnning
ut €xcommunicated, son Moorthy as a despicable creature. This
P remin s us of how horrifying the difference was between a Brahmin
* Pariah more than four decades ago in this country, Mahatma

e
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ze the hypocrisy of the Swami who is supposed to be ac

~ Hindu religion, A disciple of the Swami misconstrues the g
the Gira and says that while anarchy was let loosc in India,
came to protect our religion :

. ...What did we have, pray, before the British came : disord
corruption, and egoism : disorder, corruption and agoism I -53__),: o
continued......." and the British came and they came to protect us, our bones
and our dharma. I say dharma and I mean it. For hath not the Lord said
in the Gita, whensoever there is ignorance and corruption I come, for I, says
Krishna, am the defendar of dharma, and the British came to protact our
dharma’ (p. 128). And this defender of the Hindu faith apprehands
extinction of the religion of the social revolution started by Moorthy in

Kanthapura, and so he further warns the revolutionary enthusiasts :

NowI am anold man. You are all young. Things change.
But what I fear for tomorrow is not the disorder in the material world, but
the corruption of castes and of the great traditions our ancestors have
bequethed us. When the British rule disappears there will be neither
Brahmin nor pariah, vaisya nor sudra—nay, neither Mohammeden nor
Christian, and our enternal dharma will be squashed like a louse in a child’s )
hair. My young brothers, let not such confusion of castes annoy our manes, 3
and let the religion of Vasistha and Manu, Sankara and Vidyaranyago
unmuded to the Salf-created one” (p. 129). All social reformers have to
confront such hypocrites in saffron robes who control the minds of the ;
uneducated masses in India by harping on the uniqueness of the Hindu
religion. To my mind here Raja Rao is exposing the hypocrisy of such
people as the Swami in “Saffron robes” rather than vindicating the truth of
Advaita propounded by Sankara and Vidyaranya,

The essentially Indian religion is based on the sublime principle {
of non-violence (ahimsa) and truth preached by Lord Buddha, the great
ancient saint. And it is significant to note that Moorthy's revolutionary
movement is also based on non-violence. Whenever his supporters get
agitated and want to take recourse to violence, he very calmly admonishes
the"{l against violence. Then there is one thing more. Our ancient sages while
glorifying Truth and Ahimsa (non-violence) also reminded us that the only
way to win the heart of oyr enemy was to treat him with love. That is
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orthy, @ true disciple of Mahatma Gandhj,

_Mo

Bl emphasizes whijle
Wt- : Rangamma, ‘The great enemy is in US.......hatred is in us. If
Wh?could show fearless, calm affection towards our fellow men, we

v ’

» L1 stronger and not only would the enemy yiel
;iﬂut d:
.rﬂ“verlﬁ . : :
' It is significant to note that women in Kantha
qed in the philosophy of Vedant and look concern
joter the interpreter of this philosophy, is dead Raj
i j;:;nsceﬂdenml powers latent in Yoga, though he does it in a casual way
.zan gnimportant place in the novel, After practising the first principles
IanoBa Rangamma feels that strength has been flowing into her and the
:Ihff women practisipg the same ‘began to feel stronger and stronger, the
s stuck brighter in the sockets and the mind deeper in the spirit.’
fere 0N is reminded of the wonderful feats performed by Dhirendra
gabmachari these days, and the craze among the Westerners to come to
fudia to find peace and panacea for all ills through Yogic meditation which
forms an integral part of our cultural heritage.

d, but he would be

pura are profoundly
ed when Ramkrish-
a Rao also highlights

While Kanthapura presents a Kaleidoscopic picture of India of
more than four decades and a half years ago clinging to the principles of Truth,
Love and Ahimsa (non-violence), trying to win freedom through a peaceful
evolution and creating a new social awareness by lifting the wveil of
ignorance, social taboos, and religious hypocrisy, The Serpent and the Rope
isthe odyssey of the author's soul. The hero of this novel, Ramaswamy,
who is identifiable with the novelist, is an apotheosis of Indianness., This
becomes re-inforced when we remember what Raja Rao said in an interview
With Parthasarathy while he was in India :

“By force of circumstance, purely accidental and sentimental,

[have lived abroad. My roots are in this country. That is why I
Come here every year and spend as much time as I can, I live abroad
but [ am chained to my country. One of the disciplines that has interested
me in Indjan literature is its sense of sadhana (devotion)—a form of spiritual
8oWth.......1 think I iry to belong to the great Indian tradition of the past
When literaty re was considered a sadhana.”’® Ramaswamy, as we see him in
“10vel, is 2 highly aducated Brahmin culturally refined, and steeped in
 Blory of the great Hindu philosophy : Vedanta, propounded by Sankara
aﬂd‘d’idyaranya, His infancy was nurtured by Brahminic tradition. We
"3 glimse of his prodigious background at the very beginning of the
-Vl where e says, “......I was a good Brahmin. I even knew Grammar
afldthc Brahma Sutras, read the Upanishads at the age of four, was

"Uthe holy thread it Cacunn ™ (p-5) And the novel begins withian
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< ‘ born a Brahmin—that is, devoted to tryg,
ristic statement. 1 was T m uth

all that. “Brabmin is he who knows Brahman e whole nove jg

»s references to Indian mythology. hicsn.
: ith Ramaswamy’s re 2y, thm-g Y,
;‘n ::lr:imt:l ;;m, and particulary to the Vedanta Sutras. At the verjioR}
0

1 ibed as “that fi VeIy out
set of the Vedant Qutra Brahman 18 descri as “that from which cap
Universe proceeds, it 1s &

Il intelligence and it is the source of Scripture S
. i larly study of the philosophy of Adya

knowledge.”? In his scho ud s

roo;{ot;: aliiahade‘-an brings out the definition of Brz_zhman and the worlg

IT th 'knoledEe infinite is Brahman, Mutable, non—tn}e]!lgen‘, finite ang

rl;:lhitlg in thehu:orld.”s To my mind in this novel ‘Raja_ Rao seems to be

Sfevating India to the position of Brahman; for India is .not seen simply as ap

bode of Brahman but as a supernal source from \%'thh emanates eterna]

?ruth and light of knowledge. There is an obvious deification of India ijn
the follow

ing passage where Ramaswamy is ruminating over his divige
country :

It was India I wanted to see, the India of my ianer being. Just
as I could now see antar-Kasi, the “inner Banares”, India for me became
no land-not these trees, this sun, this earth; not those ladle hands and
skeletal legs of bourgeois and coolie; not even the new pride of the
uninformed Indian official, who seemed almost to say, “Don’t you see,
I am Indian now, and I represent the Rapublic of India”—but something
other, more centred, widespread, humble; as though the gods had peopled
the land with themselves as the trees had forested the country, rivers flowed
and named themselves, birds winged themselves. higher and vet higher,
touched the clouds and soared bayond, calling to each other over the
valleys by their names. The India, of Brahma and Prajapathi, of Varuna,
Mithra and Aryaman; of Indra, of Krishna, Shiva and Parvathi; of Rama.
Harishchandra and Yagnyavalkya; this India was a continuity I felt, not
in time, but in space; as a cloud that stands over a plain might say, *Here
I am and I pour”—and goes on pouring. The waters of that rain have
fertilized our minds and hearts, and being without time they are ever
present. Itis perhaps in this sense that India is outside history’ (pp.
246-47).

