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’ ﬂ%_ahs__t_gmd_gc_quc and Shcll he Platonis
‘with varying emphasis on the one or the other.

assumptmn Or a variation of this assumption, .S :
career as a poet has been divided into distinct

wlnch one of the two Shelleys dominates, with the _oth

existing as an undertone prnducm" incoherénce or emotmnal'-'

and and intellectual confusion.? So strong has been this myth
that critics like \(u man 1. \\ln ¢ and Bennet Weaver found
it difficult to get rid of it, even when they (lxscovcrcd the
mature ")H('i!t\ dormant in the e 'v}\ v.mmfrs‘
.r.aThr purpose of this essay 1s show that there are not
1two Shelleys, and tl].n what is often assumed as an evidence
KWSIN lleys is, in fact, so much t\](]L‘IlCL for that peculiar
T_.':1pprr)ach to lnmmn (lunm in  which Hlull(‘y recognizes

iman existing as_both a social b€ing and an unagm;ﬁim indi-

‘\'lc’ml “To exist’ means Tor She lln a life lived in two worlds,

the ouler and _the z?mu the sf_u_lrn]nglcal and the lxﬁé'ématm:,

m such a/way as to est: ablish multiple ulatlonshlps bétween

the two. e -rhaps this approach to human destiny was natural

for a poet who lived in an age of “Trapsition’ and who
{tvantcd to comprehend the qigmﬁgancc of life in

ather than Timited perspectives¥To view man only as ’

sociological phenomenon, or only as an Imaginative |
or even both altcrnatc]y, would have been to » tilt thg
pective of human_ hvmg ‘But to be ¢

. ou]d have 1mphcd le for a ¥y is, a_vision
terms of which . late ctween th 5 A




many ways in 2
Man, and Society, are too_
" origin of evil—evil that las a functio
he redemption of Prometheus.é__ Platonic Pa
‘neither explamn hsorb” the duality of good
_ Only theism can do that and/ 1 think, Shelley felt the'n
sity of moving beyond Platonism to_theism to suggest a €

N R R, S i o : - _ :
) lete and satisfying vision. 7he Boal on “The Serchio, the Prologue
cst— - - - L S aE——— % —— il 55
to Hellas, and the various fints in the unfinished T riumph
it d : g i ____#.. e b -:---- »
of Life show Shelley progressing towards an individually
} 1 v eI - - . = =N ———— A —————
Jehned theismm to resolve the various problems of human
———— ek i

existence. ./,

What evidence is there to support thig, thesis? For the

present I shall only examipe the early prosc essays of Shelley,
most of them posthumously published and conjecturally

dated 1815, but, as Newman 1. White pointed out, ‘may
have been written 1n 1812 or Gt is ‘probable, at any rate,
{hat they were influenced by what was then written and
Jost® It is true that these conjecturally/dated essays, On

];_,__E_)‘i({_e’, ‘On_Life’, ‘On The Punishment of Death’, ‘Specu-

lation ogl_fl\.-i_ct_a.pl_jysics’, ‘Speculations on Morals’ etc., are a
\collection_pf jottings, notes, and parts of chapters that were
\meant to be elaborated; but, despite their fragmentary nature,
=~ reveal the trend of Shelley’s thinking about the despny
of man. {On the one hand he regards man as a social
Lorrelative to a rationally conceived social structure, ai
the other as an individual imaginative being co
guely defined spiritual principle |
Shelley’s mind is sufficien
‘Speculations on Morals’ he
and '




d social being?1T And is not ¢
clley’s mind when he writes in his essay
View of Reform’: ‘Lord Bacon, Spinoza, E
{Boyle, Montaigne, regulated the reasoning powers, criti
the past history, exposed the errors by illustrating thei _caus
and their connexions, and anatomized the inmost nature of
social man’?12 |

Obviously, Shelley recognizes that man exists as both a
social being and an imaginative being. LAs_g _social being, :
man is_exposed to the influcnice of ‘that legislature created | 9.

-_l—_
3
.

the general representation of the R?lgffgc_lﬁ_]gs of inanind / E
—imperfect as it is from a variety of causes, as it exists in :
government, the religion and domestic habits.”’® And this
social being receives his ‘specific outline’ from ‘the material

§ external world’ and ‘can no more escape (the influence of

§ the external world) than the clouds can escape from the

f stream of wind; and his opinions, which he > _hopes he has
dispassionately secured from all contagion of prejudice and

[garity, would be found, on examination, to be the. inevite
able excrescence of the very usages from which he vehemently
dissents.’’#/But as an imaginative being, man is a mystery, -
‘a being of high aspirations “looking before and after”, whose
“thoughts wander through eternity”, disclaiming alliance with '

transience and decay; incapable of imagining to himself
annihilation; existing but in the future and the past;.b ng

3
1

not what he is, but what he has been and shall be.’?

The imaginative being, called in the essay ‘On
‘soul within our soul that describes a circle around .
P?g*per paradise, which pain and sorrow and evil dare

e

ap,’® is above rational atomic system ‘ap;
clation ne object bears an

the |




" ¢the mind of man and the univer

~ whole.’?* Shelley terms this knowledge ‘love’™—'th
the sanction which connects not only man with
everything that exists.’?® But to know or realize the id
of this being, is not merely to transcend the distinctions
life. It is to apprehend ‘one of the operations of the Un
versal System (of beings),’** to arrive at ‘unity of life’, the =5
¢most refined deduction of the intellectual Philosophy’.2®
How far a conception of this sort was influenced by Words- =
worth,?¢ Berkeley, and William Drunfmond® is a useful
conjecture, but it is more interesting to notice that ‘one’ of
the ‘two classes of agency, common in a degree to every
te of existence above materialistic deters

human being’ is a state
minism and its contemplation ‘material
philosophy of mind and matter alike forbid.
Yet, in contradistinction to the imaginative being is the
social being, determined and determinable by the sociological
factors operating in the contemporancous world. The social =

being is controlled and consequ ently regulated by the external
circumstances including religion and government. AS ]
correlative to society, the social being is regulated to O

social beings. ‘The basis of this relation is, undoubtedk
periodical recurrence of masses of ideas, which our wi

tary determinations have, in one peculiar direction, no

to circumscribe or to arrest, and against the recurre

©  which they can only imperfectly provide.’29 It is
mination of relations between social beings in the

‘any society that necessitates the application of 1

to regulate our attitude to ouw
If the aim of any social

ism and the popular

228




1appiness without reference to the mode . g-
1t.%% The appeal of Godwin’s secular altruism for
with reference to the social being weaving into th
of social life moral and intellectual problems of human
tionships. N
‘0 [One, thus, finds in these early essays not so muc
evidence for two Shelleys, ‘Shelley the rationalist and sceptic
and Shelley the Platonist and mystic’, as the peculi
attitude of regarding man’s existence on two planes: th
plane of imaginative being and the plane of social being,
without that vision in which the inter-relationship between
the two can be established. The Shelleyean. attitude is quite
akin to the attitude of the Personalist Philosophers of the
modern world, particularly Nicolas Bcjziﬁy_ae\} who recognizes
‘man existing as both an individual and a person¥ In his
book, De&tinj’acj Man, Nicolas Berdyaev says, ‘Individuality
is a naturalistic and biological category while personality is
‘a religious and spiritual one. The individual is produced
by the biological generic process; it is born and dies. But
_personality is not generated, it is created by God, It is God’s
idea, God’s conception, which springs up in Eternity.’3
“Without suggesting any similarities of details between S
and Nicolas Berdyaev, for, unlike Nicolas Berdyaeyv,
is outside the Christian Tradition, one only wishes to
out that Shelley recognizes that man is on one hanc

being, determined or determinable by the n




letters of the |
: s about the existence of man on the two
 and the imaginative, but has done so without m
clear distinctions and even without knowing the visi
which relationships between the two would be p
one strain, Elizabeth Hitchener, as a ‘sister of my
an imaginative being, receives letters concerning the imim
tality of being, yet in another strain Shelley writes to her
‘Locke proves that there are no innate ideas, that in comsess
quence, there can be no innate speculative,or practical princi-
ples, thus overturning all appeals to feeling in favour of
Deity, since that feeling did not exist; in consequence a @i
when it began to exist. Since all ideas are derived from
senses, this feeling must have originated from some sensu

excitation. .. Locke proves this by induction too clear to

admit of rational objection.’® K

./ So, whereas Shelley could believe °1 will live beyond this™

life’4® and ‘I find you begin to doubt the eternity of the soults

I do not,’® he could also suggest with equal conviction thats

‘the senses are the only inlet of knowledge.’®> The followings
h Hitchener show Shell

R
e

extracts from the letters to Elizabet
arguing about the imaginative being:

I will say then that all Nature is animated; that micro

vision, as it bas discovered to us millions of animated be
whose pursuits and passions are cagerly followed as our
so might it, if extended, find that Nature itself is but
of organised animation. Perhaps the animative inte
all this is in a constant rotation of change,
state is no other than a different mode of
to which we have fitted in this

D11




- to annihilation: he has his parad

- Yet along with these extracts, and quite often s
their side, are Shelley’s views about man as a so
phenomenon, related to others on the social plane, receiving
his pain and pleasure from the quality of social organization.
He comments on friendship, marriage, government, and
religion as forms of social relatedness, capable of being under-
stood and analyzed on the rational or empirical plane. The
attacks on Christianity,% on marriage, and on human
selfishness?” were in fact attacks on certain powerful social
modes.
\/{’@(s’sociated with this position of Shelley with regard to
the two classes of agency, common in a degree to every
human being, and arising out of it, is the confusing use of
the term ‘mind’, signifying the corresponding faculties in-
volved in the processes of knowing at the two planes. It is
not critically illuminating to argue with Ellsworth Bernard,
‘And indeed I think that a careful reading of Shelley’s work
as a whole will show that he regularly means by mind or
thought not merely reason, the ratiocinative faculty, the
discursive intellect, but all forms of psychic experience as
well: sensation, emotion, imagination, will—in a word cons-
ciousness.’*® 1 think Shelley uses the term ‘mind’ in two different
senses corresponding to the two agencies, common in a degree
to every human being. With the imaginative being ‘mind®
signifies intuition, and inward sense, metaphorically expresse
et as ‘a river whose rapid and perpetual stream flows ot
| ....the caverns of the mind are obscure, and sha
pervaded with lustre, beautifully bright indeed,




on. The

ipted by the circumstances of o

elements of thought, and from the S

" tions of these our feeling, opinions and volition:

result.’s! Consequently, when thinking about the
relatedness of men, Shelley deifies reason and relegates
to an inferior position of a mere recipient at the mere
the external world. It is in this respect that Alfred Cobk
was justified in pointing out Shelley’s affiliations to the ph
sophers of the eighteenth-century tradition.??

//Both these agencies of a human being occupy Shelley
thinking with a good deal of inevitable confusion in h
writings./In the early stages he has no vision or syStem o
clearly define the relationships between the two. In fact,
both subsist in the early essays and the early poetry. And
this lack of an integrating vision is responsible for the often
deplored ‘emotional incoherence’,*® or ‘the emotional and
intellectual confusion’,’* or even the critical estimate that
there is in Shelley’s thinking ‘a shift from a pure rationalism
to rational empiricism and a further shift to an emotional
point of view’.?>/In reality, one does not find ‘idealism and
Radicalism jockeyed back and forth,’s® nor two politice

icreeds into which his principal poems can be convenient
ivided.?”/What one does find is the progressive de

ment of the possibilities of relating ‘two classes of ag

common in a degree to every human being’. That 1§

struggle in Shelley’s poetry and therein lies its sigs




oetry into three dmtmct penods L&lﬁ«ld-, the
tion calculated to satisfy. some poteat desire; 18

: Sheiley’s
g of a“Course o

i

—the 1ast year, the disﬂlus;gngeg or the realization of that failure.
Joseph Barrell, op. cit. pp. 28-9., considers that reform dominates from 1812

to 17, and idealism dominates from 1817 to 22.

Carlos H. Baker in Shelley’s Major Poetry (Princeton, 1948), pp. 39-40, thinks

that up to 1817 Shelley preached the necessity of reform; from 1817 to 1819, -

. he became convinced of the necessity of leadership by the wise and just;

Z and by 1819 Shelley reached the conclusion that evil was essentially (though

not wholly) a deficiency of spiritual vision. ’

A. M. D. Hughes in The Nascent Mind of Shelley (Oxford, 1947), p. 204,

divides Shelley’s poems into two classes: the conflict in the state and the
‘coﬁﬁ

=

ict in thc soul,

4, Newman 1. White, Shkelley, a Biography, 2 Vols, (London, 1947), Vel. I,
p- 194. Bennet Weaver, ‘Pre-Promethean Thought in the Prose of Shelley’,
Philological Quarterly, Vol. 27 (1948), pp. 193-208.

9. John Stuart Mill, “The Spirit Of The Age’ (1831), reprinted (Chicago, 1942
with introduction by F. A. Hayek. /
6. The concept of the duality of good and evil persists in Shelley from The
Revolt of Islam onward. Even llmur theus felt that the conflict of good and
?VT" “Infinite as is_the universe.” Shelley clearly enunciates this concept
in the extract now Lntlt]td ‘anan Empire _at the Time QI__thst ‘when
he says, ‘Good and Evil subsu;t in so intimate a union that few_situations
of human aﬁ'a,lrs _can_be afﬁlmcd to_contain_cither of the principles in an
\inconnected state.’ (Verse and Prose from the Manuscripts of Percy Bysshe
elley, edited by Sir John C. E. Shelley-Rolls and Roger Ingpen, Londcm,
1934, privately printed, p. 109). 4

_,'fiz. W. M. Rossetti and H. Buxton Forman. 8

the | E arné] or apparent consummation of that desire; an'd' 3

_u

=3

'ﬁ? .

T'.

)4




are muutwel consc:lous of our own cxist

jon in the train of our succmzve ideas,

: We are consczous of thc exlstcncc of other mmds but e
\\MY unply that our conscmusness of others is empiri

19. ‘Speculations On Morals’, Ibid. p. 83.

90. ‘On Life’, Julian, Vol. vi, p- 194.
91, ‘Speculations On Metaphysics’, Julian, Vol. vii, p. 61.

92. Ibid. p. 65.

93. ‘On Love’, Julian, Vol. vi, p- 201.

24. ‘Speculations On Metaphysics’, Julian, Vol. vii, p. 63.

95. ‘On Life’, Fulian, Vol. Vi, p- 196. .

26. F. L. Jones, ‘Shelley On Life’, P. M. L. A., Vol. 62 (1947), pp-
“On Life is full of ideas and phrases borrowed from Tintern A

especially the Ode.’

97. George S. Brett,
in English by Members of the University Colleg

v,

98, ‘On Life’, Fulian, Vol. vi, p. 194.
29, ‘Speculations On \ItTcL];}i‘:,wlL\, Fulian, Vol. vii, p. 61.

‘Shelley’s relation to Berkeley and Drummond’ in
, Toronto (Toronto, 1931)

30. ‘Speculations On Morals’, Ibid. p. 71.

31, Ibid. p. 72.
32. Ihid.

33, See ‘Speculations On Morals’, Fulian, Vol. vii, p. 72.
34. Desting Of Man (London, 1937), p. 71.

35, Letter to Elizabeth Hitchener, 20 Nov. 1811, Fulian, Vol. vi
5. Newman 1. White, op. cit. Vol. I, p. 194. See also Carl H.
/p- 22.

37, Tbid. pp. 195-6.
- Letter mElmabeth Hitchcner, 15 Oct. 1811, Juzm, "



'to Ehzabeth Ihtehener, 14, 24, 26 w 1
01; p. 204. '

: 48 E]Isworm Bernard, Shelley’s Religion (Minnesota, 1
A. E. Powell, The Romantic Theory Of Poetry (London, 192
49. ‘Speculations On Metaphysics’, Julian, Vol. vii, p. 64.
50. “The Necessity Of Atheism’, Julian, Vol. v, p. 207.
91. ‘A Refutation Of Deism’, Ibid. Vol. vi, p. 56.

52. Alfred Cobban, Edmund Burke and the Revolt Against the Ezgktamth
(London, 1929), p. 14.

03D G. _]amcs The Romantic Comedy (Oxford, London, 1948), p. 68. /!
54." Ibid. p. 67.

93. Joseph Barrell, op. cit. pp. 28-9.

36. Ibid. p. 18.
97. A. M. D. Hughes, op. cit. p. 204.




~ Around the protagonist Miriam Henderson whose '

consciousness goes on and on,’ later critics® have inva

been emphasizing the lack of any acsthetic_or_philosop
design in her work.] But on closer scrutiny one |

-—

Dorothy Richardson’s novels are not entirely devoid Of
such design; in fact, they are invested with significant overs
tones which act as centripetal forces in forging the seemingly
chaotic mass of human experience into a unified pattcm.-
ne of these motifs is Dorothy Richardson’s persistens

coricern with the nature of dwfation, as commonly understood

wvin a typical Bergsonian s

niai nse of the word.vIt may not bl

. — : : et I : """'i'."' "3
nte correct to say that in formulating her )
qm}L ITT . y tha ; :1n: m; 1€ I’lDl'lOn o _b.l
durée, she was directly influenced by the French philosopher.
In a letter to thi author she wrote: ‘I was never consciousl'y
any specific influence. ...No doubt Bcrgson influ-
(_'-n(‘(-d “_;;.“’.! _lg;._‘ (1 ! nly by iill:.i..ll._:l Eil[ll \\'Drds Somcthing

aware of

‘- v | , . ‘
. S_lh(‘l] (liiﬁ‘:-‘-.l.if:__' within e human consgcrousness; w_..‘ncrcased

sense of the inadequacy of the clock as a time-measurer,’ 84

Et should, therefore, be futile to establish any dircct_'relati
ship when it scems that Bergson and Dorothy Richardse
themselves, together with many other contemporary noy
poets and ])}lilfJ"‘.I'a])]li'l"i"-, :‘1“1'_1';3-(] in IMI‘SQ q ancr‘ﬁ'
century as manifestgtions of the same .@g_ei:r. a8
What, therefore, is really significant 19 note is the
that interpreted in terms of Bergsonian durée, the now
Dorothy Richardson acquire a new coherence and
not hitherto discerned by many critics. Pilgrima

h =

B e



A been in the country in Matfch

i Y she had first gone out into the world, it h
the night journey from Barnes to London, and on 31'
Harwich, the crossing in a snowstorm, the afternoon
across Holland—grey sky, flat bright-green fields, long ro
of skeleton poplars. . .the spring must have been there,
the darkness. And now, coming to Newlands, she had
it again.t

Miriam’s journey from London to Newlands reminds one
of Marcel’s drive to the Prince de Guermantes’,? except that
whereas in her mind the past flows along the stream of asso-
ciated memories of springs gone by, in Marcel’s the familiar
streets of the Champs-Elysées evoke a vision of the associated
past and tlme €lapsed. v
= In ]’?lgmnage Dorothy Richardson, like Prougisis concerned |
with the problem of finding a clue. le temps perdu, and _
although she does not evolve any explicit theory of time, i
she finds, none the less, the secret of all art in passive remem- =

: brance of things past. lee Proust again, it is one of her tasks
to “find out exactly,’ as ‘Miriam rcﬂects during a_music con-
cert, ‘What kind of experience it is that returns of itself]
cfortlessly,”® for in such a revival alone, would time provlde-

———— St -— ..._,.._‘..__

v"/' a clue to th;‘-;v reahty of aesthelm e\;_perlence.
unconsciously noticed “things,” she again muses in the caum
of her daily routine at the Wimpole Street office, ‘hvmg

in one, coming together at the right moment, g -
reality.””