This passage central to the main theme of the novel is a brilliant
repository of all the sublime ideas Ramaswamy has about India, Perhaps
here he means that India is infinite and eternal; and, therefors, it is ‘outside
history'. He enumerates Brahma, gods and goddesses, and sages 10
emphasize that India has been the source of all knowledge—about truth and
reality—to the world. To him ‘India is’, as he later says. ‘the Guru of
the world’ (p. 332) India is cosmos, for to Savithri who is equally
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: { India India makes everything and et il
Maﬂfedr:prescnts the Absolute. Indiais not e an India’,

known by politiciane o
. en : Y Ppoliticians ang
G 0 = political science but by Ananda Coomaraswam}', the eminent

P,,fcssot o the Indian sensibility :
il el
50"

«This Boston Brahmin, Ananda Coomar

g, & U an orthodox India‘n than some tottering old President of

g ian Nationa! Congress. India would never be made by oy politicians
i professors of political science, but by these isolate existences of India
¢l

j Jpich India is commemorated, experienced and communicated; beyond
i

| I'stofl’ as tradition, as the Truth (p. 352),
h] L]

awamy, was more of g

Raja Rao feels that it is through Ananda Cooma
at the entire mine of the glorlious culture and tradition of
i i His passionat.e ad:plrauon‘for this great Indian js expressed in the
- ncluding lines of his article entlxlled ‘Books which have influenced me’9
| here he suggests that the Upanishads and the Vedanta are the ultimate

- ources of all knowledge and are like the Himalayas and the Gangotri, This
 jerealises through the books of Ananda Coomaraswamy,

raswamy’s books
India is revealed

All actions and incidents in the novel revolve around the three
principal characters—Ramaswamy, Madeleine, and Savithri, Ramaswamy,
astaunch South Indian Brahmin who marries a Catholic French girl has an
overwhelming influence over his wife who, after her marriage, starts loving
. anything that is Indian, One is reminded of her several utterances in lyrical
praise of India, and particularly her delicate caressing of the huge flat stone,
‘Shiva’s bull', lying at the edge of their garden in France. Madelin's offering
grass to the bull cannot be taken simply as a fun but as a manifestation of
ber devotion to the Hindu cult. And the culmination of the imapact of
Indianness is found in her gradual but firm conversion to Buddhism, Like
deeply religious Hindu women’ she even observed an eclipse and fasted the
ight before : she bathed both as the eclipse started and as it ended”. And,
again, like a devoted Hindu wife anxious to cure Ramaswamy’s diseases she
Went on g forty-one-day fast on Buddha Avalokiteshwara for she had a
Yision that she could certainly cure him. Ramaswamy’s long residence in
France made has made his soul restless and a little before he goes to sign the

Uorce document he pines for India, for she alone represents his entire
Yorld of reglity

India is not a country like France is, or like England, India is an
W iy Metaphysic....My India I carried wheresoever I want...No, the Gan'ge?s
Ir -afl ‘iner truth to me, an assurance, the origin and end of my Brahminic
“litiog, I would go back to India, for the Ganges and for the deodhars

.



- and he hero’s homing
is example of Raja R
mbridge Savithri simply seems
but within her vibrate

tern sophistication,
sensibility. On many occasi
elings of
for India becomes more
f Ramaswamy
e of glory an

ons during
a remarkable reverence for Indian cu

poignant, presumably und

 che expresses her fe
tradition. Her love
hypnotic influence 0
pratap, she feels 2 sens

Ramaswamy who is already married to
a2 Radha and Ramaswamy 2 Krishna Radha-like feelings become articulate

in her letter to Rama which she writes from Surajpur :*..The night is so
ous, and tomorrow is Gokulasthmi, when Lord Krishna will be born.
hip, and I shall think of you, my Lord.”
Rama whom she calls “Lord my

auspici
We shall fast, and we shall wors

The letter closes with her invocation to
Master, of this life and of all the lives to come.” This is indicative of her

spiritual fidelity to Rama. This is true and what a pure Indian woman thinks
about her husband or Lord. The mythological story about Radha and Krishna
which is based on the concept of Brahman or the Absolute and Maya i
retold by Raja Rao through Ramaswamy in a remarkably powerful 33;3115
‘.Ihc ceFtral point in the story relates to the apparently illusive and dece :{’5-
identities of both Krishna (the brahmachari) and the sage, Durwas ; ll:e
Ftemai upaw.asr'), which beffled Radha. The enigmatic situati,{m in th at({ :
::sa:er;' adrc:utsll};r explained to the inquisitive Savithri by Ramaswamy l]:l'zl:::
echism. She receives spiritual enlightenmen i i
he emphasizes that one must obey dfarnm astllgm‘l:alt:r]:;' nfzi:c:::lc[ip‘:]::;

direction of the’ radar (p. 363).

In thi 2ia R: :

iy O'EI"U‘:;’;[ R;Jd Rcfo paints an elaborate picture of Banares,
Lt the csential i{w der.c the df!.ad do not die nor the living live’ to
worship, funeral, and R ClsHL Hindu rituals—those of hair-cutting,
Satvin's marriage'cmmomnarr{age are .bmught into focus in many places.
procession and the bridc’sy i a,gl'mpﬂe of the exciting scene of marriage
typically Indian phmomeﬁffparatmn for the ‘ultimate destiny’ which are
Ramaswamy’s love for and 2. .B“t_ what rings throughout this novel is
i1 fieritage iid n Elqrfﬁcatlon of India, He is imbued with his

nd past traditions. Let us think of Saroja’s prcdica.mﬂﬂf-l

who is her ideal. Though tethered to
d triumph in her ﬂirla-tinns_'ﬁ}'iig £
Mandleine. In the novel she becgmesl,

|
|
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o d loving sister to Rama‘, stubbornly reluctant to marry
i ® § her prother 1o prove that marriage does not bring happiness to

f'"t ® omia who has no freedom like a European one. Rama
d1;l:]Y snubs her: “Whgt free::lom <o : And then he sarcastically
9" The freedom of foolishness”, - He tries to remove from her mind
ot 'ioﬂs about the freedom enjoyed by European women, It may be
¢ ,jell'::re that Raja Rao does not forget to bring out the sublimity of the
._.d brglher-SiSt"‘r love. ) '.The unwilling Saroja suddenly agrees to marry
’”he finds Rama vomiting blood which she presumably thinks is the

5
] ¢ the strain that he may have had due to her unwillingness to marry.

| 9
[t
The Serpent and the Rope, as the title itself suggests, is based on
A philOSOPhY (.)f Vedanta: the guiding principles of Indian life. The hero,
gswamy, is predominanly 2 Vedantin; and all his dilectic stems
oM eternal treasure, His Ind1an.ness, manifest throughout the noval, is
,nimaled by this philosophy. That 1.5 why to him India represents ‘an idea,
amglaph}fsic‘ or the Absolmc.‘ ‘.]ndia is everybody’s : India is everybody’.
ghe is ‘some nameless magnanimity, a mystery’. He believes that though
puddhism also had its origin in India, it stemmed from Vedantz and has
ken ‘more and more of Vedanta into it". And though ‘all philosophies
are possible in and around Vedanta’ it cannot be improved upon. In a key
: passage beginning with the aphoristic statement ‘The world is either unreal
| orreal—the serpent or the rope’ (p. 335) Ramaswamy brings into focus the
cardinal point of Sankar’s theory according to which nothing that is mutable
of transitory is real. The only thing that is real is pure consciousness which
isthe Absolute Self. Another noticeable point that emerges in this passage
relates to the significant role of a Guru—the torch-bearer—who alone helps
us when we are puzzled and cannot distinguish illusion from realiity. A Guru
in India is identified with God, and it is for this reason that towards the end
of the novel Ramaswamy cries : “No, not a God buta Guru is what I
ieed. ‘Oh Lord, my Guru, my Lord’. “Thus a Vedantin as he is,
Ramaswamy Jooks at the world in the light of Sankar’s philosophy of
f“ndvaita, considers Vedanta superior to Buddhism; and gives paramount
Mportance to Guru—the torch-bearer.

Um'versffy of Ranchi,
nchi,

.
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{Iﬂﬂe gwood’s Benevolence -, . .

-

The purpose of this paper is to show that in Honeywood, the

o of The Good-Natur'd Man (1768), Goldsmith has made the benevolent
pwtagonisi of sentimental comedy a ﬁggre of fun. Benevolence, often
alravagant, was perhaps the .most noticeable quality of the chief male
dgaracters in eighteenth-century sentimental comedy.” Goldsmith often
axpressed his opposition to this comedy which, despite its artificiality, was
greatly liked by the contemporary theatre audiences. In his “Essay on the
Theatre”, which has become the locus classicus for his objections to
gntimental comedy, he boldly attacks its characters. “In these plays,” he
says, almost all the characters are good, and exceedingly generous; they are
lvish enough of their tin money on the stage, and though they want
humour, have abundance of sentiment and feeling. If they happen to have
faults or foibles, the spectator is taught, not only to pardon, but to applaud
tem, in consideration of the goodness of their hearts, so that folly,
instead of being ridiculed, is commended ..” While the “Essay”, written
SIfﬁfU}’ before the opening of She Stoops to Conquer (1773), is far from
8ing an accurate account of the contemporary dramatic trends, Goldsmith
Fleaﬂ]# identifies here the major weaknesses of sentimental comedy, such as
[‘ipflthctic scenes, insipid dialogue and heavy didacticism. It is, however,
"0 above statement on its characters that he is on particularly firm

g;mlnd, The sentimental benevolent was a stock character in sentimental
Pays of the age.

Richard Steele’s Bevil Jr., the hero of The Conscious Lovers

1y, i
{ 2) and William Whitehead’s Sir John Dorilant, the hero of The School




1762), g
s :::;f, (llj:cli is the embodiment of benevolence that springs from the
generous.

tender emotion of pity for others’ distress. Bevil rescues Indiana from her
ol'?pressgl‘ciﬂ::e bl'i::rlz (hat her affections are fixed upon another and far from
his warl he I'ue gives her documents, leaving her free to possess her estate
harassing ezm <he likes. We are supposed to sympathise with the Bevils
and rn:rr:fn'wri]ants placed in many distressing situations and delicate
;::di:a;lentz and to rejoice with them when they are eventually, and

invariably. rewarded with considerable material comforts.

the rake-heroes of some sentimental comedies are essentially
d Cumberland’s B:lcour in The West Indian (1771),
for example, is endowed with great generosity of feeling. He promptly
Jeaves for the impecunious Captain Dudley two .bank-not'es of a hundred
pounds each in a sealed paper. He seems to derive genuine pfeasurre from
rescuing a fellow creature from misery. ‘I am the oﬁ;sprlng of distress”,
says he, “and every child of sorrow is my brotlhf:r. While I have 1'1ands to
hold, therefore, I will hold them open to mankind”.1 Stockwe‘ll, his fathc
incognito, has *“discovered (in him) through the veil of some irregularities,
a heart beaming with benevolence”.2 A few more examples of such

benevolent heroes may be given.

Even
good-hearted. Richar

Colley Cibber’s Charles Easy in The Careless Husband (1704) is
unfaithful to his virtuous wife, as he intrigues with lady Graveairs and his
wife’s maid, Edging, Lady Easy, however, remarks that his reformation *“is
not yet impossible for while his humane nature is not quite shook off, I
ought not to despair”.83 Edward Moore’s Young Belmont in The Foundling
(1747) feels twitches of conscience after falsely accusing Fidelia of looseness
and relaizes that “he who solicits pleasure, at the expense of innocence is
the vilest of betrayers”. The heart of Lord Fustace in Mrs. Elizabeth
Griffith’s The School for Rakes (1768) bleeds for the unhappy Harriet whom
he has clandestinely married afier getting the wedding ceremony conducted
by a sham clergyman. Instead of being consistently virtuous like Bevil Jr.
and Sir John Dorilant, these heroes are good-natured prodigals temporarily
led astray and easily capable of being reformed. Their reformation is
attended by a display of benevolence as is shown by their eagerness to
compensate their victims for loss or wrong they have inflicted on them.

The former vices of such characters are readily forgiven
merelycon the basis of their benevolence or. to use Goldsmith’s own
expression, “in consideration of the goodness of their hearts.” They do not

to give only two examples, are indeed “exceedingly

lently maintains her, SirJohn Dorilant, who loves




d Man : Honeywood'’s Benevolence 143
pefore repeatedly extolling a kind, virtuous life in passages of
al. The fact that they can be recalleg ¢, goodness
rovides another example of the essential goodnes

s of mankj
# ymab! imental comedy. The 18th ; mankh-r]d
" w] ted bY o century ethical theories
ot a
Fgl

U 1 ben evolenced rather than depravity of humap beings : Usually the
,gulﬂelent characters of sentimental comedy stress morality by a frequent
pere?® of moral platitudes. Secondly, its tender or serious scenes are

jonl

U“‘fmlgd (o call forth the spectator’s tears, Indeed, the playwright does his
gs) n:w exploit the sentimental possibilities of such scenes,
gt

Goldsmith’s description of the characters of sentimental plays as

. «abundance of sentiment and feeling” can be illustrated by yet
ha'-f:';Er type of character frequently found in them, Colley Cibber’s
aﬂf;ndh’ Moral in The Lady’s Last Stake (1707) is the best example of it,
5:11160 he fortunately SUCCE&S in ending the marital discord of Lord and
1ady Wronglove, he speaks in a voice touched with emotion : “Age has not
j.g[s.odralin’d_ me, but when I see a tenderness in virtue's eye, my heart will
often, and its springs will flow.”> He is, like Sir Patrick Worthy in Charles
siadwell’s Irish Hospitality, the embodiment of Shaftesburian benevolence.

isgoing to force her. “I will be a father to this orphan Emily” he says,
“and ensure the felicity of two children.” Sometimes, such a benevolent
{ fipure coalesces with the devoted father of a suffering, long-lost child, Sir
Charles Raymond in The Foundling, for example, is so kind and
tompassionate as to be fit to be classed with Sir Friendly Moral. Towards
the close of Act I1I, he asks Fidelia, the foundling, to feel free to live in

his apartment, saying, *“I have a heart that feels for your distresses and beats
0 relieve them,”

The modern reader would find many of these characters ridiculous
Xcessive eagerness to relieve the distresses of others, They utter
Olonous regularity edifying precepts in sober earnest. They have a
J generous heart, lacking an enlightened or discriminating mind.

0 their optimism seems as uncritical as their morality seems shallow.
hf?facl-:humour but have plenty of feeling and sentiment, However, as
Galdsmmity, noted, the spectator was taught to applaud them for their kind

1 their e

Vith mop
e

Earts,

0 That Goldsmith had little sympathy with such obsession about

Ev::{:leﬂ(:e and sensibility can be seen in his portrayal of Honeywood.
4

“titics, however, have failed to appreciate this, They view the plays

R

| Agother good example is Mrs. Hannah Cowley’s Mr. Drummond in The |
| Rusaway (1776), who saves young Emily from a marriage to which her uncle



R : .o how, among other things, its hero
as sentimental by snggest::racter- Bernbaum, for example, su
Honeywood - offers nothing but “the commonplace  traits " of sentimental
_9“'?""’ e %ilcion 109 finds sentimentalism 10 this benevolent hero’s
g 7 Thorndike, obviously keeping Honey wood's benevolence jn
ap-homms.' : sthat' athe main plot celebrates the loveliness of virtues
mind, observe The ensuing discussion shows how Goldsmith'g-' ]

iticism is ble.
Such criticism is untena ‘
lay, unlike the sentimental comedy. of the age, presents its hero’s
gene:volcnce as ridiculous rather than admirable, and as dangerous rather

than rewarding.

red Honeywood is a sentimentalist whose maxim
is that “universal benevolence is the first law of nature.” In Act I we find
hat instead of paying any moncy owing 102 MOTS) lender, he sends ten
guineas to a poor gentleman and his children. He justifies this act of
penevolence, saying, “Must I be cruel because he (the money-len'der) happens
to be importunate; ‘and, to relieve his avarice, leave them to insupportable
distress 79 Again, he would not have a servant hanged for stealing his
plate in the pantry : «_.i’s enough that we have lost what he has stolen;
let's not add to it the loss of a fellow-creature”0 His attitude of
sympathetic tolerance has encouraged his servants not only to remain idle
but to quarrel with one another most of the time. This is clear from the
strange complaint of his tipsy butler that the footman’s drunkenness will

corrupt his morals.

To be sure, the good-natu

Goldsmith thus created in Honeywood a figure worthy of
sentimental comedy. But it would be wrong to regard this as Goldsmith's
surrender to the current vogue for such comedy. Honeywood is by no
means intended as an object of sympathy or admiration : he is, in fact,
satirically conceived, The opening lines of the play reveal him as open-
hearted but foolish. He has given security for a stranger who has absconded.
His uncle Sir William, having taken up the security, decides to have him
arrested for debt and then let him see which of his numerous friends really
comes to his relief. Commenting on his benevolent nature, Sir William
remarks that it “arises rather from his fears of offending the importance,
than his desire of making the deserving happy”.11 Again, Goldsmith has
Jarvis say that Homeywood “calls his extravagance, generosity; and bis
trusting everybody, universal benevolence”.12 He becomes an asy victim of
false friends and pressing creditors because of his absurd credulity.