~~ This durational medmm in Whlch the




adGCIuac.y“of the clock as a e-T
e James Joyce and Virginia Woolf, Do
as not conducted any e:g@’iﬁlen with

e ——

not choose a day as in Mrs. Dalloway, nor its
as in Ulpsses; nor again does she treat a space of about

E——

hundred Fye_ars as in Orlando, nor all time as in Hennegans W
She presents in Pilgrimage only the normal span of Mifia
adolescence and \outh from the age of seventeen to th
one. =, She further indicates such time-intervals as six
at Hanover, fifteen months at Pernes’s Junior School, or ly
to imply that such time-divisions are quite inadequate si since
they try to impose an arbitrary pagtern _on the dynarm;

evolution of personality through la durée. ‘

After her return from Newlands, as Miriam takes up her
lodgings with Mrs. Bailey at T'mh\ Street, St. Pancras*
clock, like Big Ben in Mprs. Dalloway, becomes a regular
intruder into ]101 inner consciousness. This obstrusive naturé
of external time is suggested in a symbolical incident in
which Miriam, deeply engrossed in her song, is rudely accosted

by a stranger.

The figure of a man in an overcoat and a bowler hat 100

towards her on the narrow pathw ay and stopped. . . Mirx
had a moment’s fear; but the man’s attitude was depre
and there was her song. ...

‘Well’, she snapped angrily, coming to a star

moonlit gap.
‘Ok’, said the man a little brcat}ﬂessly in a

tone ‘I thought you were gomg this way.’




in silcncc and sohtudezl Walkmg back homé one
from a literary meeting, she falls into her usua

mood:

- And as the grey church drew near, bringing her waﬁ: to -
end, she had realized for the first time, with a shock of su
and a desire to drive the thought away, how powerfully the futur
Slows into the present and how, on entering an expertence, one is already
beyond 1t, so that most occasions are imperfect because no one
is really quite within them, save before and afterwards; and
then only at the price of solitude.10 V.

[_How close is the intimacy between Doroﬁly Richardson
and Bergson with regard to their mmepllon of time, may
be seen flom an extract from Matler ane kamy “The essence .
of time,’ says Bergson, ‘is that it goes by...what I call “my .
present” has one foot in my past and another in my future.
In my past, first, because “‘the moment in which I am speak-
\Jng 1s already fzu from me;” in my future, next, because
this moment is impending over the future... 2L
Dorotﬁ_Rlchardson s method bears further resemblance to
Bergsons presentation of the present momént of Cxpeneﬂce
in its capacity to reveal hoth past and future. * Acco
to him, the associationists present a completely false pi
of our mental processes in treating ideas as simple elem
atomic entities, capable of lending themselves to a mee
mixture. Bergson does not dispute the cont
ass@atmmsts that every idea, has a relati

inguity with thc_grcw m_g_rggl




the entire consciousness WhICh spreadmg out
discovers the fuller detail of its wealth,’!4

This expansion of the present moment of exp
its larger dimensions, in an attempt to discover ‘the
detail of its wealth’, is precisely what Dorothy Richard
implies by ‘the 11‘11’161 expansibility of space’,’® or the
bility of achieving ‘a certain expansion of the consciou
at certain moments’,1®

The working of Miriam Henderson’s associative conscio
ness cannot be analyzed in terms of ‘similarity or contigu
as its true explanation lies in this inner expansion. In
course of a first meeting with Michael Shatov who delis
a long monologue on Russia, Miriam’s mind experlenc
‘the irrevocable expansion of her consciousness’’? ov
vast space of mental landscape. To aesthetic minds of
sensibility alone is given the capacity to experience :
moments of expansion at more frequent intervals and
greater perspicacity. No wonder it is with a feeling of g
self-complacence that Miriam compares herself with Mr.
‘One moment of my consciousness’, she tells Michael,
and deeper than his has been in the whole of his

The landscape over which the present moment
nothing else than la durée—a heterogeneous mediun
our states of consciousness are perpetually

uaJitatively '
} mcc Dorothy Rlchardson has categ

erris T .




) John 1, 1

» 1933); H. Eagleson, “The Novels of
Review, xiii (March 1934), pp. 42-53; Ellen Fitzg
Life and Letters, xvii (Winter 1937), pp, 37-9; Horac
I}l_lgl_{ﬁ{@?n’,__ﬁie and _Letters, XIX (March 1939), p
Hyde, “The Work ofﬁl')orothy Richardson’, The Adelp
1924), pp. 508-17. I understand from Mirs. Rose Odle

3 son’s sister and her literary executor) that Professor Leo,
vy vvgfi;:'i_hg“dri“a -Bi'bgra‘;hy of Dorothy Richardson, MC_I-‘

soon be published by the Yale University Press. % :

3. Letter to the author, dated 10 August 1952, "’;;
4. Dorothy Richardson, Honeycomb (London, 1917), pp. 2-5.

3. Cf. ‘I was not traversing the same streets as those who were passing
I was gliding through a sweet and melancholy past composed of S0
different pasts ...’: Marcel Proust, Time Regained, trans, Stephen H
(London, 1931), p. 200.

6. Dorothy Richardson, Clear Horizon (London, 1935), p. 75.

7. Dorothy Richardson, Deadlock (London, 1921), p. 176.

8. Bergson, An Introduction to Metaphysics, trans. T. E. Hulme (London,
p. 38.

9. Dorothy Richardson, The Tunnel (London, 1919), pp. 93-4,
10. Clear Horizon, p. 147. (Italics mine)

11. Bergson, Maiter and Memory, trans. N. M. Paul & W. S. Palme
91Y . 176-7. CF. Dorothy Richardson’s statement: ‘T e
be judged by the part of the past it brings up,’ Interim (Lond
p- 200.

12. Matter and Memory, p. 212.
13. Ibid: p. 215,

14. Ibid. pp. 215-16.

15. Clear Horizon, p. 75.




o He who may behold, as it were, inaction in action, -
 inaction, is wise amongst mankind. i
_ (Krishna to Arjuna in The Bhagavae

.. .and at other times I adopt the Brahman Creed, and say—1t is be
{o sit than to stand, it is better to lie than 1o sit, it is better to sleep
to wake—but death tis the best of all.

(Coleridge’s Letter to Thelwall, 14 Oct. 1797)

CoLERIDGE’s knowledge of the Orient was more profou
than has been generally recognized. It was not confin
to a few books of historical or travel literature. The ‘hibrarys
cormorant’ was deeply versed in most of the religious an
philosophical writings of the East that were engaging th
attention of eighteenth-century society. India was bemng @
covered. The ‘Bhang’ (hemp) and the Brahmans, the Bhagav
Gita and the Institutes of Hindu Law' were interesting subjec
of discussion and Coleridge’s inquiring and acquisitive mind
was not slow to respond to the influences that were every=s
where abroad in the literary climate of his time. s
He did not write any Indian poem like Southey’s
Curse_of Kehama or She}}éy’s The Indian Serenade but his
books contain many cvidences that he had some
mind. The list of his projected works includg$ the 1
the Sun and the Moon? which were probably
Maurice’s History of Hindostan.? el
- The third book of Maurice’s his es

O




o The Oriegtal Colletionss published a
Banian tree and the Indian Fakir:

Near Manjee, a small town at the confluence of the
or Gogra and the Ganges, about 20 miles west of the
Patna, there is a remarkably large Tree called 2 Bur or |
Tree, which has the quality of extending its branch S
d 2 considerable distance from its stem—and of then dro
leafless fibres to the ground. ..From the opposite pretty high
bank of the Ganges, and at the distance of near eight miles,
we perceived this tree, of a pyramidical shape, . . .
Under the tree sat a Fakir, a devotee. He has been there

25 years, . . .9

It is very likely that Colf_‘-ridge read this account and used
it in his fragmentary verses which he probably intended to
incorporate in one of his projected Indian poems: '

As some vast Tropic tree, itself a wood,

{ That crests its head with clouds, beneath the flood
Feeds its deep roots, and with the bulging flank
Of its wide base controls the fronting bank, . .

. .low murmurs stir by fits

And dark below the horrid Fakir, sits—,
An Horror from its broad Head’s branching
Broods o’er the rude Idolatory beneath—10

Though nothing came of his projects,
ledge of Hindu thought and my hology
: mark on the o




nd capacity was astounding, ..."" -

is aspect of Coleridge’s philosophical

- ybeen overlooked, probably because the spell of B

| was subordinated to the overshadowing influence of
philosophers and was not so powerful as to have urge
to christen any one of his sons after 2 Brahman. Yet wh:
often been attributed to Leibnitz, Spinoza and opium
in part from the pantheistic and philosophical statem
the Bhagavad-Gita** and the Institules of Hindu Law.?

ridge himself acknowledges the tribute he paid to these ‘fo
potentates’.'4
Maurice’s Hindostan no doubt stimulated Coleridge’s inter:
in the customs and manners of the Brahmans of India
that was not all. Lowes says, ‘Coleridge was reading Maus
but he was also going back at first hand to the sourt
of Maurice’s information by following up his footno-t__"‘
Even as late as 1817, his interest in India had notice
and Coleridge was reading Abbé Dubois’ book, Deser:
of the People of India, which was translated from
French. Coleridge’s annoted copy of Dubois is in
British Museum and probably he used this book
philosophical lectures in 1819.17 Also he seems to ha
rowed Hodge’s Travels in India, and The History of the H
from the Bristol Library through Lovell and Cottle.2®
ridge’s brother was in the East India Company and h
have known through him something about the
and their culture, /In Lowes’ words, ‘With the E
Company and the army in the family; and the !
to what would such a group tle




it from Sir ”ds'f :
I write now to ask a little favour of you. There is a p
of the Indian Hemp, called Bhang, or Bang, Ban
drug, which the Malayas take and under the influ
most valiant, Draw Causirs, run amuck, etc. . .2!

Possibly he was under the influence of ‘Bhang’ when he jot
down the following entry in his notebook in 1803:

When in a state of pleasurable and balmy quietness I :

my Cheek and Temple on the nicely made-up pillow...When =
I sank on my pillow, I was entering that region and realised
Faery Land of Sleep—O then what visions have I had, What
dreams.2? 5

/ >
o = - . ¢ v‘ & . ..: in
‘Bhang’ is quite conducive to such visionar and idyllic
g {
ohan

situations which Coleridge often felt. The cmphasis on the
green colour, ‘a spot of cnchgptmcm, a green spot of foun- e
tains and flowers and trees. .., ? and ‘some wilderness-plot,
green and feuntainous,’?* sometimes makes one doubt whether
the laudahum which gave him divine repose mig‘ht_:_'hav
contained some portions of Indian Bhang whose effect |
practically the same as Coleridge realized. One feels floa
in the air and everything, as I am told by a Bhang-eate
appears green to the sight. «* ud
There is a manuscript in the possession of the H
Library which Muirhead thinks to be clearly a p
ridge’s great*work, Opus Maximum.? It includes :
ing comment by Coleridge on Brahmanism.%
given but his adverse criticism of the pant '
ggests that it was written perhap




1, he was struck with delight an
~career and questioned himself:

And what then have I seen?
What are
These Potentates of Inmost Ind.

(Huntington Library Mss. 8195)

The personality and the additional mystery of seco
impersonations, metamorphoses and incarnations ‘danced:
and out like wandering flashes from a distant country
Coleridge came under their influence. His acknowledgemer
in the manuscript is obvious:

tioned above (Jones & Wilkins). But having so done 166

a second and more leisurely view. .. |
(Huntington Library Mss. 81

The spell was short-lived and disappeared on his ‘second
and more leisurely’ reading but its presence cannot be deni 1
especially in his earlier poems. |
~/The English interest in India at the close of the eig
century was fairly wide and most of the periodicals, =
those that exclusively dealt with oriental studies, co
accounts of India. On 28 March 1796, Coleridg
from the Bristol Library a copy of Anthologia
I, 1793.27 In this volume there is an article
of Paradise & Phoenix’ from Dr Fos
~ which the description of these bire




‘mur around the honey-dropping flowers. A

(Notebooks, 1, entry 51

Coleridge was then revising his Eolian Harp; he refers
as finished on 30 March 1796, and so when the poem

published next month in April, the Birds of Paradise becam
footless:

Footless and wild, like Birds of Paradise,
Nor pause, nor perch, hoverin on untam’d wing!
L ] 3

(The Eolian Harp, 24-5)

But The Eolian Harp breathes a deeper influence of the
“Potentates of Inmost Ind’. There is an entry in Coleridge’s
Gutch Memorandum Notebook:

Institutes of Hindu Law or the Ordinances of Menu, Debrett. ° bt
(Notebooks, 1, entry 302, G. 299)

Institutes of Hindu Law or The Ordinanges of Menu was tran-
slated from the Sanskrit by Sir Williani Jones and published in
1794 and 1797. 1t was reviewed in the British Critic, December
1796 and January 1797. Coleridge not only made a note of
book in his diary but read the whole of it rather cri
He pointed out to Poole the pries::c'g_: aft and despotism be.
the Hindu system but at the same time acknowledge
‘Amerit of the first and the last chapters: B

Menw’s Ordinances exhibit a mournful mcture
- union of Priestcraft and Despotism. The first
limity and next to the first t

- “x




he main subjects of discussion in th
wpters of the Institutes of Hindu Law. Colc
- metaphysics and facts of mind were darling studic
ably drawn towards them and their echoes may |

in some lines of The Eolian Harp: oy

Methinks it should have been impossible

Not 1o love all things in a world so filled

Where the breeze warbles, and the mute still air
Is Music slumbering on her instrument.

-

According to the Hindu Law it is the sole self-existing Pow
which fills the world with his emanations “and makes him
self discernible to man through the five senses and oth
principles of Nature. Such ideas strengthened Coleridge
own belief in the unity and universal love of all things which

he had already claimed in Religious Musings:

*Tis the sublime of man,
Our noontide Majesty, to know ourselves
Parts and proportions of one wondrous whole!

His mind ‘ached to behold and know something great, somes
thing one and indivisible’®* and The Ordinances of Menu Spe
of this oneness and the ‘wondrous whole’ thus:

Let every Brahmin with fixed attention consider all 3
both visible and invisible, as existing in the divine
for when he contemplates the boundless universe

.

the divine spirit he cannot give his heart to iniqui
Coleridge in The Eolian Harp thinks, like a tr

the world seated in the divine




(The Eolian Harp., 44-48)

The Eolian Harp, besides being a hox&_ey%n poem,

impulsive attempt of Coleridge’s intellect to feel and grasp

the unity of the universe through the ‘soft floating witchery

of sound’ produced by that simple Iute. The secret power

: of music enkindles the human body and soul alike making
the external internal, and the internal external.

Coleridge’s Eolian Harp, possibly by ‘some flow of associa- :
tions from the twilight realm of consciousness’, is transformed
mnto the symbolic Tute of Nared in Hindu mythology which
is described in The Ordinances of Menu and Maurice’s History
of Hindostan. Maurice gives an allegorical interpretation of
the lute™(Vina’) of Nared and says, ‘I consider Nared,
therefore, allegorical...The Orientals indeed seem to have
entertained very early and very high conceptions of the |
amazing power of music, since they make the union of human ;
body and soul to be the result of the energies of harmony.’34
Coleridge might have also read the following account of
Nared in the Asiatic Researches:

A very distinguished son oé‘fﬂr_@_hma, named Nared, bears a
strong resemblance to Herthes or Mercury, he was a wise
legislator. . .and a musician of exquisite skill. His inventic :
of the ‘vina’ or the Indian lute is thus described in the
entitled Magha, ‘Nared sat watching from time to ti
large vina, which by the impulse of the breeze, yielc
that pierced successively the regions of his ears and
by musical intervals.’3® '




s and low woom.gs ofwild melody
t sally forth and seek the meeting Ear,

Thc panthieistic strain of thought is carried fi
'.!@ Destiny of Nations under the dominant influence of
and Spinoza, who regarded ‘matter and spirit as two f
mental attributes or principal properties of the all-embra
divine essence of the world, the universal substance.’? §
he wrote,

But properties are God, the naked mass
(if mass there be, fantastic guess or ghost)
Acts only by its inactivity.

(7 he Desliny of Nations, 36-8)

he was still relying solely on the evidence of his senses and®
reason and had not quite realized their incompatibility
with the doctrines of omneity and infinity as he did laters
when pantheism led him to neo- phlnmsm. He gave every =
ob_jcct then a sort of life and passion and motion attcndmg
it in order to impress the I)flul of a unity, as one finds i n
the lines: ol

Some nurse the infant diamond in the mine:
Some roll the genial juices through the oak:
Some drive the mutinous clouds to clash in air,

And rushing on the storm with whirlwind speed,
Yoke the red lightnings to their volleying car.
Thus these pursue their never-varying course.

(The Destirgy quatiw
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'ye
i

- Ohmi wonders of the
~ with troubled minds. OF the celestial bands some ,
~ thee for refuge; whilst some afraid with Jjoined hands sing
thy praise. The Maharshees holy bands hail thee and
thy name with adorating praises, the Roodras, the A
the Vasoos and all those beings of the world esteemeth g
o Asween and Kumar, the Maroots and the Ooshmapas; the
Gandharvas and the Yakshas, with the holy tribes of Soors,
all stand gazing on thee. . .38
or in Coleridge’s words:

. .alike obedient all
Evolve the process of eternal good.

(The Destiny of Nations, 58-9)

"The evidence seems strong because on a loos& leaf between
ff. 264-5 of the Huntington Mss. of Chapters of the Opus
Maximum there is an extract from the Bhagavad—Gz'{a/in J B

Green’s hand?®® which Coleridge admired as ‘a piece” of taste’4®
in his philosophical lectures.

Extract from the Bragavat-greeta [Bhagavad-Gita] or Dialogues
of Kreeshna and Arjoon: .

I behold O God: Within thy breast the Dews [Devas] assembled,
and every specific tribe of beings. I see Brahma that Deity
sitting on his lotus-throne: all the Reeshees and heaver
Ooragas. I see thyself, on all sides, of infinite shape, for
with abundant arms, and bellies, and mouths, and
I can neither discover thy beginning, thy middle,
‘thy end, O Universal Lord, form of the Uni rerse!
with a crown, and armed with club and Chak
A e e reﬁﬂgent -I o aro d I Lo v,




some I see fly to thee for refuge; whlst sor
joined hands, sing forth thy praise. The [a}
bands, hail thee, and glorify thy name with ador
The Roodras, the Adeetyas, the Vasoos, and all |
the world esteemeth good; Asween and Koomar, th
and the Ooshmapas, the Gandharvs and the Yaks
the holy tribes of hoors [soors], all stand gazing on
all alike amazed! The worlds, alike with me, are tes
behold thy wondrous form gigantic; with many mo
eyes; with many arms, '

: s and breasts; with many
and with rows of dreadful teetl

! Thus as I see thee, fr
the heavens and shining with such glory! of such various
with widely-o d mouths, and bright expanded

olution faileth me, O Ve
and I find no

and gazed on thy

land, Bheeshma, Dron, the son of Soot, and even
of our army, seem to be precipitating themselves ha
thy mouths, discovering such frightful rows of teeth
some appear to stick between thy teeth with their k
mangled. -
As the rapid streams of full flowing rivers roll on
ocean’s bed; even so these heroes of the hu i
on towards thy flaming mouths. As troops of
increasing speed, seek their own destru 3
fire; even so these people, with swi
destruction. Thou involvest and
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ich T have incorporated above wi

- comes in th
the words, “I am anxious to learn thy source and ignorant
of what thy presence _portendeth.”” 42 There may be two
possibilities. The third page of the extract is either missing
or Green could not copy the remaining part and left it in-
complete.

The poet whose endeavours were directed to persons and
characters supernatural or at least romantic would have
hardly failed to notice in Maurice’s Hindostan or in The Ordi-
nances 0f Menu, the description of the ‘Benevolent genii and
fierce giants, blood-thirsty savages, heavenly quiristers, nymphs
and demons, huge serpents and snakes of smaller size, birds
of mighty being,’*® forming part of the creations of Brahma.
The Indian doctrine of good and evil genii, or daemons,
variously operating upon mankind is described by Maurice
but Coleridge also knew of the Persian ‘Deves’ (Demons)
and ‘Peris’ (Fairies) through Dr. Hyde,%® Herbelot® and
others. These shadows of imagination gave him the idea of
the vastness of the universe and he wrote:

The Asiatic genii and fairies are always endowed with moral
qualities and distinguishable as malignant or benevolent to
man. It is this uniform attribution of fixed moral qualities
to supernatural agents of Eastern Myth that particularly sepa-
rates them from the divinities of old Greece.4? i

;"‘ i

1aps the supernatural -agencies in The Ancient
‘borrowed from Josephus and Micha

»

Commentary on Brahmanism, he says, ‘Herel eSS
¢ annexed extract of three pages, ending with




7

nge sens ;zfions more or less ak
h it flashed upon his mind that
versation, and every thing had occurred B
the precise circumstances; so as to make Re
Semblance,’®0. . . Earlier he had spoken to Poole
ings that ‘the present has appeared like a vivid™ d:
exact similitude of sofhe past circumstances.” Ideas of
tality and the pre-txistence of the soul occupied his
and he wishes to give vent to such uncommon €xpe
in poetry when he wrote:

&

Oft o’er my brain does that strange fancy roll

Which makes the present (while the flash doth last)

Seem a mere semblance of some unknown past,

Mixed with such feelings, as perplex the soul

Self-questioned in her sleep; and some have said

We lived, ere yet this robe of flesh we wore.

(Sonnet on The Birth pf His Son, 1-6)

The last two lines are of Platonic origin no doubt, but Colé
ridge was fully familiar with the doctrines of metempsyehe
and wanderings of the soul associated with Pythagoras
he regarded to be the father of philosophy.5* Through P:
and others he had also learnt that the belief in the
migratjon of the soul was commonly spread thr
nations of the world and considered it extremely prob
Pythagoras :7&5 the founder of this belief among the
in India.?? j -
In a chapter on ‘The Transmigration
Road to Tryermaine, Nethercote discusses

111 a1lcl




but thou knowest not of thine. . . 5
(Krishna to Arjuna in the B

The mystery surrounding Christabel remains unsoly
and what ideas Coleridge wished to present through
enigmatic characters is difficult to speculate from the £
mentary poem. But still, considering Coleridge’s predilection
for knowledge revealing the mystery of the soul and the un- J
known past and his deep interest in the problems of crime
and expiation at the time of writing Christabel, it may not be
injudicious to trace the shadows of these thoughts in the
poem. 4~ oy

There are some vague suggestions in Christabel hinting at &
Coleridge’s probable intention to embody some principles of
transmigration in his characters. He was already impressed
by the sublimity of the last chapter of the Oydinances of Menu
which is on “The Transmigration and Final Beatitude’ and
deals with the triple order of the souls:

- Souls endowed with goodness attain always the state of deities;
those filled with ambitious passions the condition of men;
~and those immersed in darkness the nature of beasts, . .55

UL S

"{\Iethercote thinks Geraldine to be a vict}é of some deem
possession as the believers in metempsychosis had descr;
From her behaviour it appears to me that she is a soul
in her previous existence was immersed in dgkness 1
her bodily death has been endowed with a b




ay their reptile souls
From the bo

dies and forms of men!
(Ghristabel, Part TI, 440-3)

Their present bodily state is no doubt of men but theis
ness will bestow upon them the form of reptiles in then
generation. About the transformation of souls into

Coleridge probably knew from an article in the Philosop
Transactions entitled, ‘An Account of the Brahmins in
Indies, etc...’ by Mr. J. Marshall which is devoted to

Indians’ belief in metempsychosis. It says, “They ;
that Men’s souls, that have not lived so well as they ou
go, as soon as the body dies, not only into Birds and Be

but even into basest reptiles, Insects and Plants wh

they suffer a strong sort of Purcation to expiate their for
o o P

L

I have already referred to Coleridge’s momentary 1moog
of mysticism which led him to probe deep into the baffli
questions of metaphysics. But this was just one of the ma

phases of his intellectual faculty which was quite power
to generate in him a spirit of deep absorption, now filling
with disgust and contempt for everything around him

now making him yearn i

o

for ‘something one and indiv
Sometimes he raised and spiritualized his intellect as .
leyan when he stood struck with the dee )

... gaze till all doth seem
Less gross than bodily, and of such hues
As veil the Almighty Spirit, when yet he m

- Spirits perceive his presence.

W N 'y !
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¢ ocean cradled in the flower of the Lotos a1 :
- once in a million years for a few minutes—just to know t
- I was going to sleep a million years more.58

Generally opium is blamed as having induced Coleridge
to write the above passage. Professor Griggs thinks that the
wish he expresses ‘to float about along an infinite ocean
cradled in the flower of the Lotos’ suggests the effect of
opium,*® not at all considering the fact that it was part
and parcel of Coleridge’s creed and that he had adopted
it deliberately. At times he felt inclined to sanctify even
myths and superstitions and recognized them as ‘ever-varying
incarnations of the eternal Life’. He wrote to Godwin:

At times I dwell on Man with such reverence, resolve all his
follies and superstitions into such grand primary laws of intel-
lect, and in such wise so contemplate them as ever-varyi

incarnations of the eternal Life, that the Lama’s Dung-pellet,
or the Cow-tail which the dying Brahman clutches convule

sively, becomes sanctified and sublime by the feelings which
cluster round them.$0 o

It has not been pointed out that a part of the above Vishnu-
passage Coleridge had transcribed almost word by word
from an article in the Annual Register, 1782, which he borrowed
from the Bristol Library on 10 March 1796.9" Lowes does
not mention this. The article gives some ‘Accounts of the

~ Indian Brahmins’ and says: | :

: .. .the origin and the end of all things, say the phi

of India of the present time, is a ‘vacuum’. A state &

te of greatest perfection and this is the st
aspires. Tt is better, say the '




put it ‘as one of ]

It were a lot divine in some small skiff;
Along some ocean’s boundless solitude,
To float for ever with a careless course, ¢
And think myself the only being alive!

(Osorio, V, i, 53-6)

; - ! : ¥ Vv’ s
What interested him in this Indian metaphysic

awaking of Vishnu after a ‘pleasurable and balmy.€ 1
of a million years and recreating a world of his own's
Coleridge’s “discerning mind could easily find the act
the creative activity behind this apparent iriagﬁo_g.
Bhagavad-Gita rather insists on a similar intellecttal activi

S e——— - ~enin i e

as it were, inaction in action and actio

"“He who may behold,
s

in inaction is wise amongst mankind.%®
Earl Henry’s impassioned speech, in Coleridge’s &
finished drama, The Triumph of Loyalty, begun in 18058
fully records his ycarning for this God-like existence:

Oh! there is Joy above the name of Pleasure,
Deep self-possession, an intense Repose.
No other than as Eastern Sages feign,
The God, who floats upon a Lotos Leaf,
Dreams for a thousand ages; then awaking .
Creates a world, and smiling at the bubble, 4
Relapses into bliss. |
(The Triumph of Loyalty, 1, i, 311-17)
| Perhaps in Kubla Khan, Coleridge himself tri€
mystic surrender which fruitfully énded 1n

After having ar
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" Department of English, University

BeEGuN in 1917, publish\cﬂ,ﬂin 1925, republisgg_’f g
changes in 1937, 4 Vision was in Yeats’ thoughts congs
ﬁ;‘; The end of his life, and nothing in his last poemis

at he had exhausted it.
[The story of its beginning, in an experiment in autc
writing with which Mrs. Yeats tried to dis_i;racthhim {from son
gloomy thoughts, may be found in the eighth ¢hapte
Dr. A. N. Jeffares’ W. B. Yeals: Man_and Poet. V1t has
vetold and discussed many times. [What sert of telep:
roduced the script, how much of self-deception or of 2
{_cation went intp it, what exactly was its relation to ¥
‘,f’earlicr occult ~ studies, whether there was a superna
communication and in what sense Yeats believed the doctr
\he expounded—since most people are amateurs of psycho
v/ Jor the supernatural or both—such questions invite en
v discussionT]|But whatever may be the answers, the subs
of the book is there, a part of Yeats’ thought, oddly presen
but unmistakably related to his poetry. It is not l_t_se___B:_)e
in any useful sense of the word, nor is-t strictly speaki
philosophical a'x"gumr:nt.LI\t is a fornwﬁ for discovering ©
in_the universe, partly implicit in_what Yeats had w
‘{'/(_,b@fq_ljg ‘and fully applicable to everything he wrote th
{Reduced to lits barest abstraction) the formula-mi
expressed: The variation of opposites is_in _tnverse 1t
{3‘) Vision the same idea is pictured in iwo gyres on
one exp hile the other contracts, and is




Srti both a a complex of le
-and so the pattern grow z
tely infricate, each part moving at its own

yet all obedlent to the one rhythm of ‘death-in-life is
m—-dcatl-l’_'_]/ S

What then? sang Plato’s ghost. What then?

Why should this game be so enthralling, when after all the
operations the sum of things remains what it was? [The answer,
I suppose, ﬁ’ that in all art_ creative form depends on Just

\&uch perceptions. The painter dominates nature by findi

¥ in_it, or imposing on it, la set of forms tnanffular or cﬁfg
or splral according to some hidden aﬂimty of b his mind; and
this structure, neither true nor false objectively, is what
integrates his picture. Yeats’ wheels and gyres enabled him . o
%&0 see the umverse with an artist’s vision, and he used themi o

to sort out all his objccmc knowledge of men and hlStO 2
In 1904, in the preface to Lady Gre uﬁory s Gods and Fzgktmg
Men, he had written that it seemed as if ‘a period when the
mﬂuences are those that shape the world is foﬂowed by a
period when the greater power is in influences that would
Mure the soul out of the world, out_of the body ’];',hese are
his major all-pervading ‘opposites’. Un his own poetry they
can be seen from the beginning, as an 1m£ulsc to create a
heroic self qut of life lived to the _utmost, conten_df—'mth
«yand more often than not overpowermg an 1mp 5 }SG =

. -msclf in absc%g: being. He calls them the anuthen il

, and sees everxthmg governed 'b‘y t
conﬂlctmg p'_l'lsv.//’I‘he &ntlthetmal’ seeks to harm"" e

p@smble experierice in itself;




NS 1010} s w
nderstand :o':Eje_c;_t_l}re TE;

st quarter when he was led by an imag? of whi
red to become. But also his life as a whole, in_the
of incarnations thro@“ﬁ which his soul is travelling, may
at quite another lunar phase and its general direction
'be-gg?vgrﬁd_ai'cofdingly. And this wheel itself belongs
an era of the human race that is ‘primary’ or ‘antitheticz
in relation to a still larger one,
| This is a gross over-simplification with many omissions
|T-but however intricately it is worked out the main theme of
A Vision is simple)\ By elaborating his oppositions and divi_.'
sions, Yeats builds the formula into a framework on which

his dispassionate intellect can arrange the whole scheme of%
3 o
things,

The poet, however, is much more _than
intellect. From an absolute st
justified and all conflicts reso
turns through light and dark

2 living world cannot take
Yeats the intellect surveys th

uis ‘antithetical’, living passi
‘holding that the abstract b
embodiment in the concr
doctrine, he says:

a_dispassionas
andpoint he can see all aig
lving themselves as the whe
ness; but a man fully alive
an absolute standpoint.

e whole pattern, Yeats the
onately in his moment of t
ccomes not less but more real
ete. While he was mastering

My imagi
ng ‘the g

= Crrange



basic ideas are the same in both versions, and ty
ions—the application of-the system (0 human charact
in The Twenty-Eight Incarnations, and to world istory in Dove
(9 Swan—are almost word for word the same. There is a
- revised account, that scems to me to make the whole picture
 clearer, of'the relation between the man who lives from birth
_ to death and the being, called the Daimon, to whom that
| - life is one of a series of incarnations. Moreover, in the part
“dealing with the state of the being between death and rebirth,
the second version says that the purified soul chooses for
itself what its next incarnation shall be and awaits the moment
. of time for its fulfilment, whereas in the first, the soul would
choose to remain for ever in beatitude but is driven back to
life by the terror of losing its identity; and

in certain cycles it can within limits choose its own body, but
in most it must accept the choice of others.

There is also a significantly fuller treatment of a conception

called the Thirteentf’ Cone, which provides for the element

i of freedom, of the unpredictable in a universe that without

| it would seem to grind mechanically from its winding up
to its running down.

~ Such changes, without fundamentally altering the picture, e

- affect its lighting. There is freedom, though it seems to

~ exercised somewhere beyond the world of the senses. }

spirit world against which the life of man is set_as

ackground 1s deeper, more clearly perceived, anc

wildering is drawn in rather simpler lines.

_the ch oe
& 1ot Se




idies of a qu f
rine as the triumphant end of
ose studies had been part of a serious
~ create a philosophy latent in folk tradition
his poetry on it.
_we were full of a phantasy that has been I
for generations, and is now an interpretation, now an
ment of the folklore of the villages. That phantasy ¢
explain the world to our intellects which were after all
modern, but it recalled certain forgotten methods of
tation. . .. - i
For himself, he says, he had been looking for a system
thought that would not shackle his creative imaginati
and yet would ‘make all that it created, or could @
part of the one history, and that the soul’s.’

In several passages of Autobiogfgphies he had written
he knew that a store of creative energy, perhaps of epicp
would open if only he could find a satisfying conyict
fo__rfﬁulzi't'e'd once and for all, to liberate him from abst
z}igqment; and here it wasd He knew, he said, that'as
not yet perfected; he had written ‘nothing of the B
Vision, little of sexuial love,” but it had given hl
hope of fresh Poetry that he must put it aside and

LFVEH s0, for the moment it sounds as if that hope
ess than the excitement of the illumination itself.
paragraph has just such exaltgtion as might have

uan initiate at the Eletisinian ysteries. { 3

possesse

I would forget the wisdom of the East and
grossness and its romance. Yet when I wander
where Augustus and Tiberius wandered, I ki
intensity that seems to have come into all
things is not a reaction from that
Yesterday when I saw the




way of a setting for his doctrine he wrote an elaborate
~ story of Michae™Robartes and Owen Aherne. Originally
~ these two were characters in some Pateresque romances of
his youth: Robartes a Byronic figure, intellectually and
passionately daring, Aherne a contemplative Christian mystic.
Robartes had been killed off in one of the early stories,
but he was resurrected soon after A4 Vision had begun to take
shape, to sing the soul’s history to Aherne in 7he Phases of
the Moon. Now he is made to discover an ancient manuscript
in Cracow and an illiterate tribe in Arabia whose rituals
give him some light on its meaning. He works out the doc-
trines of A Visiop and asks Aherne to edit his notes; then,
earing that Aherne’s ‘primary’ temperament will misre-
v present the meaning, insists that Yeats must take it _over.
Since Robartes and Aherne had alrcady appeared as
\ﬁctions, the story was obviously not meant to hoax the pub-
lic. A mediaeval reader would have understood the tech-
nique. When the moral Gower, for instance, put into a dream
setting some realistic and practical advice to young men in
love, no one questioned his seriousness on that account.
But nowadays facts are the only credentials, and the fic-
tional setting made readers doubtful how to take the doctrine
itself. Unfortunately when Yeats gave the facts of its origin
later, they sounded no more reassuring. 15
- He explained in 1937 that he had  made the story bec
‘his wife did not wish to acknowledge her share in the
‘nor he himself to claim it as his own in the same s
poetry. But besides this, Robartes and Aher

- 1allic

>

™"




ination. (Autobzogmpkzes, p. |
~ his preference of the living bird tp tlsm 3
~ is not an abstraction but the ideal translat
reality, it can best be found by imagining 1
moments of great intensity, and listening to w.
It was Yeats’ way of writing: he escaped the restr
text of the actual by dramatizing himself into diff
sonae and making them think and feel for him. T
me possible that his marriage gave him for the first
actual context from which he had no need to escapes
his deepest thoughts. If so, it would explain why
and Aherne no longer had to think out his system e avz‘
but could leave it to him to complete.

There follows a story, called The Dance of the Hous
Persons.

A Caliph who reigned after the death of Haroun AINRE
discovered one of his companions climbing the wall
circied tl*-.c‘ gardel: of !.-.?s a'lr,\'('n:z‘itc sEa\rr_-, and because

lumself up to astonishmer ‘iu r much Consideranon h_-‘
a large sum of money 1o anyone who would explain®
nature so completely that he would never be astom,_

The answer was a diagram of the Great Wheel, tr
the sand by the feet of dancers and expounded by\
Ben Louka. The reader is then plunged into the

Because the whole Arabian story was droppe
out of the second version. In any case, I doubt
cation that the doctrine was chiefly valuable f¢
human action was ever wholly true. It is
~able facts in The Twenty-Eight Incarnatio

¥ &wm, but these beoks sausﬁed Yeats as




X of cnnhzatmns. Indeed hlstor)r- ad L
@ught of the age nearer to his own; the idea
_thousand-year epoch was hurtling to its end was no
~a crank’s hobby-horse but almost a common obsessi
then too, he had lived with his symbols for twelve -
and his poetry had justified his faith in their creative pe
He assessed their value to himself in measured words:

They have helped me to hold in a single thought reality anﬂ.-.,‘ :
justice.

v vf
Although it was impossible to disentangle them altogether
from the Robartes story, he no longer hesitated to give the
facts of their origin.

~ The new introduction is a curious miscellany. It gives the
true story of the telepathic writings; indicates, without bei RS-
misleadingly positive, what he thinks about -them himself;
details the philosophy which they have prompted him to
read since the first edition. After this comes a letter to Ezra
Pound which is an (,pitomc in mytholomcal terms, of his
whole argument about the ¢ pnmary and the anuthetlcal’.
Oedipus and Christ: the one outsiretched flat on the ea.rth'
and sinking into it, the other crucified upright and ascend
into ‘the abstract sky these are the two scales of a ba
on which human history swings. /

What if every two thousand and odd years somethi
to the world to make one sacred, the other secular
the other fgolish; one fair, the other foul; one ¢ _




and its emphasis more strongly on catastrophe anc
Robartes has an egg, the third of those that Leda 1
Zeus had impregnated her. Out of the other two came
and Pollux, Helen and Clytemnestra—the love and
that fired Troy and created Hellenic civilization. The't
has been hidden away, its miraculous life unquenched
from it the new revelation will be hatched that is to supt
sede Christianity. |
\/\';This kind of talk harmonized with the times, when
minds were full of the imminence of war. It looks forward
the resurrection of life out of violence. The Robartes®
of Yeats is swept away by it and cries out:

Dear predatory birds, prepare for war, prepare your k
and all that you can reach, for how can a nation or a king
without war become that ‘hl ight particular star’ of Shaki
that lit the roads in boyhood? Test wit, morality,
thought, by Thermopylae; make rich and poor act so
another that they can stand together there. Love war be
of its horror, that belief may be changed, civilization

Aherne remonstrates reasonably:

Even if the next divine influx be to kindreds why she
be necessary? Cannot they develop their charact
other way?