~ There is really very little in The Good-Natur'd Man to constitute
Goldsmith's sentimental praise of Honeywood’s virtues, s suggested by

R ey e
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ol ot i

the contary, Goldsmith designedly mocks his hero
me. In act I, for example, we find Honeywood in the custody
and his assistant due to his own foolish benevolance, The
4 fu . uitered by Honeywood on this occasion arouse derision as the
g ?msc!ffﬂkcs them up. ‘Humanity' Sir”, says he,  “is ajewel,
: guﬁfhl than gold. Ilove humanity”13 Again, he is made to appear
I1.}.’;,;;tler when he pretends before Miss Richland that the bailifls are
; 'iﬁc}dm:'sien ds. He fails even to dupe her maid Garneli who remarks, “These
iing hre calls officers are officers sure enough: Sheriff's officers; bailiffs,

, zﬂ; 4

Honeywood is shown to us even ina more unfavourable light
i Act Iv. Miss Richland has alrcnd.y set him free without informing him
it But when lhe.prclcrlldcr Lnﬁy. hints at himself as his benefactor, he
shurdly expresses his gratitude to Imlnl Later he even recommends to the
jeroine the suit of the impostor, saying, “Ke is indeed what your warmest
sishes might have form’d him. And to his other qualities, he adds that of
e most passionate regard for you™.15 Desperately anxious to please
everyone, he has a very difficult time when two extremes, Mr. Croaker and
hiswife (“she all laugh and no joke; he always complaining, and never
somowful”’) try to convince him how each is right in reacting differently
I {oa letter apparently threatening Croaker. Here Honeywood’s benevolence
s pointedly exposed to mockery. When he requests Croaker not to be severe
in punishing this letter-writer, exhorting him to “remember that universal
benevolence is the first law of nature”. Croaker retorts; “Yes, and my
miversal benevolence will hang the dog if he had as many necks as a
bydra”.38  Nattleton appears to miss the point that the pompous aphorisms
titered by Honeywood serve only to make him a laughingstock.

In his anxiety to aid the elopement of Leontine and Olivia of the
Under-plot, Honeywood offers them a cheque which turns out to be useless.
i causes much trouble 1o his friends and arouses their anger. Foolish
“ough (o court popularity by being “too much every man’s man,” he
f‘dShimseIfscorncd by everyone. Indeed, he becomes despicable even to
eI “How have I sunk by too great an assiduity to please : How have
ertaxd all my abilities, lest the approbation of a single fool should

Es - .

I:ape Me: Butall is now over: Ihave survived my reputation, my

i:]:: dships .. 17 Convinced of his folly, he cannot but agree with what
Ncle js

made to say of him : .. your charity, that was but injustiéc;

i fevolence, that was but weakness; and your friendship but
Ulity,,, g
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1
« ting the loveliness” of Honeywood’s
s, far from celebra ' ' woor
anit Tcli;:rity and tenderness’s 35 claimed by Thorndike, Goldsmith
«hum ]_3[”“ derided his aneritical benevolence. Throu'gh Honeywood, ag
h; ; exl;‘; ryprimrose carlier, Goldsmith has ‘emphasized the failure of a
throug ;

lent man who is 100 generous 10 be Pﬂldﬂ?t.‘and. too credulous to
benevo les of the cunning. His depiction of Honeywood has

ui ] ;
e th{ough rettl:i a‘;an % imental idealism. culpable imprudence
L d many heroes of the sentimental

i timism which characterize - !
and facile op hows how a morbid sensibility

i ! Jearly s
dies. The Good-Natur'd Manc how a m
comedies ender-hearted persons incapable of distinguishinng between the

¢ spurious. They become, as the Man in Black points out in

The Citizen of the World, letter 27, “mere machines of pity”, and their

so-called benevolence is “rather the effect of appetite than reason”. Again,
0 the essay ¢On Justice 2 i Goldsmith declares that the

qualities of generosity and charity ‘‘are not, in their own naturc?, vinues;
and, if ever they deserve the title, it i8 owing onIy_ to jUStIC?. w-h:ch impels
and directs them”. There isa striking similarity between this essay and
Goldsmith’s satire on Honeywood whose benevolence, since itis not
impelled by justice nor governed by reason, is a vice rather than a yvirtue.
Perhaps Goldsmith himself was excessively benevolent. ‘““His
says Davies, was tender and compassionate; no
d to him for relief, without obtaining it, if he had
rather than not relicve the distressed, he would
therefore, have put much of his emotional

self into Honeywood (as into Lysippus, the Man in Black and Sir William
Thornhill, earlier). But he does ot seem to like his audience to be pleased
with this part of himelf, possibly because of his own awareness of the
dangers of an indiscriminate generosity. Whereas benevolence is always a
commendable virtue and guarantee of ultimate triumph in sentimental
comedy, it is shown by Goldsmith as a foible or folly that makes Honeywood
«the chief butt of satire’’20 and lands him in many dtfficulties and

can render 1
genuine and th

disposition of mind,”
unhappy person ever suc
anything to give; and,
borrow .18  Goldsmith might,

embarrassments.

Professor Auburn succinctly remarks that «when even Goldsmith
set out to satirize benevolence, he bore with him a respect for the
sentimental virtues and attacked not those virtues but the vices which
resembled them’’2\  But in needs to be stressed that even such an attack,
so adroitly made, imparts an altogether different tone to ThelGood-Nafur’a'
Man. Goldsmith’s satire on Honeywood’s benevolence makes the play

réfreshingly different from a typical sentimental comedy of the period.

H. P. University
Simla

UL
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NOTES

1. Plays of the Restoration and Eighteenth Century, ed. D.
(New York, 1931), p. 751.

macMillan and H. M. Jones

2. Ibid., p. 786.

3. British Dramatists from Dryden to Sheridan, ed. G. H. Nettleton and A. E. Case

(Boston, 1939), p. 430.

4. J.H.Smith, The Gay Couple in Restoration Comedy (Cambridge, Mass., 1948), pp.
204-11, argues that *“*benevolence’ was an important clement in the concept of an
ideal person in many plays after 1700.

5. The Dramatic Works of Colley Cibber, 5 vols. (London, 1777), 11, 280.

6. Ernest Bernbaum, The Drama of Sensibility, 2nd ed. (Cambridge, 1925), p. 228.

7. G.H. Nettleton, English Drama of the Restoration and Eighteenth Century (New York,
1914), pp- 281-82:

g, A.H. Thorndike, English Comedy (New York, 1929), pp. 424-25.

9. The Collected Works of Oliver Goldsmith, ed. Arthur Friedman, 5 vols. (OGxford, 1966),
V, 21, All quotations from the play are from this edition, hereafter referred to as

Friedman.
{0. Ibid., p. 22.
1I. Ibid., p. 19.
12, Ibid., p. 20.
1B, Ibid., p. 46.
44, Ibid., p. 50.
A, Ibid., p. 65.
16 Ibid., p, 68.
. Ibid., pp. 75-76.
Ik Ibid,, p, 80.
18, Thomas Davies, Memoirs of the Life of David Garrick (1780), 11, 162,
13 R 3. Heilman, The Sentimentalism of Goldsmith’s Good Natured Man", in Studies for

i William A, Read, ed. N. M. Caffec and T. A. Kirby (University, La., 1940), p. 244.
Some of the points in this section have been suggested by this article.

- i‘::;‘; S. Auburn, Sheridan's Comedies : Their Contexts and Achievements (London,
W p. 17



faint eye of the still light; misty fear
3. of the morn in the cloud : drizzling;
dancing leaves on the wall, mysty of the shadow,
the gleams of the sailing stars,

dripping from the basin, cot's hard noise

for the tossing of the couples staying below :

bizzare pictures on the wall; =
what suggests this image and sound

what you want to hear and see ?

Everything is in disarray and helter-skelter.

Do | feel the green leaf at my heart ?

Where is your white ljght of the shadow ?

—Barnik Ray




EBOOK Review

| HARDY SCHOLARSHIP
i

Mukul Das, Thomas Hardy : Poet of Tragic Vision (New Delhi :

o Macmillan, 1983), viii4147 pp. Rs. 50.

Thomas Hardy : The Sociological I[magination (New Delhi :

Noorul Hasan, 4
Macmillan, 1982) x4-200 pp. Rs. 80.

There has been a steady revival in recent years of interest in
Hardy's poetry. Graham Hough made bold to state in Image and Experience
lat Hardy, not Eliot, represented the real tradition of English poetry.
Donald Davie (Thomas Hardy and British Poetry) established the thesis that
seither Eliot nor Yeats influenced English (as against American) poetry in
slarge a measure as did Thomas Hardy. With further critical impetus
fiom Tom Paulin and Samuel Hynes, Hardy has taken a high place among
e major poets who shaped modernism,

Das’s brief essay, though lacking the authoritativeness of earlier

;Udies, nevertheless, makes valid points regarding the particular nature of
H:rfd)f’s poetry, I find his argument persuasive in as much as he faces the
mfi:“:]‘j@m aﬂ_ﬂp&thy towards Hardy (in Eti‘ot,. Blackmur) and grounds t].-le
it g ; lrad{llon ?f the tragic pgets. Th.is is by no means a new thesis,
ey i: ed reiteration and Das FE]‘EI’E?T.CS‘ it with conviction, Hardy had
ports :;u acknow.leldgcd as a nOVel.lst in 1‘hc Aeschylean mould : Das
i jn;'l rFecognition fr.om the point of view of Hardy’s poems. He
t ““ancedlvlduai poems with a degree of atientw?ncss that almost matches
lds 5, e]julb“ﬂ}’ of 1bn? poems themselves. Like Robc{"t Frost, Hardy
sive surface hiding a restlessness that occasionally becomes

-
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insistent. It is unfortunate that Das should have misgeq thet
connection, for this would have enabled him to establish mope fu
ke could well call the Hardyesque in modern poetry.  To say thig

is not to overlook the obvious merits of this fine essay : sympathet'i
ment backed by judicious scholarship.

11y whay
hO'Weye'i"
C involye,

Just as Das reads Hardy’s poems attentively, so doeg 17
show a clear grasp of the major Hardy canon in fiction. His book is we;]f
argued within its premises and is free from the canting churlishness of man
a thesis-turned-into book. Hasan uses the ‘socilogiocal imaginatiop® a |
much broader sense than sociologists themselves would (RobertNisheu for !
example). He also avoids the inevitable naivete of some of the orude |
Marxist analyses of Hardy (Tony Jackson, whom Hasan does not seem to
have read, is an instance).

Not satisfied with Leavis’s literary bucolics, Hasan sees the Hardy
community without Leavis’s nostalgic longing. He seeslit as a system of
values involved in change and transformation. Hasan traces a development
in Hardy's art through able readings of the novels and establishes Hardy's
sociological dimensions, These readings, on the whole, make good sense
even though Ido not find any major breakthrough either in insightior in
critical judgement,

To see the Hardyean dialectic as a rural-urban divide, as Hasan
seems to do for the most part, is to indulge in neat classifications that blur
the shadings of argument and insight. The fault primarily lies in Hasan’s
version of the ‘sociological imagination’ that lacks a socially coherent
theoretical support, That such a socilly coherent version is viable can be seen
from the studies of Hardy not only by Raymond Williams himself (whose
chapter in English Novel from Dicknes to Lawrence remains as seminal as
ever) but also by younger scholars such as John Goode and John Lucas,

./ Neither Das nor Hasan has totally converted me. And yet I find
their works good illustrations of scholarship engaged in relating literature o
something outside itself. It is in that belief that I welcome these books to
my alreado bulging Hardy shelf, |

—M. L. Raina



/ George Orwell : Witness of an Age, (Printwell Publishers,
Jaipur, 1986.)

Jgslli’ J{I.f

This book is based on a thesis written more than ten years ago.
jthas, however, been stripped of all “padding”. In fact there are places
ghere it is 100 compressed to be comprehensible to a reader not familiar
with the authors and books discussed, for instance Wittgenstein and Whorf
(They are not even listed in the bibliography). The parallels with relatively
recent writers such as Beckett, Osborne, John Braine, Antony Burgess and
Edward Albee must have been added to the original thesis to bring it
up-iﬁ-dﬁte.

What place will be accorded to Orwell in literary history ?
Dr, Jain does not fight shy of asking this controversial question. He was
dismissed by Gilbert Phelps in the Pelican Guide (Volume 7) with a brief
reference, But the most recent volume of the Pelican Guide (volume 8) which
surveys the post-1945 period makes amends for the omission of the earlier
volume. There is a full length article by D. S. Savage entitled “The Fatalism
of George Orwell” in this volume, Dr, Jain states that “his presence is being
felt increasingly in the post-war world.” “There cannot be any doubt
about his survival,” she asserts, at the conclusion of the book.

Admittedly his works have been read more widely than those of
“mparable writers of his generation such as Koestler and Aldous Huxley,
Koestler’s range was wider and Huxley’s creative output more impressive
.hut neither of them captured the popular imagination to the same extent. It
5 pertinent, however, to ask whether Orwell’s fame rests exclusively on his
8reatness as a writer. In the opinion of the present reviewer Orwell’s appeal
¥as partly chauvinistic. He insisted, for instance, on “the spiritual
;‘:;filfor patriotism and the military virtues” and referred to the left wing

CCtuals as “the boiled rabbits of the Left” (“My Country Right or

-




gl ﬁf.-;-]hjh;_éonéédesﬁ'thajt some of his ideas are ir
. ’:"tﬁhi.-éhe has not had the coura-'g:'tb'bring such
o 7 DL thafeaders. On the question of birth control, for -gxa
was about as tenable as that of His Holincss the Pope. H' y, on th

3-’§ﬁﬁlr'ary,_ foresaw that disaster was likely to overtake our planet i

menace of over-population were not checked in time.

Again Orwell was inclined to scntimcnta:[ize' t?e working c-lgsg,
It is one thing to ascribe their shortcomings to their limited opportunlti.a’s',.
but quite another matter t0 refuse to see their weaknesses, Far from excusing
or explaining their deficiencies, Orwell appears to hold them up as models :

Winston considers the proles to be immortal. Their emotions
and attachments are not governed by mass hysteria and are
not drained by the sadistic worship of power. (p. 50)

The above is Dr. Jain's summing up of Orwell’s presentation of the class
differences in 7984. It could be extended to almost all the works of Orwell,
But the reader has the right to question an opinion so crucial to the
understanding of Orwell. If the proles are not governed by mass hysteria who
is ? Who then constitutes the masses ? The lawyers and doctors or the
business executives and civil servants ? Surely Bernard Shaw saw the class
characteristics more clearly. If the masses are already in a state of
enlightenment why then try to educate them ?

i
Y
to Winston they (i.e. the proles)stand fora sane world...
\

Again the writer states, “Ordinary men and women, Orwell
believed, are basically quite decent.” (p 122) There is a benevolist assumption
in some of the statements of Orwell which are presented presumably with the
approval of the writer. “Orwell’s faith,” she says, “is not in the ideological
base but in human beings.” (p. 125).

This ties up with the author’s philosophical exposition (the most
original part of the book) of Orwell’s qualified faith in empiricism. “He
relies very heavily on the innate quality of human responses.” (p. 126)
According to her Orwell rejected utilititarianism and rationalism altogether
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1) Instead he  stressed the importance o emotions gng instinets
1390 S
By

T1am reminded of Middleton Mypy
(he so-called “inner voice”. Eliot’s rejo;
I yoice Was sharp and, in my opinion,
. .iﬂnzt

¥y’ argument

conclusijye .

gecent where then does the evil in society

puman nature far more deeply than Orwej such as Dr Johpso
]amesdimustc‘i the supposed innocence of ordinary men and
wete convinced of the treachery of the heart ang

come from ?  Writers who probed

n and Henry

Wwomen. They
its dispostion to evil.