' hlS ‘primary’ commonsense sounds ta;miei;



> world in 1937. It was the age its
s thought into stronger relief,

%%
#Though the revisions are considerable they are

unlike what Yeats foresaw in 1925. Both about sextl
and the Béé-ﬁ'ﬁif"ﬁ; ‘he has said less rather than
This is certainly not because either had come to seein
important, for all his later poetry insists upon them. But

1938, in a letter to Ethel Mannin, he wrote:
e

My ‘private philosophy’ is the _material\é/erz/iling with individual
mind which came to me with that on which the mainly histo-
rical Vision is based. I have not published it because I only
half understand it.

The rest of the letter is mostly about death. It may be that
he was sorting into his ‘private philosophy’, for a separate
book, all that bore most directly on his individual destiny,
and that if he had lived longer what more he had to say on
these two topics would have found a place there. L/‘,/



Manley Hopkins’s c
as F. R. Leavis writes,

anted to be understood |
e once wrote to

- problem in Gerard
ot the ‘use of words’ but,
use of them’.! Hopkins w
and he was solicitous about it. H
dated 21 Oct. 1882:

propitiate Lang, set me right with him; not the |
way but personally; make him understand that these si

that are in my style are not in my heart and temper.®

Nothing indicates morc sincerity than this or more gen lix
Jess in the poetic use of words. On occasions he gives
exhaustive explanations for particular words. In The 8

and. the Skylark he writes 01 the bird’s song:

His rash-fresh re-winded new
—

Commenting 01 rash-fresh he addresses Bridges, 26 Nov. 18

Rash-fresh more (it is dreadful to explain these things in €
blood) means a headlong and exciting New snatchrof si '
resumption by the lark of his song, which by turn Tie gives
and takes up again all day long, and this goes Om, the
says, through all tme, without ever losing its first fr
being a thing both new and old.? ‘

Ind‘Tke Lantern out of Doors he uses the word wipd f W
and expounds the sensc rather subtly to Bridges, late
Feb. 1879: ' v o TECE
5 1 mean that the eye winds only in the sense s ;

of sight winds and that coincides v
4 winds with that. For the ob ‘

skeined score. "




N O thstandlng such helpful explanations, there o
- few words which are left unexplained by the poet. In
 Wireck of the Deutschiand he uses the word hawling (stanza 19):

And the inboard seas run swirling and hawling

as probably an equivalent of ‘howling’. In The Loss of the
Eurydice he uses the word wildworth (stanza 24):

Only the breathing temple and fleet
Life, this wildworth blown so sweet

probably for the daring courage of the crew.
Oxford he has the word rook-racked to denote rooks perched |

= on rows of trees. In The Bugler's First Communion the word |
back-wheels (stanza 11) means either the wheel of Fortune or, |

|

In Duns Scotus’s

in all likelihood, turn, after the analogy of ‘right wheel’ or
‘left wheel’ in soldiering.

Hopkins’s complex apperceptions naturally led Jﬁm to

word groupings or compound words. He has noun-verb or
verb-objectcombinations like Jathers-forth (Pied Beauty), fall-
gold (stanza 23, The Wreck of the Deutschland), spendsavour
(The Candle Indoors), wring-world (Poem No. 40). Charles Williams ,’
commenting on this magnetic pull of the verb tg the noun |
writes: '

It is as if the imagination, seeking for expression,
‘both verb and substantive at one rush, had begun a
say them at once, and had separated them only
atellect had reduced the original unity into




' > werd'-grc;up in
“word-group is in effect a new
Hopkins used the adverb s ly in has

not favour this part of speech as he did, for e

gerund or participle which he used frequently, e.

Wreck of the Deutschland, st. 1: doing, st. 17: walin

combating, st. 26: cheering etc. Peters counted twelve

in the poetry of Hopkins where he used the adverb

:n Iy The adverb, however, was used in word-buildin
has compound words with an adverb-noun comb:
like uproll and downcarol (S%. Winefred’s Well), afterd
(stanza 16, The Loss of the Eurydice).

Hopkins has several asyntactical formations, such as
Q-seal-that-so feature’ (To what serves Mortal Beauty
‘[g*u_lt_-n_ot_-_-fou_n_d—with good’ (On a piece of music), OF ‘through
for through and other (Speli from Sibyl’s Leaves). At @
perfectly syntactical form was given an amorphous asynt

tical shape as the coalesced word, Amansstrength (Harry Plot
man).

Compound words enabled Hopkins to expand his n
or to extend the emotive and semantic properties of w
He writes sea-romp for waves (stanza 7: The Wreck of the D
chland) hearse-of-all for dark (Spel from Sibyl’s Leaves), belweety
for ‘intervariegates’.® (Poem MNo. 47). In larger
groups the poetic effects are greater than in shorte
in each case concept and form fuse into a fairly cos
sive and self-sufficient unit. Thus he writes of
Mary-of-flame’ (The Wreck of the Deutschlan
‘drop-of-blood-and-foam-dapple’ (The May M
10); ‘beauty-in-the-ghost’ (7The Leaden £
~ Echo). mpound words the ‘ir




observe certain pronounced features.
- culates the Percentage of Teutonic words in
- of Hopkins and strikes upon an average:
In the Second Edition of the Poems:

No. 16 80%
o 17 LL. 1-18 819,
No. 21 7294
No. 43 819,
No. 50 829

Average: 799,12

The real point in Hopkins is not the provenance of his words
and their number, for apparently he did not always look
that way, but frequently to the new shapes, forms and trans-
formations which he could give words. For example, he used

the word sake much before he knew that there is a German
equivalent to that word:

Sake is a2 word I find it conv

enient to use: I did not know when
I did so first that it is com

mon in German, in the form sach.13

In the same way he learnt Anglo-Saxon as late as 188214
but he used words in The Wreck of the Deutschland con
posed in 1875 which remind us of Beowulf. Henry W. Well
gives us the striking passage from Gummere’s translatior

The flower of thy might
lasts now a while: but ere long it shall be
that sickness or sword thy strength shall 1
- Or fang of fire, or flooding billow, i

us age; or the eyes




" Flesh falls within sight of us, we though our flo
~ Wave with the meadow, forget that there must
‘The sour scythe cringe, and the blear share cor
There are two points which nullify the view that
composed some of his lines after the manner of the
Saxons. First, Hopkins did not know Anglo-Saxon til
advanced in years at least seven ycars after he com
The Wreck of the Deutschland; second, Hopkins’s sharp ser
lity, as given in a poem like The Wreck of the Deuts
with its multitudinous poetic effects, did actually work
a wide range of elemental and complex emotions and ic
such as could not possibly have existed in Anglo-Saxon il
Involved and many as are the innovations of Hopks
he still felt that poetry must be composed in living Sp
or the thew and sinew of language. He admired Dryd
for this very quality.’® In an important letter to Brid
dated 14 Aug. 1879, he stated ‘that: -4

4

the poetical language of an age shd. be the current languag
heightened, to any degree heightened.. . .%? 3

<2

He discarded stock poetical words like:

ere, o'er, wellnigh what time. . .because, though dignified,
neither belong to nor ever cd. arise from or be the e

of, ordinary modern speech.’®

_Twelve years earlier he wrote to Baillie, 15 Sept
Swinburne’s diction: ‘it is too full of untos and
-«e#ks 1% He did not like the use of obsol ‘k




15 and joins toge different
D he emphasized current language
- realized as Eliot does, that conversational or :
‘be adapted in poetry provided it is adjusted ‘to the 1
with infinite variations’,22 Hopkins takes, for example, com-
mon words like ‘May’ and ‘day’ and refurbishing them joins

W
them together and thereby practically creates 2 new word _
with a high potential. In Spring he writes of youth or ‘May-
day in girl and boy’. Similarly he makes distinctive and selved
the words ‘man’ and ‘sex’ into mansex (The Bugler’s First
Communion), ‘man’ and ‘wolf’ into manwolf (Tom’s Garland),
‘man’ and ‘shape’ into Manshape (That Nature is 4 Heraclitean
Fire etc.).

m()n occasions Hopkins takes
out any daring experiments
of current speech like in T7e

common words and with-
maintains the order and flow
Valley of the Elwy :

I remember 2 house where all
To me, God knows, deserving

or in The Soldier:

were good
no such thing,

Yes. Why do we all, seeing

or in Felix Randal:

of a soldier bless him?

oo e __I

Sickness broke him. Impatient he cursed at first,
but mended Being anointed and allsS ol

Everyday idioms recur in the poet’s mind and in a
~ habit he changes a word here or a word there :
| into rock-a-heart or ‘archangel’ into are,
or ‘well caught’ or ‘well run’

e

e A




word is wutherzng meamng stormy or winc
cell) A Devonshire word like stocks meaning s _
in Hurmhmg in Harvest. He uses the word combes
as in South-East England, a ravine (In the Valley of
He has a Lancashire word tfzmng in Ribblesdale. v

Every word in Hopkins has ‘its two-fold value in
and sound’.?* Inscape is undoubtedly what Hopkms wante
But he also wanted something more after the poet’s
for poetry is not merely a matter of intellectual cohe
but ‘emotional effects’.2¢ He had an ear for sound or eu
or the ‘music’ of ideas ‘to be responded to’.27 It is this
made him omit grammatical c.:santlals which stood in
way of a concordant rhythm. He omitted, for examples
relative pronoun in the construction ‘O Hero savest® (¢
Loss of the Eurydice, stanza 28) which Bridges found oﬂ'e '
[and contrary to canons of taste.?®
Hopkins’s poetry is replete with words of rg:adence,- St
as, ‘Goldengrovc’ (Spring and Fall), ‘plough down &
(The Windhover), ‘forefalls beat to the burial’ (Zhe Lo
[ the FEurydice, stanza 2), °‘ground-dubbed ground-hug

(The Wreck of the Deutschland, stanza 26) or ‘Stanching, qu
ing ocean’ (stanza 32 of the same pgem). He shas st
assonance in word groups like ‘dandfed a sandalled’
Poplars) or ‘dmglfe-a-dang?fed (The Woodlark). He
musical _contrivances such as alliteration and
‘wind- ]*y—locks-laced’ (Harry Plougkman) or
variation in
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~novels of Anthony Trollope! stand in cl
y themselves. They do not seriously treat the si ifica
- political issues of his time like George Eliot’s Felix Holt (18
~ 1or do they seek to illustrate "character through political
- conflicts like Meredith’s Beauchaimf's Career (1876). It is pro-

bable that contemporary political affairs suggested to Trollope
some of the political situations he introduced in his novels,
such as the parliamentary battles over a Reform Bill in Phineas
£inn; but he delved into -the political milieu only to such
extent as was necessary for the portrayal of the outward
aspects of political life and the parliamentary system, to
S€Ive as a background to his stories, The stage these novels
Occupy appears similar to that of Disraeli’s; but Trollope’s
{novels are not political in the way Disraeli’s are. Trollope
did not have the advantage of Disraeli’s knowledge of the
inside life of politics. He did not possess the power of piercing
t0 the core of a political situation or any deep insight into
politically minded characters. Nor was Trollope much con-

cerned yth political ideas or forces behind the political
scene. P '

"~ In his chronicles of Barsetshire, he has portrayed the social
life and personal relations of the clergy in cathedral towns
without going into theological controversies or Church doc-

trines. In the same way, in his political novels he hiig dlaate
- with the social background of parliamentary life rather -
~ with political theories or the social problems of the
period during which Trollope wrote these novels was z
onsiderable stir and change in British po!

‘Lord Palmerston in 1865, E;

3]




mob on 23 July 1866. After much agltatmn, great
mentary controversy and party manoeuvrings, the

Reform Bill was passed in 1867 by a Conservative go e

ment which carried a Reform measure more liberal

the one the Liberals themselves had proposed. Both |

Whiggism and the Conservatism of the earlier period w
fast fading into the background. Radicals were becor

a force in politics,® and the Trade Unions were gathemn

strength. Working-class men started entering Parliament,*@

though the aristocratic element in Parliament was still proms :

ment, the House was fast ceasing to be merely a ‘gentleme
club’. Legislative measures of a far-reaching importance we
passed during this period,® and Parliament was the sce
of exciting political combats between the two great ¢
mentary gladiators’, Gladstone and Disraeli. Within a de
after the Second Reform Bill, the political face of Eng
had visibly changed. By the middle of the seventies, En
politics had broken away from the Benthamite laissez
which had dominated it for nearly half a century.

The novels of Trollope portray little of this cha
stir. The political life portrayed in them is on
static. Trollope was neither a political thinker -
reformer. Defining his political theory in his Auft




out a drag upon the wheel. We should soon come 1
smash, and therefore this conservative feeling is very us
and God forbid that it should perish.

Evidently, Trollope had no deep political feeling.
thought that there could be no vital issues to contest -
in Parliament, except the prize of office or the ‘“Whitehz
cake’.

In Phineas Finn we read:

i ¥ 4
ol

The leaders of our two great parties are to each other exactly
as are the two champions of the ring who knock each other .'-r";
about the belt and for five hundred pounds a side once oL e

every two years.: -

This view of parliamentary politics determines the whalé‘;‘ P
portrayal of political life in Trollope’s novels. He rega-'rd
parliamentary politics merely as a party game, amusing
watch the way it was played. It provided suitable mate

they carry no great measures; they only show
in parliamentary strategy and party managem

S

test asset for a successful politician, accord




preparing the ground for thelr social
advancement in Phineas Finn, Phineas Redux and
monds, Trollope presents them at the climax of their pc
career in The Prime Minisier. The Duke’s Children ser
a sort of epilogue to their career. -

It was not Trollope’s method to serialize the life st
any individual. He spread his canvas very wide. Ea
these novels, written at different times, has its own p
Yet, all of them, taken together, can be read as one big no
Trollope carefully marks the progressive changes in
characters from one novel to another; the incidents ;
situations maintain a certain consistency with time sequence:
Trollope never cared much for the plot. He had no ‘cen
idea to run through these novels. His political and so
scenes often remain as separate episodes with little conn
tion between them. With a power of realism similar to th
of Janc Austen, he lacked her power of construction and'€
imposing an Ol"d(_]." and pattern on the picture of life crea
When he started his story, he was quite ignorant of hos
would end, and could give it any twist he liked at
stage. Hence, the sudden disappearance of impc
characters in his novels from the scene of action by d
retirement. '

Phineas Finn and its sequel Phineas Redux are
narratives, providing a mixed dish of politics, love an
somal madents huntlng, crime and dete,ctz_.n_ '_




s public ‘cdrees
arder trial. We thus follow th
1orous downs’ of Phineas Finn through
- at the end of which, well versed in the

he settles down as a middle-aged M.P., after
wealthy Madam Goesl

er. Plantagenet Palliser beco

of Omnium, the old Duke having been ‘gracefully’

Trollope.
The first half of Phineas Re
parliamentary excitement of the contests between .
and Daubeny over the mythical Church-Disestablishme
Bill, but having exhausted this theme, Trollope introduct

the improbable murder of Mr. Bonteen to keep up the interest
of his narrative. '

S SR
In The Prime Manister, the two Par]iamcntar}' gladlatol's; -'I.,:!.'.
Gresham and Daubeny, suddenly disappear from the scene,
to make way for the Prime Ministership of Plantagenet. 5
Palliser, who is now the Duke of Omnium. The political
theme in this novel, which deals with the troubles of the
Prime Minister in the Coalition government, and the struggles
of his wife Lady Glencora to keep him in power through
social influence, is only loosely linked with the theme of the
unhappy marriage of Lopez and Emily Wharton.
In The Duke's Children, Trollope kills the Duchess to
the troubles of the widowed Duke. Its theme is the str gle
of the Duke against the new ways of life and outlook of his
children, and his reluctant submission to the ines
of changing times. The few political scenes, dea
Frank Tregear’s election, or Sir Timothy’s
- Strategy’ in the House of Commons, have
~ with the main plot. They are only tucked

dux deals prominently with

»
-

'z L4
=

hardly any interest left in-



ir. But he possessed extraordl
rate observer of men and Manmners, and h

capacity to get up a subject. In his novels he she
siderable knowledge of the parliamentary system (
of the intricacies of party management, of borougtk
of political drawing-rooms and clubs, and of uns
newspaper editors, who use their organs to make or ma
‘ public reputation. But, while Trollope could portray Viv
and in realistic detail, the outskirts of parliamentary
he was unable to present convincing portraits of 1mpo
statesmen. He had little insight into their mind and psych
logy, and outside knowledee could not enable him to um
stand them much. His novels present a number of mi :
and Prime Ministers, but they are thinly sketched, and remain
mere lay figures, puppets to play the part assigned to them
by the novelist in a fictitious House of Commons. |

There is Mr. M , who holds high, ministerial off
and in the end becomes Prime Minister. He is the po
mentor of Phineas Finn. He is described as a strong
with high political principles, who puts service befo
Yet, to this man of ‘advanced political views’, ‘equali
an ugly word, and is a bugbear.” He regards the ballot
as ‘the grave of all true political opinions’. g

Then there is Mr. Mildmay, the Liberal Prime M
adored by his party, supperted by Mr. Monk, Mr.
and by a gallant ‘phalanx of Whig peers’. He 1s :
nor eloquent, nor did he ‘ever create an g’

He is succeeded by Mr. Gresham, descr

‘in Europe’, who, like Gladston

JCI1
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‘the time of the First Reform Bill, and has be
- as to the making of Cabinets for the last five-and-thirty

~ But the political wisdom he imparts to the new Prime Min

| the young Duke of Omnium, whom he has assisted in becom:

“the head of the Coalition Government is: ‘think about y

business as a shoemaker thinks of his.” He tells Lord Cantrip:

One wants in a Prime Minister a good many things, but not

very great things. He should be clever but need not be a genius;
he should be conscientious but by no means straight-laced ;

2
he should be cautious but never timid, bold but never venture- _
some; he should have a good digestion, genial manners, and y

above all a thick skin. These are the gifts we want.13

Let us now look at Trollope’s portrait of his ideal statesman,
Plantagenet Palliser, who to him was ‘as real as free trade
was to Mr. Cobden, or the dominion of a party to Mr.
Disraeli” He is an utter mediocrity. As Prime Minister for
three years, his only achievement is that he has somehow
carried on the Queen’s Government. Except for some sterlin
personal qualities, a grave dignity and nobility, Plantagenet
Palliser has no great qualities. He has no vision, no ambition,
no political ideas.
When Trollope portrays such colourless and unconvincing
politicians, holding the highest offices of the state, it is evident
that his interest in his novels did not lie in the delineatic
of great parliamentary ideals, or in interpreting the for
that really impel the actions of great statesmen. He-t
statesmen and politicians as ordinary men we
politics, as in any other profession. Lady Glencor:
voicing Trollope’s own opinion when she




- the preface to the Oxford edition of Phineas Finm,
Leslie writes that Trollope ‘taught the British p
about Parliament than Erskine May.” Trollope’s |
Commons scenes are undoubtedly more detailed ani
borate than those given by any other novelist, and tell'™§
a great deal about the ways and the procedure of the F Hou
But Trollope could not make his House of Commons
ficant. There are no serious issues discussed there. The pa
mentary battles are only dull long-drawn accounts of &
ceuvring tricks and ‘parliamentary strategy’. Tro]lope pa
the House in all its external paraphernalia and its ming

details. The setting is accurate, but it all seems a pu
show.