The first half of the book js largely factual, The sketch of the |

| political history of the thirties would be valuable for the younger scholars
i who are unfamiliar with the rise of Fascism and to whom even the tjtle of
Hitler's autobiography is unknown. Thijs together with the state of public

school education in Edwardian England should prove useful to the general
reader.
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Orwell’s range of interests was not confined to literature. For an
adequate evaluation of this “Witness of an Age” it is necessary to master
a mumber of disciplines. Dr. Jain proves equal to the challenge. She
explores afresh such areas as economic and social history and anthropology,

The psychological investigation draws upon Eric Fromm, Carl Jung, B, F,
Skinner and others,

Students of literature will appreciate.specially the chapter “The
Cruellest Month” which gives a critical analysis of Orwell's novels as novels,
From her analysis the reader is inclined to think that his novels have been
Underrated, Qrwell as a literary critic is examined in detail in chapter VII.
Readers will be grateful for the painstaking manner in which ﬂfle writer has
fished oy inaccessible articles from the backnumbers of periodicals such as
“Twentiey Century, World Review and many others.

The author has expounded Orwells critical opinions
E*?“Si:ientiousl},r.l wish she had been able to overcome the sense of piety

' * e



mﬂ King Lear is full

lizations about the nature of tragedy are
“irhén it came to enunciating general prin'c‘i@gﬁ
Consider, for example, the following rash statement :

Every piece of writing has its propaganda aspect, and i
any book or play or pocm or what not that is to endure,
has to be a residue of something that simply is not a;ftéteé

by its moral or meaning-residue of something we can only

call art. (Quoted on p, 108)

ating his position as any critic has managed
that he had observed the pragmatic prudence
eneralize in an area where philosophers like

That is as clumsy a way of st
to improvise. It is to be wished
of F. R. Leavis in refusing to g
Croce and Bergson have failed.

This book is an addition to our knowledge of an important
writer. It is to be wished that the book had been entrusted to a better
publisher. There are printing errors on every page. We hope that'€ st

be corrected in the next edition.

I should not omit to mention that Dr. Jain has already inspired
one scholar, Mohd llyas, to publish a full length book on The Genesis of

1984 (Arravali Publishers, Jaipur, 1984).

—R. K. Kaul
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Bhatnagar, Shadows In Floodlights 8, L. Publications,

P. :
i;jgarhs 1984, pp-43 Price Rs, 30/- Rs. 40/-

Shadows in Floodlights (1984) consisting of Q. P. Bhatnagar's
twenty-cight poems, bound in a sleek volume, with illustrations resembling
3 Japanese painting in which the empty spaces are made to have as strong
an evocative power as the carefully drawn mountains and pines, marks the
movement of Indian poetry from the poetry of statement and comment to
the new poetry of evocation of the unexpressed. These poems are cast in an
ironic mould that binds together the visions of “Unfixed Shadows in
Floodlights” with the dream coloured designs of “Rangoli’” into an
unexpressed whole that is behind all creative urges to fill the void.

The very title “Shadows in Floodlights” conveys Bhatnagar's
use of irony as an organising principle of his poetic thought and practice.
This aspect of his poetic practice is borne out also by some of the titles of
these poems : ‘Light in Being in Illusion’, ‘The Speaking Silence’, ‘Ending
a Beginning Before its End’, ‘Going Beyond the Visible’, Besides even
those poems which are not ironically titled such as ‘An Artful Jest’,
‘A Journey Sweated Without and End’, ‘Of Change and Time’, ‘To Die a
Whole Man’ and the like, are explorations of the central paradox at the
heart of human situation which consists in “Existing even in an exuberant
decay” as the poem ‘The Act of Creation’ suggests,

Like linked-Haikus, these poems of Floodlights are
Modernistically nondiscursive and imagistically cryptic. They seek to widen
bumap perception through a sudden illumination of our sense of reality.

batnagar achieves this effect by the juxtaposition of sharp edged images
Which through the use of a “Cutting Word” or “Image”, triggers off the
*Park that connmects ‘Self” with ‘True Self’ “Life’ with ‘Immortality’, ‘Earth’
With ‘Heaver®, and ‘Slavery’ with ‘Freedom |

B
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aqaipo:se of true wisdom whlch is able to fix the shadows in Floodhghts ,
How much of light does the dark hide ?
How much of dark does the sun evade ?
Are questions for restless eyes
Arrested by equal charm
Failing to fix the shadows
In floodlights. °

Here the poet’s metonymic use of ‘eyes’ is significant in relation
to the reality which they half perceive and half conceal.

In fact, humanity cannot escape the torment of absence, And in
their own symbolic way these poems of Floodlights enable us to undergo
the psychological pains of metonymic existence by filling us with the urge
for creation. In the volume’s most moving concluding poem ‘Rangolr’,
Bhatnagar suggests a solution to the void created by nature in human life :
Fill the void with the images of beauty decply rooted in the human heart.

In ‘Rangoli’ the young bride casts off the still warm embrace of her
handsome man.

To etch on earth
The dream coloured designs of welcome
At doorsteps before dawn !

The poet thinks :

Maybe she is filling up the void
The moon and the stars have made
By disappearing at dawn.

She does j

et It because she believes hse “May cover the nakedm

| T
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best humanizing of the ostits
Moore and William Carlos Wil
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NEW FROM MACMILLAN

_ oY MODERN TEMPER AND O’NEILL

T;_JGE :

WJMJ‘I

_ This study establishes that there cannot be any such concept as

| lleen tragedy. that his view of life was intrinsically ironic rather than

: ﬂ' . that he mtsnntchrcted the Greek ideal of tragedy and committed a

e in secking to discover tragic ‘fate in the modernistic determinism of
rwiﬂ.Mm' Jung and Freud. It is devoted exclusively to the aesthetics

oNeil's plays from the reader’s angle, the primary criterion being the

ol impact produced by each work. L\/

L
T}{OMAS HARDY
The gociological Imagination
Noorul Hasan

This study attempts to show that Hardy's fiction is essentially an
eocative cultural statement about the quality of life in a rural community.
pelying on the internal evidence of Hardy’s novels and his unpublished
jeters and notebooks. Dr. Hasan argues that Hardy looked upon local
pistory as an interpretative and metaphoric structure rather than as a
regional predicament. The study includes a Jucid commentary On all the

major novels of Hardy as well as his shorter fiction.
1982 Rs. 80

Rs. 100

THOMAS HARDY
Poet of Tragic Vision
Manas Mukul Das

This book offers a new and perceptive exploration of Hardy's
poetic sensibility, Through a detailed examination of over twenty five poems,
it seeks to answer the frequent criticisms that Hardy was a poet without a
tradition, a poet of contrived philnsophical statements of negation, and a
poet who often employed poetic forms idiosyncratically misaligned with his
content. The author counters these charges with the thesis that Hardy
possessed a coherent poetic sensibility which was rooted in the tragic vision
of life natural to the Dorsetshire peasant. Sucha sensibility was finally
affirmative and sustaining, and gave to Hardy's poetry a sense of poignant

Iragic acquiescence and human dignity.
1983 Rs. 50

M MACMILLAN INDIA LIMITED.

DELHI O BOMBAY O CALCUTTA O MADRAS
g




A igark Twnm s ADVENTURES OF HUCKLEBERRY FINN
~ Edited by Sculley Bradley, Richmond Croom Beauty,
E. Hudson Long and Thomas Cooley

This picaresque novel concerned with the boyish adven
Huckleberry Finn along the Mississipi river, embodies the truth of
passion and deals directly with the virtue and depravity of man’s heart, T,

text has been newly collated with the American first edition, and

annotations have been extensively reworked. New selections in the
‘Backgrounds and Sources’ section include letters about the Compngiﬁsi :
aud publication of the novel. Rs. 4500

Henry David Thoreau’s WALDEN and CIVIL DISOBEDIENCE |
Edited by Owen Thomas |

These two well-known works of Thoreau have become parts of
the fibre of thc American character. This edition presents authoritative
version of the texts, background materials, reviews and essays in crticism.
Annotations and secondary materials are provided, and unfamiliar words,
persons, quotations are identified to enhance the reader’s awareness of the
scope of Thoreau’s reading, Rs. 45.00

It Whitman’s LEAVES OF GRASS
»/a Edited by Sculley Bradley and Harold W, Blodgett

This edition of Leaves of Grass presents the whole body of
Whitman’s poems together with wide selections from surviving fragments.
Twenty-two poems never before published and forty~three poems
posthumously published, are collected here for the first time, This edition
provides a selection of criticism that illustrates remarkable range and
excellence. Rs. 95.00

Prentice-Hall of India Private Limited _‘

M-97. Connaught Circus, New Delhi-110001.




Pub!lEhBS translations of classics from one Ind
~ others, and from foreign languages into Indian |

-' « Publishes reference books like National Bibliography
Literature, Who's Who of Indian Writers, Dictionaries, etc.

+ Publishes Histories of Literature, covering the Iangua'gas-uf.m :

~ + Ppublishes Makers of Indian Literature, a series of monographs on
~ great Indian writers, both ancient and modern. !

" dpublishes Anthologies of Indian Poetry, Short Stories, Essays,
One-Act Plays, Folk Tales and Folk Songs. %I

* Publishes special editions, such as critical editions of Sanskrit
. classics and collected edition of Maulana Azad's Writings in
| Urdu.

Publishes journals in English (/ndian Literature), Sanskiit, (Sanskrit
Pratibha) and Hindi (Samakaleen Bharatiya Sahitya).

* Sponsors Publications abroad of Indian Classics, with the coopera-
tion of UNESCO.

Conducts Seminars, Writers' Workshops, Literary Forums and Book
Exhibilion_s.

-

Awards prizes to writers for their outstanding works.

Honours eminent men of letters as Fellows of the Akademi.

Particulars can be had from !

SAHITYA AKADEMI =

Rabindra Bhavan, 35 Feroze Shah Road, New Delhi-110001.
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The Sahitya Akademi Series of
History of Literature

«]t was a happy idea of the Sahitya Akademi to Organise h
publication of historical studies of the literatures of oyr uaﬁoue
languages in India...It may not be possible for many of us to have :
direct acquaintance with the literature of our various languages, Byt it i
certainly desirable that every person of India who claims to be educateq
should know something about languages other than his own .In order
to help in this process, the Sahitya Akademi has been sponsoring these
histories of Indian literatures. The Akademi is thus widening and
deepening the basis of our cultural knowledge and making people realize
the essential unity of India's thought and literary background,”

—Jawaharlal Nehry

Volumes published in this Series

History of Indian English Literature by M. K. Naik, Rs. 40/-
History of Assamese Literature by Birinichi Kumar Barua, Rs. 12f-
History of Bengali Literature by Sukumar Sen, Rs. 15/-

History of Dogri Literature by Shivanath, Rs. 12/-

History of Gujarati Literature by Mansukhlal Jhaveri, Rs. 25/-
History of Kannada Literature by R. S. Mugali, Rs, 10/-

History of Maithili Literature by Jayakanta Mishra, Rs. 15/-
History of Malyalam Literature by P. K. Parmeswaran Nair, Rs, 18/-
History of Oriya Literature by Mayadhar Mansinha (Out of Stock)
History of Rajasthani Literature by Hiralal Maheshwari, Rs. 25/~
History of Sindhi Literature by L. H. Ajwani, Rs. 12/-

History of Telugu Literature by G. V. Sitapati (Out of Stock)

AVAILABLE AT

SAHITYA AKADEMI

RABINDRA BHAWAN, 35 FEROZE SHAH ROAD,
NEW DELHI—110001




'NEW FROM OXFORD

A South Indian Subcaste
social Organization and Religion of the Pramalai Kallar

L0UIS DUMONT

This volume, first published in French in 1957, is here rendered
in English for the first time. It is one of the most comprehensive
ethnographft descriptions available of an Indian caste, and
indeed of village life, in South India. The Pramalai Kallar are
described in great detail, working culturally from the outside to
the inside—from matters that can be analysed without refer-
ence to local Indian ideology (locality, technology, agriculture,
economy) to matters in which the people’s own categories are
central (social organization and religion). Rs. 180/~

Police Power and Colonial Rule
Madras 1859-1947

DAVID ARNOLD

Focusing upon developments in Madras Presidency between
the Rebellion of 1857-8 and Independence ninety years later,
David Arnold examines the reasons for the creation of a
colonial constabulary and its use against such varied targets as
dacoits and nationalists, adivasi hillmen and urban proleta-
rians. The book argues that the momentous growth of police
power in early twentieth-century India came about in ways
which call in question theories of colonial rule as being
founded on ‘collaboration’ or ‘the rule of law’. By examining
the organization and social composition of the police, the
author shows that, internally as well as externally, the police
reveal the underlying character of the colonial system as a
whole. The book is a powerful reminder of the impact of
colonialism and its enduring political and institutional legacies.

Rs. 130/-

5’6;; OXFORD UNIVERSITY PRESS

DELHI BOMBAY CALCUTTA MADRAS
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OUTSTANDING PUBLICATIONS *-

SEMANTIC THEORIES AND LANGUAGE TEACHING

by V. Prakasam & Anvita Abbi Rs. 75.00
1986

THE VILLAGE BY THE SEA

by Anita Desai Rs. 15.00
1986 (rep.)

CLIFFS NOTES :
@Lord of the Flies

By William Gerald Golding Rs. 12.00
(b) Grapes of Wrath :
“by John Steinbeck Rs. 712,
£ e
(c) David Copperfield
by Charles Dickens Rs. 12.00
Mss of The D’urbervilles
" by Thomas Hardy Rs. 12.00
PRACTICAL CRITICISM
by I. A. Richards Rs. 15.00
1986
\/PHINCIPLES OF LITERARY CRITICISM
by I. A. Richards Rs. 40.00 |
1986 |

Vi

“MODERN URDU SHORT STORIES :
Selected & trans/ated by Jai Rattan Rs. £0.00
1986

Allied Publishers Private Limited
13/14 Asaf Ali Road, New Delhi-110002

also at : BOMBAY, CALCUTTA, MADRAS, BANGALORE,
HYDERABAD, AHMEDABAD & LUCKNOW




a ‘Nobel Laureates of Hternfm (19

gprasad Sengupta s Some Aspects of Shakespeare’s Sonne

r.ra

P Sharma ¢ 1. A. Richard’s Theory of Language Page.r ;54
f p, G Ramarao : Ernest Hemingway : A Study in Narrative Techn!que
3 * Pages 250. Rs. 45.00
. 5 M. Gill: Six Symbolist Plays of Yeats Pages 104. Rs. 10.00 .,

gushila Singh : _Jane Austen : Her Concept of Soci e _
; Pages 164. Rs. 40.00

falter Dias : Shakespeare—His Tragic World Pages 556. Rs. 50.00
Love and Marriage in Shakespeare Pages 380. Rs. 60.00
Voice Fram Shakespearena Pages 432. Rs. 7500
Shakespeare :
Assorted Research Essays Pages 264. Rs. 55.00
G. Bullough (Ed.) : Narrative and Dramatic Sources
of Shakespeare Vol. VI Rs. 100.00
Mahendra Bhatnagar :  After the Forty Poems Pages 96. Rs. 40.00

S. CHAND & COMPANY PVT.LTD..

H. 0. : Ram Nagar, New Delhi 110055

BANGALORE - BOMBAY - CALCUTTA - COCHIN
JALANDHAR - HYDERABAD - LUCKNOW
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ﬁf sand ;;lowing in the iiving hght,,
n a thorn seem amazing here ?

mv-thmugh 1ha desert. Every stone whispering in mute passion_ -
of love, chivalry, pride and piety. Reviving legends of the beautif

Padmini, the brave Hadi Rani, the pious Mira Bai and the Iovs stories

of Dhola-Maru and Moomal-Mahendra.

The people beckoning, warmly, into their world of romance, with

liting desert music, dance and a burst of colour. Come, join in the

pageantry of joy lifting your spirits to dizzy heights.

Come, leave your mark in the smooth ripples of sand, and the thickly
wooded sanctuaries of Rajasthan : Bharatpur Bird Sanctuary, and
Wildlife sanctuaries at Sariska and Ranthambhore. Discover the lush
green hills, dotted with temples in Ranakpur and Mt Adu, ornate
palaces at Deeg, imposing forts at Chittor, Kumbalgarh and Amber. And

lakes rippling in silver serenity at Udaipur.