Besides the port

rayal of ‘parliamentary strategy’ in
House of Commom_ Trollope’s novels also show us |

the party government works, how patronage is bestowe
how governments are formed and broken. When the Du
says to Mrs. Finn:

They should have made me Prime Minister, and
him be Chancellor of the Exchequer. I begin to see




antages of rank and weal

whips and wire-pullers, such as Roby and
appear milder versions of Disraeli’s Tadpole a
of unscrupulous place-hunters and social ¢ |
Mr. Bonteen. There are also portraits of differen:
of Radicals, such as Mr. Turnbull, the incorruptible, thu
ing demagogue; Ontario Moggs, the Radical idealist, a
Bunce, who represents the opposition of the untutored mas
of the British public to all restrictive power. The most lively
and convincing political scenes of these novels are the pictures
of Borough politics. We have vivid sketches of street politicians
and electioneering agents, such as Mr. Trigger and Mr.
Pasby. The election scenes are portrayed
canery, rough and tumble,
represents the power of the

In this way Trol

selfishness, sycoj

The portrait of Quintus Slide
Press for political blackmail, =
lope’s pictures of the meaner forms of
dhancy and stupidity, engendered into that

‘fatal drollery called parliamentary government’, are no less
interesting than Disraeli’s.

But the presentation of parliamentary life is not the __
standard by which Trollope’s merits as a novelist should
judged. His characters cover a wide range of mid-Victori

middle-class life. There is Mr. Low, a hard-working barrister
Mr. Wharton, the strong-willed solicitor; Mr. Clark ¥
moneylender who fleeces needy members of p: liam
Sexty Parker, the speculator, and various others, too nu

to be mentioned, all admirably painted. Trollope ¢
sound the depths of his characters like George E

he had the capacity to make them real to
reappearance from novel to novel, care

with all their chi-



principles, nor an unscrupulous place-hunter;

ypocrisy. Lord Sil
Duke’s Children, is only an aristocra _
r of Plantagenet
novels. As a politician and a
onvincing. Actually, the stre
painting in these novels lies in his't

faithful lover, nor consistent in h
the hero of The

of Phineas Finn. Nor is the characte
the strongest point of the
Minister, he is most unc
Trollope’s character
traits of women, 8
Trollope’s fine portaiture of women has been noted
many critics. He has been called the ‘real Victorian Sk
peare in the matter of women’. He was a thorough Vie
in his belief that women could find full scope for devel
their personalities in their sphere of married life. The mo
they meddle in things outside this sphere, they bring
trouble and complication. In the affairs of both Lady
and Lady Glencora, he seems to point it out.
Trollope thought Lady Laura to be the best chara
Phineas Finn and its sequel Phineas Redux. Lady Lau
high-minded, influential hostess of Whig drawing-room
wanted to meddle with high politics, ‘to discuss refe
‘to assist in putting up Mr. This and putting down n
That’ makes a hopeless, tragic mess of her life.
Trollope seems to point out the nemess for t
who cannot control their passion, or those who |
ambitions outside a woman’s sphere. In t
Laura is Violet Effin y a




Stic portraiture of the whole panorama of 1
~political life. In his exposition of some of its hol
hypocrisy, he shows himself a mild satirist; but 5
* s not that of question or protest or moral superiorit
in presenting the seamy side of politics in his amusi
unflattering portraits of parliamentary life, is Trollope
genuine debunker. S
It is the ironic shrug or tolerant good humour and, some-
times, amused disgust of a man who can see through human
weaknesses or the hypocrisies of society, but is not indignantly
impatient of them. He distinguishes between man’s personal
character, and his actions as a member of a particular

section of society, whose ways he has to follow for practical
consideration; but with no bent fi

or psychological delineation,
he does not go deep into the causes of such divergence. His
political novels arc the stories of men working in politics
rather than accounts of how politics works on men,
Attempts have been made to identify Trollope’s politicians
with contemporary politicians, and to show the marked
correspondence between the situations in his novels and
contemporary political history.’® For the mid-Victerim;
reader, such superficial correspondence must have b
great interest, but it is of little significance in the consi -
tion of Trollope’s work as a writer of political fiction. H
was neither portraying living politicians, nor actual
events and movements. He did not present the
Politics or an account of political history, as Disra
did he intellectualize the political milieu like Geo
- Meredith or Mrs. Ward. He was a plain s
~ his characters and situations in
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" Finnegans Wake is a difficult book. It took J:
seventeen _years to write and was meant to ‘keep tl r
busy for three hundred years.’* It begins in the middle
one senténce and leay leaves off in_the mid .
W

circular vl}’l design. Tts syntax is unorthodox and it is f,
of neologlsms. Its char ’mters, such as they are, kee ]

tend to agree \uth _]m ce’s own humorous estlmates Of
as ‘an CElCal forged cheque on the public’.2 Only a few st
fastly refused to be duuud by the difficulties. They h
diligently burrowed | through the obscurities of this novcl
pluck Hg}ghealt of its mystery. \Among these, the
place must be given to Jostph Cmnp’bell and Henry Morti
Robinson. Their Skeleton Key will long remain the stan
gu1de for any one who ventures upon th(, study of this b
Nevertheless, even after the herculean labours of these
scholars, much remains to be done before the pattern- «
the, book becomes clear, cspemally its dependence on Hi
3/ hist and Theosoplnst literature. Western schola
narll not keen on such a pursuit. Neither theis
or t eir 1ntcrcsj;__t§nds that way. Even when forc
note of these inconvenient . details, they are af
of them. Mason and Ellmann, for example, s
Jo- "ce bought and read a numbe




L. -
. A

2

Cid of Joyce’s normal silen

0 coloured 'C‘.Oll.-j (g .'

d mouse 1n a ne

o8¢ Who embark on this "quest with full 1

ce and perpetual cunning.
Before taking u o

he matter, however, it will be h
to know the theme of the book.\As in Pilgrim’s Pro,
18 ot some individual whose story istold in Finnegans We

_ ol I
The subject s man as an archetype. The hero is appro=
priately called Herg ('1{):\(1cs'/l’,vmf'vnony; (or HCE, for short,) -
the woman, his wife, 1is }\.\,\ Livia P;.URAEELLA (m' i
ALP, for short): their two sons—Shem and Shaun, (also
called Kevin and Jerry), and a daughter callegr Isabella also
come in. Through an examination of their re atiaﬁships,

author lays bare the nature of lmni{m_lifc and the v ity
Q:I:_l'lurllzflr'l wishes. He tries to understand what the-;ature

of lif(‘. iS: how it comes into bt‘illg. and }lgg_i;tdisappean.
And he further asks, and answers the question: ‘Is death
the end of fife? - e

To many this theme will appear to be too lar

ge for a novel; ":'

to others the subject will be pointless and perhaps silly. J& &
is the proper domain of metaphysics rather than of art., M{,[L '

Joyce thought otherwise and we must take the gift that the
ods provide us. E : ”5
“Finnegans Wake consists of four\‘g)oks which some

overlap in their tho‘ﬂ;ﬁs‘ and __tﬂ?:'mes. The characters

in and out without notice but through the entire mass

a relentless anal¥sis of the warp and woof of t]nt
skein of relationships called lifc.J ' s
"The first book shows which way Jor

R i trailed suadent ot

"o E;T TC I“ '?P_-; €
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shape, condltzoned by name a.nd shape 2N
sPheres conditioned by the SIX (sense——-)

01av1n9;, conditioned by c1avmg is grasRng, conditi e
gxaspmg is becoming; conditioned by becoming i 13

There are many other references to concepts and te
ities which cannot all be taken note of herf: |But it
ficant that the amhm alludes to the seven sheaths (p
astral, buddhic, nirvanic, Lmvpaclaklc “and adlc)
Indian though ds, cov

palas or World Guardia 1=~_‘° to the Mahamanvantara,

Jain doctrine of Syadvada!® to the Wardha, the Goda
and the Kristna among Indian riversl and prays
‘bringer of Plurabilities’.#) His description” of the wi world-
truction is dee ﬂy coloured by Hindu fhought ‘And it |
though’, he says, ‘where A gni araflamed and Mithra monisk
and Shna slew as m’wamutms the obluvial waters
noarchic memory withdrew.’® It need hardly be 7§
out that Agni and Mithra are important Vedic deitie
Shiva is much the most important member of
pantheon. Joyce has already gone beyond Buddk

six systems of Hindu philosophy. That explains .

tone towards the Buddha himself. For exam

him as ‘Sankya Moondy’ who played his n

the mysttetry, with shady apsaras she;

lice -nce and ‘his shadawers t




1t —taking that light to be ih /edas
seems 1o haye-discovered -this oldest light :
Madame Blavatsky’s Isis Unveiled which assiste ac
valuation of “the Tight that was Asia. Joyce seems
wished that this source of his thought should be k
Hence his challenge to the T

rinity College students:
me that, my Trinity scholard, out of eure sanscreed into

our EI‘Y&IL’I? - - t
v~ Book 11-Ythe Book of the Sons—deals with the cares, anxieties
\/;nd hopes of the

parents regarding their children. e hopes®
mmstra}ed by reference to the dream of Budd] g.__;:s:mother Ty
v ACon the eve of his birth Joyce has garbled the traditional
account of the dream as follows: “Son soptimost of sire six=
tusks, of Mayaqueenies sign osure, hevnly buddhy time,’20
The parental desire to keep children away from the ughts
( of love or lust is illustrated by the story of Shakuntala who
/ ymet her lover Dushyanta when she ‘was out watering her
cottage garden containing the Madhavi creeper.2t Joyce hints
at this episode thus: “That they take no chill. That th
ming no murder. That they shall not go meet madhowiatrees.’2 -
f The education given to the children includes sucl_l__p_hﬂ@-
sophical topics as ‘Sz?ifga’ (or world creation), End the na "
of the three_‘Gunas’—Tarhas, Rajas, Sattvas. They learn
: about Maya Tﬂaya; they are taught about the _centres
- Serpentine Fite (called Kundalini) which are:

. navel, spleen, sacrum fontenella and inter-te:
The Upanishads are mentioned by name and
of their well-known formula, ‘Shanti, shanti,
n shanty; Thou in scanty sha 1

ty24 In human

-




an opportuw BT talkm sex whlch he d
‘rockcut readers’>—the famous murals with the
lism in mediaeval Indian temples. The parents
consolate with their ¢ry: ‘My grief, my ruin, Our
Jovan. Our Chris-na-Murty.’?8 The chapter closes wi
ve life of Tristan and Iseult.2® ;
Book IV—Recorso—is one of farewell of the old
and the beginning of a new “acon. The worn-out fa.
mother fall back one degree into the past...in the
ﬂeshly son he once begot buds the future.®® A new g
is being summoned to become manifest and the
Smdhmu Sandhyas Sandhyas’ open the book whic
a strong coloration of Sanskrit, the language of those
and Buddhist works which have supremely formulated-
idea of the cosmic cycles of unending time.’s! The lord
risings speaks in Sanskrit and commands the air and
go about their work—‘Vah, Subarn Sur. . .thou who
test.’”> The Dubliners |bvcome ‘Durbal naras’—or
men’) elect to follow the new gods.?® The new worl
sama to himself; atman as evars...as Jambudvip
(—“Brahmin from Asia”) foresaw of him.’3* The
of the world is described in terms of the Rigve
Joyce’s version ‘heaven electing, the dart of d
the heart of secret waters...in this drury
Father Times and Mother Species boil their
krutch 3 This recalls the famous Hymn «
eda, the relevant part of wi




most literally taken

tone throughout is one of -
a_theory: ‘yet nobody present a

- V¥ belore.’4® This is the %“f;ﬁef described in the Bhagar
,_ Chapter II, verse 12. The book ends on a note oﬁgls ar

| ment: ‘All my life T haye been lived among them but now
they are becoming loathed to me....I thought you wes :
all glittering with the noblest of carriages. You’re only a
bumpkin. T thought yoy great in all things, in guilt and in

glory. You’re but a puny.’4 Ag '

the heroine melts away, she
utters one of the most touching prayers in English literature:

I go back to you, my cold father, my cold mad father, my cold
mad feary father, till the nearsight of the mere size of him, the
moyles and moyles of it. . .makes me seasiltsalsick and I rush,

my only, into your arms. My leaves have drifted from me. .
Carry me along, teddy.42

It is thus clear that at every criicial moment, Joyce reclined %
heavily on the school of Indian philosophy called the | Sankhya. :
Why he made it his own has so far neither been asked nor
answered. Events in the life of the author will, howeve
explain it. He was overtaken by a crisis of faith early in lif
By 1898, he had cast off his Christian moorings. Writing on
29 August 1904 to Nora Barnacle (his wii‘e-to.l?e)_ hel
Six years ago, I left the Catholic Church hating
fEtvenily.’® Those were the days of Theosophy :
Parative religion. Joyce picked it all up and

~ he reviewed Hall’s Soul of 4 People he had
- familiar with the chief incidents in the

ets of his pl



is then not true that he has reared hls disunt

on the vacuum of his own most intensely d

He has built instead, on the rock of the time-honot
philosophy, with a generous measure of lantricism.
in. This, according to Joyce, will be the plulosoph '
future, and he has taken pains to weave it in the i
of his magnum opus. Of course, there is always a
freedom in 2 writer’s use oi any matcmal and _]oyce

or in Asm——hh jffmhzu“z ba.
Purusha and his \LP is the 1
his children are \ou and ° Il'lL

Buause they are all
their nature,

no judgment is to be pronounced on
activities—se lﬁqh sexual, or religious. "W;th certam pe
says F. H Bradley, ‘the intellectual effort to understa

universe i a plmuml way of experiencing the

James Joyce was one such person and his attempt to u
stand the universe 1s aneﬂam s Wake.

._.-,.
-
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'I‘m; change of m:xée in_Eliot’s later 1 3
- significant assurahce in his art, Whereas in the ea uéﬁt i
the apprehensions about life and the universe were
horizontal dimensions in_the later poetr
crtzun depth¥Poetry becomes a kind 0
and_translucent, permeated b mcamng

rightly says, 1110 withdrawal into the inner wor of exp
brings with it a new kind of { image

e —

rom dreams, not from obser /ation, and retaining the con

sequence, the ‘I;Lllf—llllgll__]bt(_’)(ﬁ)d and deeply-felt .g_gni
‘of dreams, their syn P ¢

Eliot has aimed at
enlargement of mmml r by hmmnrf and reducmg imag

to the barest ess entials and ther z*fore he uses
. L R
evocativevyymbols. His mind reaches out for analogles
B C

circles, and the principle of the musical form ane «rcc |
themes further intensifies the habit. While the images of Th
Waste Land are mmil} mcudml those in Four Q
are archetypes of rans Imatwn A primordial -.
according o ung, ‘is charqctcnzed by\/a peculiar ema_ 1
Intensity,’ g This is true of the Grail-s mbolism in 77

Land and various other images in Ash Wednesdqy an

the images are mter-related and

1e symbohsm of the axle and the wheel, fer.
the cgo of the poet {0 an externaT'a.-
poet. approaches
here
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At the still point of the tﬁ_ming world. Ne
Neither from nor towards; at the still poin;

15, il S OASTNR el
But neither arrest nor movement.

L pets AT

We are here concerned with the birth of the symbol
can onle exist in relation to movement, but in_the
sense there is no movement. The epigraph to Burnt J¥t

. “Upward, downward, the way is one and the same

To suggest an image or imaginative symbol, Eliot thinks
revolving wheel® and a rotating globe. While the w
circumference moves, the centre is_ motionless, signif;
the opposed abstractions of time and eternity? The rota
globe is a solid three-dimensional substance where the mys
lies in the mathematical centreMAll radii convgrge to ‘th
focal point. The carth revolves but the Axis is for ever
1 the axis will ever require motion, 1ts requiring shal
the universe. The still centre, thus, 18 the key s
suggestions: _the iftersection of time
d, Logos, Mandala pattern, the patt
heart of fire. The suggesti

end of
having multiple
the timeless, Go
art, the heart of light, the

—ever exhausted. The experiences of the. external,

|

world aFe constantly transformed into metaphors :
of the inner world,, Whereas Blake and Rilke 2
much of a transformation, in Eliot, the redt
images and metaphors (most of the work is don

he working of the m. des ¢

heel symbolism runs




and are? %

L_and neither is avoided. vThe symbol of the sall

~ cenire 1S present also in ‘the trilling wire of the blood’, and v
~ ‘the circulation of the lymph’. The axle-wheel symbolism

further recurs in the London-Tube scene: e

— i =
B .

B In a dim Yight: neither daylight
Investing form with lucid stillness

Tu‘rn.ing sha.dow. into tx*a115§e11t beauty % 'Q‘
With slow rotation Suggesting permanence.b .

3 The ‘turning world’® becomes the “twittering  world’.
& But an effort to reach stillness is envisaged at the close of the
P poem: ‘And all is always now.’ Burnt Norton exploits the
¢ symbolism to its farthest limit, but the references are implicit, /
* in/other quartets as well.

In Easg Coker, ‘In my beginning is my end,’
here or Mere or elsewhere’ are other variants of the same
lsymbol. The realization_of the timeless spiritual reality 1sj
achieved at the still pomt’. The reverse happens if the_point
is not reached.*The seafons” and constellations participate
in a irenzied dafice, bringing the world to_the destructive
: e circumicrence ﬂi1es off the axis and the rotati g
“globe is torn asunder. If the pattern is adhered to, even the
darkness becomes a warm nourishing womb: ‘So darkness vt
all be the 1i%ht, and the stillness the dancing.’ w # ‘{f

In 2 Dry Salvages, the fragment of H?raclitu"s'is transposed
? ent key: ‘And the d _1s_the way

and ‘I am"

- WadV




i ge of lntci:s {

gatea terminus an -'1-

1ls the J.ntcrs@,cuon a. mqra! 5@@9, us,

'Footfa.]ls echo in the memory .« o

Down the passage which we did not take
Toward ‘the door we never opened
Into the rose-garden. (p. 3)

This is inextricably Imkccs with ﬂl(’(l‘Oof‘ garden s mbohsm
b
r’t".[‘he emotional 1m311ga 101 of the msugaldgn are numerous.

ysince the garden is a pldCC of cons¥mmation, Tmstands, in 8
its ambiguous suggestion, for ‘the huu-_ of desire’.” Mr. Smidti
says that ‘We may rightly speculate _upon, but we must '
not infer too much_‘_ﬁ*om uhdt 1m, poet_himself has given us: %
“namely the frequently recurring _episode of an ecstasy of
Tove [broken and frustrated, in some vague period of childhood

and youth, a scenc in an arl

your dmmg a shower

#rain,
‘a_girl with brown hair holding flowers in her armsg&/1t is t]:. :
greatness of poetry that a fee lmfr so pith and amblguous hasg
muggestcd in_a masterly way#

he rose-garden image
as various other literary sources; Alice in _Wonderland, D H

Lawrence s story ‘“The Shadow in the Rqse arden’, Kip pling |

“They’, and ggp te’s ‘First Vision of eatrlce to"name
only' a few. These references lead to a single scnse-lmp_'_'_t D
|the ecstasy of attaining- the consummation and the ang

of not deipg so. _Eliot’s employment of imagery is
’detemned 4y his own aesthetics : 3




__ ‘ot snapshots that we do
venirs of passionate moments.?

| Observation has profound meaning in Pelation to il
| rose-~ rden_symbolism. The symbol occurs in Lg Iigha c.
K Piange, The Burial {:{f‘g; Dead and 1 he Family Reunion. ./, _-

1he “intersection’ image suggests the ground of the ultimate
;!reality: ~Here the intersegtion of the timeless moments/
_9 Is England an nowhere.’T'’he mntersection also functions as a'
“place of decision and farewell and imposes a moral choice:
‘In -concord at the intersection time/Of meeting now_];t':é

no before and after’. The sharp contrast between tEe' worl
P

3 . - e L R =
of time and eternity is symbolized by the 1mage.

it
v/ The other dBiiﬁﬁantc_s].azuia_li_r_l;l_%‘t;}fyiffi"s‘ of the "oﬁﬁi@y’._,
' The journey image recurs in_the third _movergent of the ,
A 1st_three quartets and, in the last one,‘marks the perpetual | f 4
QD jeromaron. The journcy may sugseit: jrovement frou
g the circumierence fo the centre, from the disc to_the axi®
| from earth (0 Qéé@f@w and, finally from Burni Noptoy to Little

-y

.
L -

i wdding,f There is an_implicit reference to “Dante’s journey B
i .58 1n the famous opening line of The Divine’Comedy), and a = |
3 reﬁgious pilgrimage 1s envisaged all the way. In Burnt Norton, 1

g € journey in the world of time i menaced by transient
A shadows, distractions and _cold wir;tf during the nightmarish
Jdravelling in the London Tube,/In Egst %a’ﬁer, the cent
image of jourrfey appears in the’ Elpﬂi inog%mén__t;_“\ﬁ'_ thi
image is reinforced by the structural’ image as: ‘Or as, whe
an underground train in the tube, stops Too long bet
| stations,” and in'the end: “We must be still and
. Dry Salvag 1er




ge of e ‘W
hps/' Or in the dark tl
reje ‘The journey to calamitous
re -eemed by prayer. Death is the condl on.__
the end is the bemnmng In Lattle

with DantL S poe 1d the 1
.\} jr-carth-water-fire  symbg '_i__-f“_.a’m frtj-"'
Heraduus ;and forn part of the thematic maten
io the poem.VIt has 'been ingenic )uslv worked out. Air stands
for the Qo r of t1.m he earth _for materiality, the|
] " IweﬁThese elements formf

There/ are 1mages in the
¥ >_thrush, Egtrel Poq‘émse,'
_ _ fire birds. ‘The mouse, wainsco
etc., st;ﬁid for earth.
The recurrent ima _
structural ones, are ‘a ahuﬁ r,f"""’ 'mnlicrht’
fgse’, ‘the_ wild thwnc’

| z;;zs ‘W'e ha.ve been dealing with
ajor 135S e' st represented in The Waste L
the grail, in_the Hollow Men by the eyes, the reSe :
i the ater DOEMms b the am mal e 1




alluciition, but the image agrest:

ision of reality\In The Dry ‘afchs the :.thbohc use of d'l-
shaft of fsunhzht is stressed: ‘The distraction fit lost in the
shaft of sunlight.” And in Little idding, “The brief Sun flames ™
the ice,” and what spectacle there is, i is bathed in sunlight.

unh”h. has become a_poem, where :}.. me mmg of life is
mcarnated Af F 10t had created no other Image, he \\-Ou]d

V-.E'-\still be one of the great: _ { the poetic image.

v Linked with wlight image, are other images TEDECIcEs
vorld of N | ! - thyvme, the winter
) .
dgerow, CiGs -

13 th ll '1 'H'?Ln('c
(-cxplanatory \\..J‘ld of
i n a 18 all about ll‘\.uﬂ,‘l'ahot

is} el n his individuality and his race;
.I;J_L‘I\\'t't_h 1"rnr Ir' Onal and the l’I'_.i‘._ sal, between lh(: intimate
and the general. The fusion of the two impulses accounts for
the changed imagery of his later verse. This expldins \\'hy )
the April scene in The Waste Land is \.lgurh eneral and,
represents mostly the experience of the race. But the mid 1:1----'_K
scene of Dittle Gidding is _l_(_‘L_lLlL with the hints anc -

of the poet. /.

. So_much for the Limagery.) Another mode
Eandormad isdx':h The power of E -m




d sm:pnsmg, the most_ancient and the nmnsfa 1vili
ali "n]‘/And further, he says, LW'hat the great poet k
austed is merely one form, and not the whole language.
he classic poet, on the other hand, exhausts, not a for only,-; )
V) but the language of his time; and when he is uholly a classic
poet, the language of his time will be the Ianguage in its
perfection.”® Very few poets have done this; we can ‘name =
Virgil and "Shakcqp( are,” The others, as Mallarmé puts it,
‘Donner un sens plus pv aux mots de la tribu’, or as the %
familiar compound t_umi in Little Gidding puts it, ‘Pu
“dthe dialect of the tribe/ Eliot has certainly enriched the
EOSSlblhtles of the Eu;:ni&rs languaged Every revolution in

poetry marks the return to the common speech. VClearIy,

Eliot_realizes this when he says, ‘And a Lmouaoe alwa 5*‘! ‘
_di.2lways

changmg its development in vocabulary, in sy nt'z\,, pronuncias

tion and intonation—even in the long run its determrahon—
must be accepted by the poet and made the best use of
10t’s whole lifetime, as John Slmons puts it, ‘has been spent
in the search of an idiom that would be at once his own =
nd that of the quotidian world of English specci:u‘,?/'
Four Quariets and the later plays, the commerce between
old and the new is complete. As (Helen’” Gardner) obser
‘In his (Eliot’s) earlier poectry, he “showed a certain dis
“words with poetic ag/ocmtlons, which suggest ‘E;W

temperament and a certam lack of ¢ :




Tomantic traditions. dislike
. Milton (he has changed his position about the 'l
ects a scrious angularity of outlook.\But in the later po

oth the dialect;

alectical and the rhet¥rical, the poetic and t
rosaic jostle well together.VA cas

ual analysis would show .
surprising difference: -

A= April is the cruellest mon
B Lilacs out of the dead land, mixing
Memory with desire, stirring
Dull roots with Spring rain.
Winter kept us warm, covering
Earth in forgetful snow,

th, breeding

feeding

A little life with dried tubers, (The Waste Land) \
And,

What is this face, less clear and
The pulse in the arm le
Given or lent? more

distant than the star and nearer than the
eyes?

(Marina)
And finally,

Midwinter Spring is its own season
Sempiternal though sodden towards sundown,
uspended in time, between pole and tropic,
When the short day is brightest, with frost and fire
‘The brief sun flames the ice, on pond and ditches
In windless cold that is

heart’s heat,
\ellecting in g watery mirror
- that is blindness in the early
X w;: ' i, Lt h _%l-

clearer

88 strong and stronger




Fﬁw Quartets 1s a daring attempt to create a new d ct
wrap the thouqhts and feelings around. ¥
The opening movement of gach quartet may well be

to exhibit the characteristic modes of the new dlcuon»'

e
Time present and time past
Are both perhaps pre in time future,
And time future contz in ti
If all time 1s _
All time i1s unredeer

"'The abstract and philosophic na

¥J\by the words themseclves. There is 1(:1}11112 to suggest
emotional overtones. The key phrases recur: time

time past, time future. These terms are even ant:l-poctl :

their appeal and are harmonized neatly in the dlsmp_
the four-stressed lines/But ay the quartet unjolds into

mov Lrﬁrurﬂ: richly evoc atl\( wmds endlessly piled gﬁwr €S,

e —————

ensuous verbs, and flickering” images blossom forth =
: hc finest poetry, suggesting the abstract ‘and hiloso
.——-—-—-‘

ature of the theme. /
~ In East Coker (first movement), the pocj‘.

eference words, the common and the familiz
d the precise: o

| Inmybcgmmngzsmyend Ins_ :




g brown god—sullen, untamed and int
‘ent to some degree, at first recognized as a frontier;
ul, trustworthy, as a conveyor of commerce.

--------------- -

His rhythm was present in the nursery bedroom,

In the rank ailanthus of the April dooryard,

In the smell of grapes on the autumn table,

And the evening circle in the winter gaslight. (The Dry Salvages)

Here, the unity of diverse elements in diction is obvious.
The adjectives vary in tone-coloury Sullen, untamed, intractable
differ from wuseful and trustworthy. And later, the rhythm
B becomes firm and taut and the words are permeated with
ik mré—ﬁél‘i?npliczitions.--"The shift from the exact and the
b polourless to the associative and the evocative marks the
oet’s great mastery of words. ?

In Little Gidding, one is confronted with audacious harmonies,
g c'é.“écity' to traffic with the fﬁamiliar&nd_ the unfamiljar,
he old and the new. The words, _as B. Rajan says, ‘are P\cf)ints

-

of intersection’.l? T ” A
-.-__'-_"“"'———--Q

And every phrase

And sentence that is right (where every word is at home,
Taking its place to support the others, -
The word neither diffident nor ostentatious,
And easy commerce of the old and the new,
The common word exact without vulgarity,
 The formal word precise but not pedantic,

e,

-

s

d e
s
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IMAGERY
By Trirocuan Misra
Ravenshaw College, Cuttack, Utkal University

her study of Wordsworth’s imagery, Florence Marsh is
amnfronted with a difficulty as regards the onet s s0find 1mages,)
 namely, an identification of the sounds with their sources.

--

_"'S'Elce sounds are properties of things,” she writes, 1t y

-~ \be oblected that they should not be made parallel to water

3f::td to bmldmgs which are things.vi have been able to dis-

. cover no way out of this difficulty : sounds in the VYQEdS%rthlan

Tandscape do have symbdlic value and must be I*E-c;ﬁcd as

themselves jr,hlngs. (Wordswortl’s Imagery, p. 85)% /The diffi-

@ can be_met, if not solyed (because such identification \y§=

IE__Q_I} accePted ich in romantic_poetry), by turning to that =+
orgamc ¥ensibility’, which was at the root of all Wordsworth’s

E .ﬁ ound images. v v
}’“ he fact that in his many statements on poetry, Wordsworth

B has remamed silent on the significarice of sound, has led to . 9
g,;t_lig 111ference that his feeling for the_ sound of words. was

| not as dehcate as his feeling for their sense (J. C. Smith,

-~ A Study o Wordswortk 1 5. 61);.a although he em_Phas'z—e'a'scns

on as the gateway to all poetic eéxperience. This infer

'upported by an examination of Wordswerth.s
in course of wh h two nouCeable




.. .beast and blI’d the lamb
| shepherd’s dog, the linnet and the thrush
Vied with this waterfall, and made a song ;
Which while I listened, seemed like the wild growth
Or like some natural produce of the air,

That could not cease to be.

(It was an April momz’ng)_

'(V\/ordsworth had a preference for phenomenal sounc
he wind and the water “and the w ood, the silence and ‘slow-

\é breathmn of Nature, provide recurrerft images in his poetry
y-9 and take on a: symbolic significance by their association with'
the living soul’.1But what 15 rem rkable is that

powers of
Wordsworth’s response to the ‘roaring in the wind all night’, =
and ‘sounding cata ract’, ‘the brook of loud stately March’> =

(Rﬂ}}"lzefmn (u.!(’ Inde) ,ummw Tinterp Abbey, The River Duddon)
mdlwdval _while his descrip-

and such other sou mds is highly
tions of umm 1 Sounds, bird-songs for example, are comvens.
tional. In “hem Wordsworth is “eonscious of intensity, pitch

and quality or timbre, but he shows no discernment of variety
fpnch and tune.”This appears more striking when com mpared
cr 2 _'..

ﬁrnh images of visual scnsmlhty v\herc the poet shows p

L

fect pere eption.

“Tn fact, all bird-songs.in. Wordsworth s poctry are des
in conventlonal laxlguage. _] C. Emith_rightly calls
conventlonal (op. cit. p. 8) ¥ while Florence. Mars ;

‘Iov1r_1g ﬁdehty in 1m1tat1 g




-song, its pitch and its rcsoundmg character—-—vel ;
and vibration or the pitch and the quality—its two-fold
- nature, Wordsworth swiftly glides on to_the ‘visionary-hours’

e
;_ “and loses the physical awareness of the tune.vThe lines des-
& cnbing the song of the Cuckoo are:

_—_' : - o

= While I am lying in the grass 1
Thy twofold shout I hear Bl
From hill to hill it seems to pass |

- At once far off and near. .
i v
3 The reader does not receive the words ‘shtut’ and ‘pass’
without some jarring effect. A bird does not ‘shout’, nor
I does it ‘babble’, as in the next stanza. Again, if its sound
B seems to ‘pass’ (pass is a one-way movement), probably 3
i VFHere is a Doppler effect and not the effect of resonance, I/{
‘at once far off and_near’; but since the poet is_not able to
E;?_a_.te the source (kegen au‘c,h_lol_;;{.,_gcnsc should not fail to =
do so, cf. Keats’s ‘Darkling 1 listen’), some resounding effect | &
is implied; then ‘pass’ is an unhappy word introduced for pect - B
the sake of rhyme“"When from meaning we turn imound e 1
patterh we halt at the second and the third hnes, whﬂé

¥
B Pl e il Loy

i .'llne, the long vowel sound of ‘while’ is rcversed in
lying; the long vowel—I—is contrasted to the sharp ¢
“’ﬁwel in m’; n 111 on a.nd ‘g_’ in ¢ grass rep@d:e

o g



ds. If we also an
es, we shall similarly find that W
of volume and vibration, but not of variation
Hearing is a physical as well as a ‘psycholo

;a_nﬂ_z‘_@g_l:t_i{gs___hagmonizgd alertness of the at _
and th_(;__n_lingl.‘f“The physical hearer may catch the
or intensity, pitch, endurance, timbre and the quality of

of a sound because these have the most intrusive aud:

effects, but there is no progression or tonal sequence for
On the other hand, the mental hearer without comj
awareness of physical sensation misses the structural elemen
of sound and their succession and builds only upon imagina=
tion. (Susanne K. Langer, Feeling and Form, 135 1) ‘This
is an explanation of the fact that in Wordsworth’s sound
imagery, sound does not symbolize the object physicall
but becomes identified with it in a process of mystic experienc
: This leaves the physical awareness of sound in the poet incom
lete. For him sound is the stimulant of mood only, a mooc
which lays the physical sensation to sleep, turning the ph

hearer immediately to an ‘inward hearer’, apprehen

a vision:
While the fleshy ear,

Overcome by humblest prelude of that strain,
Forgot her functions and slept undisturbed.

(Prelude, 11, 415-17)

The source of sound in Wordsworth is physic
~ or even if it is visible, it is a part of the ‘insc
mulates a mood




et —

Wordsworth quic |
ical impulse of sound to the inwar -grat
ation. (Zintern Abbey, 27-29). The sonal sense which
ed the imagination as directly as the visual sense, fe

indirectly by accentuating in the poet’s mind the

1ts_essence and stimulates the inducement of a poeti
( il o




_;ground Three gay novcls hawn in
self-confidence as a wymter,—he decided to attempt c
different—a comedy in serious vein. In the letter in h
she speaks of having received the first copies of Pride and Pr
‘dice, she says: ‘Now I will try and write somethm_g else,
it shall be a complete change of sul~1(‘(,t~+0rd1nat10n~”'¢('1'a
Cassandra, Fane Austen’s Letters, ed. R. W. Chapman, 2nd™S
ed., p. 298). From the very start Mansfield Park was intended S8
to be a novel of moral import. ¥

T The clash between Mary Crawford and Fanny Price, who
epresent two different ways of thinking on all important
19t1uest10ns, first shows itself in their debate over whether
Edmund should become a clerggman. |The issue between
_ ¢ as a man if he devotes him-
self to the church The church as, a career, which means
for Mary nothing but a hh of indblence, is to Fanny a dis-
interested pursuit, requiring the exercise of one’s highest
faculties.]The discussion on ordination, as presented by Jane
Austen, running through several pages, is not so much a
rehgmus as a cultural qucstlon with bearing on thc cﬂ'ect

a profession. ]
,/T o Jane Austen, a man’s profession_was a matter of sig

to do with #two“aspects of life—av:
certam nn(:1 lcs and belicfs and commitment to .

INE———

.hnd of work “She shows the 1mportan




tinge about lg )

th dut @ view of a man’s }rofessmn in nin
ntury England explains in large measure the “commotia
Wﬁ?&' Park over the play”incident, which to most
~us_today seems a storm in a tea~cup.] Normally, there can
be no objection to putting on plays occasionally by the young
-‘.‘" peOple of a house for the members of the fan}dy only. Nor
' lls there any reason to believe that the particular play chosen,

Lovers’ Vows, dealing with illicit love and a bastard, is the root
of the trouble./In qmto a few letters (cf. letters to Cassandra
Letters, pp. 33, 70, 2, 94), Jane Austen tells us that amateur
Itheatncals were nonu?;lr in her home and that she was not
at all puritanical.v/The only explanation therefore of so much
being made of the incident is to provide the hero, Edmund,
W1th an opportunity to expound his theory of duty. Edmund
should be given a chance to apply his philosophy of the
significance “of the pmfc ssion, on which he holds a debate
Wlth Mary Crawford, a concrete case.“His ObJGCthH to
the play springs from hm disapproval on moral grounds of V 9
kth idea of acting. A potential clergyman aiming at flawless
conduct and sincerity, he looks upon acting as a sort of pre-
tence, associating it instinctively with what one calls h
crisy. In reply to )/Iarys words, he says that the man ‘who»

| chooses the profession is. pcrhaps the last who wgl_l_l_d wmsILv'

mcsent it on the stage Prejudice agamst

~ |seems to be the chief reaction of Sir Thom

. the removal of the stage. |

~ /The heroine, Fanny, subscribing to this opinion,

,wuh Edmund, sharing his natwns of
h the other hermnes ofl&ne |




te of all her charm, is rejected in favour
ntens field Park, layin

]_ﬁ_es the moral tone of Mans _
, the point that elegance and accofnplishments may di

3 .-_' jish one for a while on the social plane but do not ¢
ute to virtue or happiness and so are of no consequenc

fThe only and most unfortunate defect of Mary Crawfo:
which scandalizes Edmund and wipes out our good opinion
of her, since we see her through his eyes, is that she does not
care for principle in everyday life. Hers are, not faults of
temper, but faults of principle. Mary has no reprobation
for the offence committed by her brother; she only regrets L
that he was tactless, extremely clumsy in the execution of
his plan and so was tracked down. In her we have a young
lady full of pleasant graces but without idealism. It is here =
that Fanny towers above her. The idea that principle
should be valued more than expediency, that in all activities '
one should be impelled by a sense of duty, i emphasized in
the last chapters of the novel. Sir Thomas holds himself
guilty of having instructed his children ‘theoretically in =
their religion, but never requiring them to bring it into
daily practice’ He finds comfort in the thought that his
selfish son Tom Bertram becomes, during his convalescence,
a changed man, steady and quiet, wishing to live not merely
for himself. o ¢ :
“/  Along with this concept of the ‘active principle’ is presente
another question in Mangfield Park—taste in everyday

Moral fervour alone will not be the panaceaXH
- is as important as what one tries to live up to, the tw
 inter-related. Her visit to Portsmou after a long

g d :
e

~ Mansfield Park is for Fanny an unhap

5 _-.I,-. 5 . e
o oo JEST

T T :
B

e e
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: 's la.ggmg behind
- culty al significance to the novel. e
- Mansfield Park, to, my mind, shows a change in its a
general attitude. “Pride and Premdzce cxtols certain _qualities
) —livelirfess hud{our and vivacity hem as factors
N=9. conducive to happiness and wrtue,. Mamﬁeld Park focusses

e the reader’s attention on their negatwe role, as traﬁi@g@g

from the good life. It is significant that the heroine of this
novel is infallibly virtuous.




 will be generally admitted that Beethoven’s Fifth S
e most sublime noise that has ever penetrated into the ear L
(Howards End, Pocket Ed., 1951,

Bt

/‘,;3 M. Forster’s description and interpretati
Beethoven’s Fifth Symphony in Howards End is hi
subjective. It reveals his intensely individualistic appros
to music and his endeavour to express it thi‘ough__c
and situation—the whole design of the novel itself. £ -

Though certain aspects of Forster’s contribution to b ingi

the novel into ssociation with music tj_flnrulsicalgzatiorf_
perhaps too technical a term) have been commented upo""
critics, this particular field of inquiry has not yet beensiully
explored. :
v/The process of Helen Schlegel’s appreciation, absorptior
\and perception of Beethoven’s Fifth Symphony is analoj
to Forster’s own way of responding to music. As an amateu
Forster is, in the initial stage, less attentive to music al
‘woolgathers’ most of the time. A professional musici
unlikely to experience these ecarly distractions since
seems to him flowing out of a system. Eorster transiates g
into colours, Visual images and goblins pass in a B C
before his inward eye. Thus music and pai 1ting SECK
create in his imagination an integrated image. :

What is the good of the ear if it tells you the same
Helen’s one aim is to translate tunes into the langua;
ing, and pictures inta the language of music.




 the ‘the deepestv of the arts’ as it touches th

e reality of emotion and _the h@_ﬁf

ife.
Honeychurch, who found the routine of life chaotic ‘er

it

a more solid world when she opened the piano.’ Forster

. .teﬁ,- !
"{he kingdom of music is not the kingdom of this world; it

will accept those whom breeding and intellect and culture
3 have alike rejected..