And you can take back a bit of Rajasthan with you. Handwoven
blankets, the ‘bandhej’ work, the famous blue pottery, clay figurines inlaid
with little mirrors, the ‘Meenakari’ work, the marble items exquisitely
carved or inlaid...There’s so much. You'd want to carry back the whole

of Rajasthan !

RAJASTHAN TOURISM

For detailed information, write to : Director of Tourism & Managing
Director, RTDC, 100, Jawahar Lal Nehru Marg, Jaipur

Tel, 74857, 69713, 73873
Or cantact our Tourist Offices at : New Delhi Tel. : 322332, 321820:

Bombay, Tel. : 267162; Calcutta, Tel : 279051; Agra, Tel. : 64582,
Ahmedabad, Tel. : 450289; Ajmer, Tel. : 20450; Bharatpur, Tel. : 2340;
Chittaurgarh, Tel. : 9; Jodhpur, Tel. : 21900; Jaipur, Tel. : 69714;
Mt. Abu, Tel. : 51; Udaipur Tel. : 3605; Jaisalmer, Tel. : 92;
Bikaner. Tel. : 5002; Kota, Tel. 6527; Bundi, Tel. : 301;
Amber, Tel. : 40764; Sawai Madhopur-Project Tiger Office.
Madras : C-in-C Road.
Discover :
Rajasthan gifted by nature and hallowed by history




i/ajTSTANDING PUBLICATIONS

i NGS AND POEMS FROM RABINDRANATH TAGORE
L ﬁnslaﬁd By Rrauma DONes
I

1084 Rs. ﬁu.ﬂof

UFFER LITTLE CHILDREN (a novel)
i’ y 52108 Cowasjee
1982 Rs. 35.00

THE VILLAGE BY THE SEA (a novel)
by Anita Desai
1983 / Rs. 35.00

. 5. ELIQT AND MODERN HINDI POETRY
A Study of Four Major Poets
by C. M. Kulshreshta

]
1982 xx+232 pp. Rs. 175.00
/AMERICAN POLITICAL NOVEL : Critical Essays
Ed. by Harish Trivedi
1984 viii+-220 pp. Rs. 100.00

LITERATURE AND THE EVOLUTION OF CONSCIOUSNESS
Ed. by Kishore Gandhi
1984 xxiv+-288 pp. Rs. 90.00

SOCIAL TRANSFORMATION AND CREATIVE IMAGINATION

Ed. by Sudhir Chandra

1984 xxvi+376 pp. Rs. 125.00
+{ THE NEW LITERATURES IN ENGLISH
: \by Chaman Nahal

1985 266 pp. Rs. 125.00

THE DICTIONARY OF BIOGRAPHICAL QUOTATIONS OF BRITISH

AND AMERICAN SUBJECTS

Ed. Juytin Wintle & Richard Kenin

xx1i-860 pp. Rs. 125.00

Allied Publishers Private Limited

13/14, ASAF ALI ROAD, NEW DELHI-2

Also at : BOMBAY CALCUTTA MADRAS BANGALORE
HYDERABAD AHMEDABAD.




. GELECTED SCHOLARLY WORKS
ON ENGLISH LITERATURE

M. R. Tewari: One Interior Life : A Stm.iy of the. Nature of Wordsworty's
Poetic Experience Pages 188. Rs. 7 5.00

Janardan Prasad Singh . Sir William Jones : His Mind and Art
Pages 324, Rs. 80.90
J. B. Paranjape : Old Lawp for the New—A S[udy. uf William Faulkner’s

Novels in the Light of +Rasadhvani Siddhant”
Pages 324. Rs. 60.00

_ﬁl. C. Chatterjee : 'The Art of Katherine Mansfield

Pages 378. Rs 75.00

A. K. Sinha: Dramatic Art of Shri Aurobindo Pages 236. Rs. 40.00
B. B. Paliwal : Poetic Revolution of
Nineteen Twenties Pages 226, Rs. 45.00

H. L. Sharma : T. S. Eliot : His Dramatic Theories
Pages 184. Rs. 35.00
Izzat Yar Khan :  Sarojini Naidu : The Poet " Rs. 100.00
_/,é. R. Chatterji : Studies in Tennyson as Poet of Science
Pages 144. Rs. 25.00
Bansi Dhar :  G. K. Chesterton and the Twentieth
Century English Essay Pages 200. Rs. 60.00
K. L. Sharma : Milton Criticism in the Twentieth Century
s Pages 204, Rs. 125.00
M. C. Saxena : Edgar Allan Poe : A Critical Study of His Ideas
Pages 245. Rs. 45.00
ji'. D. Narasimhaiqh : Moving Frontiers of English Studies in India
Pages 110. Rs. 60.00
Narsingh Srivastava : W. H. Auden : A Poet of Ideas
Pages 314. Rs. 50.00
Peter Alexander : Complete Works of William Shakespeare (in Press)
P. P.S. Chauhan : Sonnets of Wordsworth—A Critical Study
Pages 208. Rs. 45.00

Pratap Singh :  George Meredith the Poet Pages 256. Rs. 125.00
SHAKESPEARE SURVEY
32 Volumes

Indian Price : Complete Set : Rs, 2,750/~
Each Volume : Rs, 100/-
Volume 33 : Rs. 100/-

(Original Price : Rs. 11,000 per set)

R



The Sacred Wood, 2/fe |
: She Stoops to Conquer A
The Romantic Poets '

jram : Shakespeare’s Sonnets
f _L_@bock : The Craft of Fiction
© Lucas : Tragedy

-

~ Marlowe : Tragical History of Dr. Faustus S
Milton .- . Paradise Lost [ and Il 800 A
O'Neill - Desire under the Elms (Text Edition), 10.00
O'Neill - The Hairy Ape (Annotated) 900

. (O’Neill : The lceman Cometh (Annotated) - 12.00
"~ O'Neill :  Mourning Becomes Elecira (Annotated) 15.00
Phythian - A Concise Dictionary of Correct English  15.00
Phythian : A Concise Dictionary of English Idioms 10.00
Phythian . A Concise Dictionary of Foreign |
Expressions 20.00
Pope, A +  The Rape of the Lock 6.00 ¥
Pradhan (Ed) : Ibsen’s A Doll's House 10.00
Shakespeare - As you Like it (Methuen Notes) 4.00
Shakespeare - Julius Caesar ( ,, ) 4.00
| B.I. Publications Pvt. Ltd.
I 54 Janpath, New Delhi 110001

Bombay Calcutta Delhi
18 Lansdown Road 13 Govt. Place East 13 Daryaganj
fp“ Bombay 400 039~ Calcutta 700069 New Delhi 110002




~ Forover twenty years now, the novels
- Prawar J'E‘abv_aiai have delighted an ever-growing n
~ readers all over the world. In this comprehensive st
scholar, Yasmine Gooneratne, examines the imp h
experience on Jhabwala’s work. Aftera biographical sketch
|  explains Jhabvala’s unusual position in relation to her m:
~ book analyses in detail each of her six novels upto Booker |
‘Tﬂ: winning Heat and Dust which brought her world-wide attention.

=
i
T
=
L

o

. Annotated OL Texts .
This series consists of Texts of works in poetry, prose

drama commonly recommended for study in college and univer
courses. The student is provided, in addition to the text, with essen

of critical study such as notes, commentary, analysis, background ar
select bibliography. :

The Faerie Queene Book 1: Edmund Spenser Rs.
Aycidas - John Milton Rs.
* Paradise Lost Books | and Il : John Milton Rs.
The Rape of the Lock : Alexander Pope Rs.
Ahe Rime of the Ancient Mariner : Coleridge Rs.
Selected Poems : Matthew Arnold Rs.

Sangam Abridged Texts
This series introduces the student to a variety of time-te

classics. The texts are abridged for length only. Because no attemﬁ '
3 been made to modify the syntax of the original, each work retaii

unique literary flavour, The series makes useful supplementary reac

David Copperfield : Charles Dickens

Emma : Jane Austen

Hard Times : Charles Dickens

Orient Longman

BOMBAY, CALCUTTA, MADRAS, NEW DELHI, BANGALC
HYDERABAD, PATNA - R

L "
x s

Registered Office ; 5-9-41, Bashir Bagh, Hyderabad-50002
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