(4 Room with a View, Pocket Ed., p. 40)

ﬂ\c‘[usic is_also ‘deep beneath the arts’ showing its common
inheritance and affinity with other arts, particularly literature.
Music, as an experience, is haunting.Wet it is not its haunting
quality as much as its strange power of being able to
communicate the deep significance of life which is central to
Forster’s world.-To Goldsworthy Lowes Dickinson, Bach

‘conveyed the essence of the transcendental’ more than what
Shelley and Plato did:

Music, returning via them (musicians

) to his philosophy con--
vinced him of transcendental truth. .

(Goldsworthy Lowes Dickinson, p- 83)

VM&L@;&-In_clus_i, cal_scenes and situations to convey the
latent_meanings of life and promptings of the soul which :
cannot be adequately expressed throu =

channels. These scenes reveal that music, through subtle




"The music had summed up to her all that had ha
could happen in her career.
(Howards End, p

Music ‘enwrapped’ Helen; her attention ‘wandered’;
breathlessly visualized the coming and going of goblil
The symbolic, in Forster, is oddly intermingled with
comic. The impact of music was so strong that Helen lef
the hall mistakenly taking Leonard’s umbrella with her. TtS
was a ‘summary’ of events—past and present: E

Excuse me, says Leonard, but that lady has quite inadver-
tently taken my umbrella, ¥
(Howards End, p. 36)

The umbrella signifies respectability and Leonard crav
for its return.

Forster’s _interpretation of the Symphony, in terms
Helen’s view of life, is highly subjective and individual
we find Helen perceiving visual images in the third at
fourth movements:- ' ;

The music started with a goblin walking quietly over t
verse. . ..Others followed him....They were not
creatures. . . . They merely observed in passing that
no such thing as splendour or heroism in the wo
and emptiness. . .the goblins were right. .. 3



sic, but all life.’ He does n t com Lcal
W. N. Sullivan, merely his ‘perceptions’ or

but ‘the attitudes based on them’ (Beethoven, His
Development, p. 32). The symphony is thus interpreted in
of Helen’s life experience.

Music not merely created visual images for Helen, it made 5

L e

them tangible, gave them form and substance:

She read it as a tangible statement, which could never be
L4 superseded. The notes meant this and that to her, ‘and they
could have no other meaning, and life could have no other
meaning.
(Howards End, p. 36)

The role which music seems to play in Forster’s novels as a
channel of communication of a view of life is analogous to
the function of the Handel passages in Alps and Sanctuaries
where Samuel Butler employs music for expressing sensations
and feelings beyond the scope and capacity of purely Btg;ary
modes of expression. Virginia Woolf’s eight short sketches
Monday or Tuesday (1920), aim at creating an ‘interpretative
atmosphere’. In ‘the String Quartet’, she records, through a
L series of impressionistic images, the slow movement and
lively finale of a Mozart concert. James Joyce’s Ulysses is a

E great achievement in creating almost a world of musical
sounds. Its structure is musical. Ezra Pound believes that Ulyss
resembles ‘the Sonata, with the two major themes, those

| Stephen and Bloom, introduced, developed, combined

recapitulated.’ ‘ :
Forster’s way of employing musical devices, it
- is very different from those of Proust or
- and Dujardin both, in repeating a Ffta.sc




of Iiidia’s religions and culture.
‘heathens’. The report of the Church M1ssmnary
_for 1862-3 contalns the comment: There 1S ‘somet

m'opeqn missionaries . Tave been sixty years in
country The feeling of the devout Christian is reflected
the regret that the d ys of wholesale conversion were ovi
The imaginary Broughton in Trevelyan’s The Compefition 8
Wallah reflects the attitude of the Anglo-Indian towards™s
Hinduism: ‘The mass of the people of Hmdoostan are of
much the same grade intellectually and morally as the mass :
of the Western population in the darkest centuries of the
Christian era.” (p. 295). The religion of the Hindus w
barbarous, their gods and goddesses monstrous. The Hin
idol is described in the same book thus: “This idol is a sac
Ltbne and can perhaps scarcely be dignified with the
EGod.” (p. 214).

Many Anglo-Indians were disappointed at the sig
Indian cities. They had expected to pass through a ‘suc

Eumpéan’s ideas of comfort. They were disgust
=@f the towns and mlles and m1lcs of plam cot




}
:

; d and odd deities which are w

~ from the Mahabharata, she observes: “We

G Tinduism thus:
‘almost senseless worship,

is ngt one Hindu from Cape Comorin to
nalayas who would not scout the idea of there I

more gods than one, and that one Unknowable, Mys-

terious, Absolute Holiness. The rest arc but ideas, founded
by man in the vain effort to bring the Incomprehensible
into comprehension.)/, (pp. 67-8). Her views regarding the
failure of missionaries to convert are well expressed in the
following comment: ‘But, in truth, the Hindu standpoint is
very hard to attack. Practically all proselytising must be
directed against the intolerable mass of superstition and
ceremonial which has grown up around its central ideas.’/The
Hindu temples are not merely heathen places of idol worship
to Mrs. Steel as they were to her contemporaries. She tells
her English readers that the Hindu temples are not like
churches, places of worship.vThey are simply shrines. This
fundamental fact is not grasped by missionaries, observes
Mrs. Steel, and therefore they condemn root and branch
l‘t‘ﬁé system and ritual which seem to them utterly unspiritual.
~ If the contemporary Anglo-Indian found Indians barbarous,
Mrs. Steel showed a great regard for India’s philosophy. In
er India through the Ages she praises in the highest terms the
teaching of Bhishma, the philosophy of the Hindus. The
East saw light sooner than the West. About India in the days
of Harsha, she says, ‘For India was in those days more civi-
lized than Europe: its people were refined, bound hand and
foot by ritual, consciously conventional in custo m.” (p. 70
‘Referring to a philosophical extract on the limitless
_ s

how nearer we are to




ds ample romance on the
Debt of Honour’ we get a glimpse «
ia with the babool and jhund trees; of the quie
 side unspoilt by any marks of civilization. 1f th
25 -“_Ihugc buildings, no noisy cities in India, Mrs. Steel
happier for that. Along the road travels the wrinkled Gul
a character in the short story ‘A Debt of Honour’, in a ba
carried by her grandchildren to her place of pilgrm
The sound of the bells that jingle as the basket is ca |
the queer old woman with traces of old finery about her™
frail figure, the story of love and romance that she relates
to the young English officer sleeping under a tree,—all create
an atmosphere of romance. The story, ‘The Hall of Audience’,
exhibits Mrs. Steel’s interest in ancient monuments and the
way she could associate an old romance with the present =
ruins. b
J/ It is not the railways built by
oor Indians travel third class,
/*fis; nor the Dufferin hospitals
Calcutta.” People who expect
country, who come 10 S€€ museums,

rials, will be disappointed and will find India dreary
many Englishmen did. “*Such people,” observes Mrs. Steel,
will never find India.’ ‘On the other hand, those who can
see in that clear obscure something which appeals to t
imagination, which tells them of hidden treasure
forgotten secrets guarded jealously from alien €
on. For them the gates are open. They will :

—as I do.’ (India, p. 4)- ia K

the British in which the =
ihat make India what she =
and the Victoria Memorial 2t s
India to be like any Western s
hospitals and war memo-

o




history of Victorian poetry. Its eclectic thought and general
heedlessness of the finer graces of verse and poetic imagery
have evidently stood in the way. Yet one cannot help feeling
that it deserved better of the critics for its manifest sincerity,
refreshing intellectuality, and certain ancillary interests which
are not altogether negligible. It is certainly the most earnest
attempt ever made by a European to build up a philosophy
of life equally on Western and Eastern thought; it is the
only Victorian poem to oppose stoicism to ‘doubt’; it had
possibly something to do with Swinburne’s change-over
from neo-paganism to humanism.

The Kasidah was composed in 1853 during intervals of
privacy on Burton’s journey back from Medina. Redolent of
the loneliness of desert travel, it opens with ‘a sore lament
that the meetings of this world for ever take place on the
highway of separation’:

g

Why meet we on the bridge of Time

To change one greeting and then to part?
We meet to part, yet asks my sprite,

‘Part we to meet?’. . ..

Why must we bear this yoke of ‘Must’ ?
Alas, the birthday’s injury!

Then it passes in review the answers to tl



- Who m_aka_s and keeps ‘his self-madc laws.
s All other living is living death.

None of the known faiths can be a substitute:
I’ve tried them all, I find them all

So tame, so drear, so dry;

My gorge ariseth at the thought,
I commune with myself, I cry.

In this extremity,

Better the myriad toils and pains
That make the man to manhood true.

This be the rule that guideth life:
With ignorance wage eter nal war,
To know thyself for ever str ain;
The ignorance of thy ignorance

Is thv fiercest foe, thy deadly bane.
To seek the true, to ﬁ] vd the heart,
Such is the life of the Higher Law.

Then if Nirvana round our life

With nothingness, ’tis haply best,

Thy toils and troubles, want and woe

Find at last their g'ucrdon, Rest.

chd now thy way with brow screne
S .Fear not thy humble tale to tell.

of thc dcsert wmd and the tink




' material and spiritual principles

ternity, suffering endless revolution ‘wit. t
tion of a deity’; ‘revelation and a future state of r
and punishments’ are puerile fabrications’; ‘there are r
to human knowledge other than the five senses’, noin

tion or prophet having ever originated an idea not concei
through the

senses; there is no virtue in ‘mere belief’> and

repentance, and no sin in ‘mere unbelief’. -

The positive ideas, as against these negations, are: the

present life is ‘all sufficient for an intelligent being’; ‘the

law under which man is born lays it down that man should

travail to better himself’; there is happiness to balance un-

happiness in human life, and it is an undeniable fact of expe-

rience that ‘evil is constantly rising into good’; ‘the mind

is more than mere brain action, it includes the sentiments

which yield joy and cry out against annihilation; by being

true to himself, by rejecting ‘creed’ which is an accident

like birth, by following ‘the stern commonsense of mankind

and Reason, which is ‘life’s sole arbiter, the magic labyrinth’s

: single clue’, eschewing ignorance and error by the light of

- ‘dry reason’, man may follow the Higher Law, as Burton
calls his philosophy, and attain to Arhatship.

The philosophy of the Kasidak is in substance a vindication
of individual divinity, achieved through a synthesis of Socratic,
Stoic and scientific rationalism with, Sufism, Jainism and
Buddhism. It has been described as ‘an eastern version of
humanism blended with the sceptical or scientific habit
mind.” So much indeed of Eastern thought has been
pressed within its small compass, that the Kasidah,
first appearance, was taken to be ‘the work of
polyglot with cosmopolitan tendencies’.

e

L




A - S. i€ ma 218!
citing Buddha in support of atheism, ado
hatred of ignorance and repudiation of the
element in faith, and building his philosophy of
the Buddhist conception of Arhatship. But he
nothing to do with the doctrine of rebirth which Bu
retains.

Notwithstanding this eclecticism, Burton may be sai
have made a more intimate use of Eastern thought
any European orientalist, and on this score alone the Ki
deserves to be redeemed from critical neglect.

Burton’s knowledge of the East was primarily acqr
in India. During the seven years he spent in the countr
coming out as a young officer in the East Indian Arm in
1842, Burton g elf entirely to the study of Eas -
philosophy and religion, and perfected himself in Ara
and Islamic doctrine and practice, earning for himself, by
the way, the nickname of “The White Nigger’ in the O
Mess, and qualifying for his subsequent visit to Mecca,
Medina in the disguise of an Afghan pilgrim.

Lady Burton, who edited her husband’s works,
about the Kasidah: ‘It will appeal to all large hearts and br:
for its depth, its height, its breadth, its pathos, its m
and despair. It is the very perfection of romance; :
as the cry of the soul wandering through space,
what it does not find. I do not believe that i
its equal; it is unique.” It may be that Lady Bu
is too personal. In integrity of thought and em
poetry it is far surpassed by Fitzgerald’s




- notwi 1
| ame as an explorer and a
- Place in Swinburne’s affection.
- That Burton was a power in Swinburne’s life h
been duly recognized in any study of Swinburne’s pe _
clopment. The two came together early in 1861, when

on the rebound from thwarted love-making, Swinburne had
landed on De Sade’s

On n’est point criminel faire la peinture
§ Des bizzarres penchants qu’ inspire la nature.

His instincts so confirmed, he was ‘ashamed no more at the
tendencies of his own nature.” Their meeting at Fryston Hall,
under the auspices of Monckton Milnes, was designed to be
one of those encounters of opposites in which Milnes delighted.
But instead of the expected mutual disapproval, ‘a fast and
enduring friendship’ sprang up between ‘the Herculean ex-
plorer’ and ‘the frail Pre-Raphaelite model’, both being
rebels and iconoclasts at heart, and each admiring in the
other what he himself lacked. Sustained by exchange of
letters, and deepened by close association during Burton’s
two furloughs home in 1865 and 1869 and later stays in
e England, even to the violation of the Putneyan captivity,
| this friendship has been recorded by Swinburne with a rare
| warmth of feeling in many of his letters, in the Dedication
of Poems and Ballads (Second Series), in a deeply appreciative
' sonnet and two feeling elegies. What impressed Swinburne o
most in Burton’s personality were his superb courage and
profound wisdom. Burton was to him ‘a ‘demigod
daring’ superior even. to Raleigh, in physical courage, ar
spiritually. |
A living soul that had the strength to quell
- Hope the spectre and fear the spell,

—

=




towards ‘the glorious orient glowing, defiant of the

Tt was Burton’s influence which gave the right di
to Swinburne’s aberrant genius in the sixties. Without cross
the fundamental urges of Swinburne’s nature, Burton fo
for them healthier, but still exciting, channels. He endorsed
Swinburne’s plan of outraging Victorian prudery while
Rossetti and Meredith and others demurred to many items S8
in the forthcoming Poems and Ballads which Swinburne had
set his heart on publishing whole, assured by the success of
Atalanta that he could carry through his project by the sheer
power of his verse. By leading Swinburne a hectic round of
sociabilities, and introducing him to the bizarre ‘tribal feasts’
of the Cannibal Club, Burton drew Swinburne away from
the degrading society of Howell, the shady Anglo-Portuguese,
and Solomon, the pervert Jewish painter. And though Italy
and Mazzini had a great deal to do with it, Swinburne’s =8
emergence from neo-paganism to humanism in the late
sixtics was decisively influenced by Burton. g

Certain ideas in Swinburne’s Hymn of Man and Hertha
are strongly suggestive of the Kasidah. Subscribing to Mazzmi
credo that ‘Humanity is a Collective Being—a Man
lives and works for men,’ Hymn of Man has yet no room:
Mazzini’s God, between whom and the 1nd1v1duai
Humanity is mediator. In Hymn of Man, in fact, he 1

yisted except in man’s fancy: ‘the god that ye 2
od of your making’. Hertha, which he
zzini, reiterates the idea: ‘the God o




not unlike the concept of the Jain Chain of the |

which Burton borrows to symbolize the cosmic law of ‘i
Personal contact may, indeed, account for these fundam
agreements, but not quite to the exclusion of the possibility
of Swinburne’s having read the Kasidah in manuscript.
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a .doctoral djssertatlon that is now pubhshed .m
Neither he nor the publishers’ blurb mentions anything ¢

would suggest a study of that kind. But then, there
dcressmglf heavy deptndence on authorities apparent 1
the inordinate frequency of quotation marks, there is the
inescapable ubiquity of footnotes (there is hardly a page. |
that has eluded Mr. Stang’s penchant for them). There iS58
agam a general absence of hw]mns about Mr. Stang’s
writing, and, finally, there is the twenty-page b1bl10graphy
All these tocr(t]m with a certain amount of avoidable le repeti-
tiveness indicate a contribution of the order I hinted at.

“Having said that, however, one must hasten to add that
Mr. Stang has written a time ly and valuable book. We are™ |
still largely ignorant of the rang¢ and perception of the criti- 2
cism about the novel that the Victorian Age produeed. Thls
is one of those instances in which the Twentieth’ Century
not yet Nineteenth enough. Scholars like Walter Allen

Mark Schoxer seem to believe that the first _serlous

hmkmg about the novel in England beaf,an in the e _gh
of the last century, with Henry James and Geo;‘ge M
Mr. Stang’s book should help to correct this persisten
conception, for it conscientiously bnngs to light a mass

cal material that lies buried away in the -

P eriodicals. In this cong}i ‘the portion”dealin

: theones of chkens and Gmrgc Eli ot




. wes is in his own right, as or

ical intelligences active about the novel
Trian age. \ ' S

It is not part of Mr. Stang’s purpose to belittle, A

were possible, in any way the importance of Henry ames a

the major theorist of the novel. That, he says, ‘remains unique’.
His whole attempt here is to provide some kind of a pers-
pective with which to view the achievement of James the
theorist. Much the most convincing portion of the book from

% this point of view is Part Two, entitled “The Craft of Fiction’. L

Mr. Stang quotes at length from Dickens, Trollope, Lewes,

Leslie Stephen and others to give us a fair idea of the debate

that was carried on in the period on the technique of the _.

novel. In the sub-sections in this part under the titles ‘The b

Disappearing Author’, ‘Point of View’, "Unity and Structure’,

‘Organic Unity’, are grouped the opinions and ideas of the

various critics and novelists engaged in working out ‘some

of the most important concepts for the criticism of novels

as a distinct branch of imaginative literature.’ And Mr.
Stang rightly feels:

i
The idea of point of view, the distinction between rendering A
| and describing a scene, and the whole complicated question
—

of unity in a novel as distinct from a play or any other art-
form had been all discussed quite fully by English critics before

; the publication in 1878 of Henry James’s first collected ¢ i
,, essays.

The first of the three parts into which the book is ¢
-- is entitled “The Sacred Office’. Each of its two
 deals with the digni |




met first by the novelists and then by the
, spite of the difficulties suggeste 11 the's
' review Mr. Stang is justified in hoping that his book
a much-necded missing chapter in English literaty

M. S. University of Baroda

‘/Power of Blackness: Hawthorne, Poe, Melville, by H.

pp- 263. Knopf, $ 4:00.

RoFESSOR HARRY LEVIN who was held in high esteem by his =
preceptor, the late F. O. Matthiessen, has, in this book,
applied certain anthropological, psychological and semantic
concepts of modern criticism to a study of three major Ameri-
can \\‘I‘il(ﬁl'S-—-I_‘I:i\‘.'T_]'!r'n‘nr'_. Poe and Melville. vThese concepts =
are difficult but {ascinating and behind them is the assump= =
\tion that all literature 1s a form of :nj-.'th-;n:lking. Itis throug_h ¢
the avenue of m}'[f} and s;j-.i.ﬂ}lil-l that it 18 possil)lc, as Phﬂip #
\/ﬁlgcj}«-'x‘igflt has suggested in The Burning Foyntain, to have AA
an insight into the spiritual reality underlying a__l.itc:ral'g'ﬁl‘I
@Elﬂ&rnfcss‘,)r Tevin's aim is, therefore, to explore |
spiritual reality - the works of these three writers in OrGes
to dispel the often held opinion of the American mind tha
it is chiefly pragmatic and utilitarian or that */ merie
Tife is so thin, so_without trgdi_tion';lgéﬁflﬁ as _it_does
S old castles and_cstates, those conventional ‘items of
B Gvilization'—that it is well-nigh impossible for an #

ie

»_ * er fo probe ipto the mystery of

t it./As against this my
f Sherwood Anderson in the



beginning is, for Professor Levin, the major symbol of

- “darkness’ which he studies in these writers. Its vast burden
~of connotation is outlined by him in the first chapter of the

book. One really wonders why blackness should have assumed

the signification of evil almost all over the world. If to the

Christian it is associated with primal darkness as contrasted

< with the light of creation, can we say what association is

there for the non-Christian? We have perhaps to seek an

ansWer in primitive myths associating light with life and

| darkness with death and evil. But white and black are not

S0 easily definable for, as the author rightly says, if devils

| were as black as they are painted and angels as fair, the

problem of evil would be casily solved.” It is, therefore, interest-

ing to see how not only these three writers but also others

from Homer to Shaw have used this symbol. So far as the

- American writers are concerned Professor Levin chooses this

symbol ‘to look beneath surfaces and face diabolic meanings’,

to reveal the sombre vision that engages their minds. In

the six chapters that he devotes to a very minute and exhaus-

tive study of their works, he traces their preoccupation with

the problem of evil which is an outcome of an intense moral

bt sense. It may be said that this obsession with the powers of

blackness is due to the influence of the Puritan culture of

New England upon them, but that would not be the whole

explanation as there are significant differences in their res- .

pective uses of the symbol. Here Professor Levin falls bac]

upon relevant psychological evidence from the lives of t

- writers to support his argument. Thus, the ‘camera o
hich is always behind Hawthorne’s haunted




archetypes’, showing 5
e remember Vaughan’s description of God
and dazzling ddrkness—so that ultimately Melville’s
s e _ g -
complex can be interpreted as ‘the outlook of the rel
prophet, brought to recognize his responsibilities, fo:
propound unwelcome truths.’ :
Focussing his attention throughout on the essential qual
of ach of these great writers by a penchrating and perce:
analysis of their works, Professor Levin emphasizes in them
what Unamuno calls the tragic y
this tragic sense is of lost sight of: ‘Americans take their
dams complained; and his complaints

was borne out ation of Hawthorne’s romance

Poe’s tales and Melv _

of public libraries. *his is not surprising in a world dominatt
by what Ortega y G calls the mass-man. What Pro
I,evin has admirably succceded in doing here i1s to red
our attention to the ‘dark spots by the road’ that we
have missed, to renew our interest in ‘the symbolic char

our greatest fiction and the dark wisdom of our deeper 1

in order to relegate thesc writers to their righ

in a world in which adult living is becoming ine

precarious.

fec.ause of the scope and method of the bo

nt in literary iconology—the author is nc

.y

concerned with literary judgments ir




Mardi:

5‘ The difficulty is that, once he leaves the literal pl
;‘ ville is caught between an allegory which is too _
| topical in its allusiveness and a symbolism so transcender
|

—

|

that it bodies forth no more than a ‘spirit’s phantom’s phantom

Professor Levin would not claim to be the first critic to

stress the anti-utilitaTian or spiritual quality of these writers.

This has been done by more than one critic in recent years,

notably by F. O. Matthiessen, Yvor Winters, Marius Bewley,

L ALharles Feidelson Jr., Richard Chase #nd J. Baird. Professor
Levin’s indebtedness to The Americar’ Renaissance can be seen

in some of the general ideas and especially in some of the

views on allegory and symbolism. But the conclusions of
Matthiessen and others are different. Professor Levin’s dis-

tinction lies especially in his method, in his discovery of a
common archetypal symbol in all the three and in his ability

& to link them together in their quest for metaphysical truth,
| ~ in their rejection of what is ‘blandly materialistic’. His wide
knowledge—he is equally at home with Marlowe and Joyaea
—and critical insight enable him not only to stress the affini
between them but also to suggest how a Faulkner or a Hen
; way is related to them or how their moral dilemma was
similar to that of the modern existentialists.

The book was designed as a series of leclures a

its auditory impression is bound to be better

B | But notwithstanding this aspect, it is a signific
| contribution to recent American criti
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on and an introdugzofy ess

reatest work of Sansk,r_i_;_;
he present work on 'litcray

The author’s aim is thus stated in the preface:
tried to explore the nature of the imagination as .
in prose and poetry.” Again: ‘It is the mystery of the pc
imagination that I have tried to fathom.” With this ai
in view, he has divided the book into two parts.
One deals with the ideas of certain aesthetic thinke St
as Plato (chapter i), Coleridge (i), Pater (iii), Croc
Marx and-Engels (v), Alexander (vi), I A, _Richards
several British critics like Empson, Spurgeon, Wilson K
and Tillyard (vii) and the most powerful thinker in San
Poetics, Abhinavagupta (viii). These chapters on indivi
thinkers bring into prominence some broad questio
literaty theory which are further argued in the chapte
Part Two, emphasizing theories more than theorists
C‘Eﬁi‘i‘ersm in this Part are entitled ‘S_omgpa_radgxcs and pla
tudes’, “Content and Form’, ‘Art and Life’, ‘Poe
other Arts’; the last chapter is rather ambitiously
‘Tkl'i_éﬂ'Sol_ution of the Antifigmies’. Notes and refere
nomically organized, have been placed at the e
book; there is a serviceable index.

\In working out his aim, Dr Sen Gupta has
discussions on what he considers to lgj/th 'm
in aesthetics—the relation between form and co

\\put it in a ther way, the determination

nal "activity




t and Tillyatd have been adn

inkers like Arisiotle, Thomas Aquinas,

v Abeen Qverlookeﬁl. =

* [face that he is concerned primaril ain*a

T e R ) S ias SN e

(princ’i les rather than with the views of particular author 5
it would none the less have assisted Dr Sen Gupta’s argu-

ment sbetter had he displayed a keener appreciation of the

Thistorical approach in discussions on concepts and principles.

}t is difficult to reconcile the avowed claim of Dr Sen Gupta g

INKErs (]

v NP

[

to tread the way to a theory haf"lmaginatiorwith his neglect
of Aristotle whose characterization of phantasia—the Greek
equivalent of the later term imagination—as the faculty that
co-ordinates the schemata of thought and becomes

€ cause

of Art that is Mimesis, has remained the start g point of
e - o M - — -

most European speculations on the Creative Imagination.

Nor is the Greek concept of phantasia far removed from the
Sanskrit idea of Tmagination. {There™is no word in Sanskri
that can semasiolcgically be regarded as the exact equivalent
of the Greek word pharitasia or the modern word imagination,
but, Tollowing P. V. Kane (History of Scms‘%:ir _Doctics, T951,
p. 334 ), we can perhaps use the word Pratibhd to mean
3 almost the same as imagination. On_the authority of R3ja-
_ sekh ? Bagbhatta and the Rasagangadhara, Kane “says:
‘Pratibha is that power whereby the poet sees the subjects
of his poem as steeped in beauty and gives to his readers in
apt language a vivid picture of the beauty he hag SCEN.: CEai A
A poet is one who is a scer, a prophet, who sees visions and
possesses the additional gift of conveying to others less f 5
h‘:.tte through the medium of language the visio
‘the dreams that he dreams.’ This definition of the
- in accord with the meaning that the grea
given to the word ‘ka¥i® (the




on of the antinomies would have g
rength, precision and richness e had f
e Aristotelian and the classical Sanskrit conce
nature of the creative imagination.
4/ In a study of concepts and theories, I find it di
reconcile myself to Dr Sen Gupta’s occasional emplo:

of a retort or a word-play to serve the purpose of a |
argument. Thus, referring to the charge'{mpﬁam
that poets are not knowledgeable people, he says:
charge of ignorance can be casily disposed of, for if Ho
could mot fight like Achilles or make Jlaws like Lycurg
neither could Achilles and Lycurgus write poetry like Homer.” °
(p- DI Plato’s is the fallacy of ignoratio elenchi (as Dr Sers
Gupta suggests in 2 footnote), our author can be charged
with a worse perpetration of the same fallacy here. qusit‘ierin g
the relationship between the Good and the Beautiful, 1
Sen Gupta writes: “What is good in its particular function
beautiful and what does not SCIve such a purpose is U
But does any one expect the panther to be good because ¥
is beautiful ?’ (p. 46) This too is not an argument but a retol
a retort that deserves ‘he counter-retort, Why_ not? B

V and the French painter Henri Rousseau actually found
tiger a beautiftil creaturc. Croce remarks that ‘Don G
is a_type but of what is he a type, save of all Don Q
A type, 50 to speak, of himself,” (p. 69) To this
Gupta’s rejoinder is: “The Don Quixote of Cervante
he possesses these characteristics which he might
others, is a unique figure; unique because h

e his qualities can_never be abstra
¢ a deliberate misapprehensic

r er an ou




Imaginative faculty and in insisting on ‘the total impress
in which form and content, fused into a unity, are equal
: important’, he E;erﬁ's to follow the line of Coleridge’s concept
| of the esemplastic imagination. His observations also on the
relation between art and life; on-SymBols in art; on poetry
and the other arts, especially dan‘élq g; his competent summaries
of the positions of Colidge, Pater, Marx and Alexander, §
ought to be stimulating to the student who in the initial
stages of his study of literary theory loses his way in the maze
of contradictions and controversies, Testifying to the author’s =
atholic taste in art and literature, both Eastetn and Western,
oth modern and classical; olear in the presentation of the
ajor issues; written in précise, unambiguous and nervous
prose, this book is a notable contribution to litera,l:y theoryﬂ :

Aligarh University y A. Bose
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 The New Morality in Modern Fiction, by Raj.
an Prakashan, Delhi, 1959, Rs. 7.50. |

\ rhe Tochnique of the Modern English Novel, by Sisir

A padhyaya, pp. 265. Firma K. L. Mukhopadhyaya, Cal

! 1959, Rs. 10.00. v °

by C. D. Narasimhaiah, pp. x+60. Ra0 &

Fawaharlal Nehru,
1959, price not mentioned.

Raghavan, Mysore,
a disserfation submitted for

a research degree, examines Shaw’s novels under the con-
viction that ‘much of the Shaw of the late teens and early
twenties could be understood from a close and systematic
study of his ‘“nonafge” novels.” If Mr Rao arrives at inferences
and conclusions that are 100 modest to modify, far less to
r%luﬁonize, our current notions of Shaw’s intellectual pre="" =S8
occupations, it is because of the scholarly sobriety_ of his =S
approach. It has none the less to be acknowledged that Mr =
Rao’s study can add to our enjoyment of Shaw’s plays. What
compelling inner necessity drives a writer to practise more
than one literary form, why Meredith and Hardy wrote
poetry from time to time in the midst of théir Tabours on
novels, why Galsworthy, Maugham and Priestley are )
 dextrous in their use of the novel and the drama, is a qu
~ that can provide one with opportunities to speculate
nature of creative art. Although, unlike the writers me
lly deserted his first love for the secon
oes not pose the question
e relationship between S
wwoke one to a consi

Mg. Rao’s BOOK, originally

-.,-L
W
.




- novel is perhaps a significant symptom
tance of the form in Indian literature. Both the be
Indian publications but while Dr Chatterjee’s book

printed in decent format, the physical crudeness of Dr K

Kumar's book once _again confirms our belief that every Indian

University must have a liberally financed Publications Division

which should maintain at Teast a reasonable standard of book

production for scholarly works sponsored by the 'tini{férsitzcrg

- Dr Raj Kumar writes about the ‘new morality’ of modern

fiction. Perhaps the morality is not that new seeing that the
novelists mostly discussed are Lawrence, Virginia Woolf,
Joyce and Huxley (with occasional sprinklings of thge“works
of younger writers like Grahaim Greene and Ivy Compton-
Burnett and obscure works like W. R. Bdrnett’s Litile Caesar

! and Joan Temple’s Duologue), novelists whose attitudes already

’ appear a trifle ossified after the world war of the forties and

| the cold war of the fifties. Indicating some of the notable

| ways in which the twentieth-century novel differs from the

|[ traditional (but not necessarily arguing that this novel is

| superior to the old), Dr Kumar pergeptively pres the

i new morality as illustration of Freudian and post-Freudian

r psychology, mainly with reference to the four major_novelists

that he has selected but also with apt references to a t

J of other and lesser-known and now-forgotten writers. uy

| Dr’ Chatierjee’s book, the major portion of which was

_ submitted and accepted by therUnlvcrsim of Londen as

x| doctoral tHesis; emphasizes the contributions of Hen Ty ]
\JOScpE an\?:.;% James” Joyce and V,ifgimz’! Woolf to
technique of fiction and, in_addition to offering a

:éﬁEowledgeable and acuminate “analyses and




~the many other merits of Dr Chatterjee’s bo
- very well-organized work of scholarship » :
drawn up Seclect Bibliography and a short Inaex,r
[study has to be taken seriously by all students of the
English novel, particularly the psychological novel.
Professor Narasimhaiah’s monograph on Nehru is the

in a prO_]CCth sefies (of which he is the General Ethor)
Indian Writers and their Work. ‘The series aspn‘es > to quo
the words of the General Editor, ‘“to cover almost all.the -
rcprcscmﬂtl' ¢ men of letters in Indian languages, althngh
a beginning is made with Indian writers of English.” To this
Commf’ndabT project, this Journal of the Indian Association _* ¥
of English Studies wishes god-speed. In this the first monos .
graph, the series has had an” admirabl€ pioneer. ProfésSoriug
. Narasimhaiah’s previous experience as an editor of Nehru'Ss
| | Discovery Qf‘]f?fur’{ and the Speeches, has enabled him to pros
\ \| duce her€ a compact, sensitive and thoroughly readable study
of Nehru’s use of the English language. v [

Aligarh University



S - // I SN
Bl Sere 3 :

va K. KuMar m.A. (Panjab), ph.p. (Canta;l;;;_j)- is now Pr
and Head of the Department of English at Osmani
versity, Hyderabad.

o

MuniR AuMED M.A. (Aligarh), ph.p. (Birmingham), is a Reader
in the Department of English, Muslim University, Aligarh.

A. G. STOCK M.A. (Oxon.) is Sir Gooroodass _B/annet;jee Professor
of English at the University of Calcutta. Miss Stock’s Study

of Yeats, in book-form, is in the press. /

—

v : : : {
A. P. O’Brien M.A. (Dacca), p.phil. (Calcutta), is Professor of English
at the Ravenshaw College;-Cuitack (Utkal Um’versity).'j

Ramess Mouan m.A. (Lucknow), ph.p. (Leeds), is on the Depart-
ment of English, University of Lucknow.

B. P. MisrA M.A. (Lucknow), Ph.p. (Dublin), is Professor of English
- at the D.S.B. College, Naini Tal (Agra University). 'K/

»

%/K. N. SiveA mM.4. (Patna), ph.p. (Arkansas), teaches in Gaya College
(Bihar University). AP o '

'
“‘r

TriLocHAN Misra M.A. (Utkal) teaches English in the Ravcnshaw i

College, Cuttack (Utkal University). ; b
S. M. Cranpa m.a. (Dacca), is on the Departmient of Hi
Indian Institute of Technology, Kh aragpur.




m.A. Patna & ___ia), B.Litt. (!
English at the Utkal University, is curren

Kathmandgi.l._vbt?gal, in t c_‘_]‘:zlégf_ él_ﬁd Mission |

A Bose, Professor of English, Aligarh Muslim Uq:lvemlt;r
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- In course of time, to bring out three or four issu
~ The Editorial Committee welcomes articles on all branche
- of English Studies of a high standard of scholarship,
 Investigations and independent and fresh thinking. itri-
butions, two copies of which are to be sent, must be neatly
‘tyEew:'itten in double space on ofie side of the sheet only. .
References, based on st: ndard editions of texts, must
be placed at the end of the article and must be prepared
in conformity with the M4 Style Sheet. -
The Editorial Committee’s decision about the acceptance
or rejection or modification of articles shall be final. All
articles intended for publication in the 1961 issue should be
! \sent not later than the 30th April 1961 to:

=T

Professor A. Bose
Head of the Dept. of English
Aligarh Muslim University, Aligarh (U.P.)

Articles should be sent by registered post. Rejected articles

will not be returned. Contributors will receive ten compli- N
mentary offprints and those who wish to buy additional

copies, should Inform Professor Bose at the time they send
their articles. g
Subscriptions, advertisement inquiries and all other com-

. N
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critici -covers-'exoep"-"
onological selection is a striking record of a «
1al enthusiasms were not allowed to blind him to the s
I some of his favourite writers. This collection is ¢l
introduced by Sir Richard Rees. _~
Letters of Alexander Pope
The World’s Classics No. 574

I\Xr John Butt’s selection is the first to be issued since Pope hhn-'.;-'- ;
self made a choice of his own le tiers for leinCdtlon 8s 6d

a choice of e
Oxford University Press
BOMBAY CALCUTTA MADRAS
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When a Doctor makes a mistake,

it becomes his diagnosis.

When an Architect makes a mistake,

it becomes his design.

But
When a Printer makes a mistake,

GOOD NIGHT
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